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In 1907 Remizov published 
two books that marked the 
beginning of a lifelong involve
ment with folklore: Sunwise 
(Posolon ') and Leimonarium 
(limonar). 1 A few years later he 
expanded both of these books and 
they became volumes six and 
seven of his Works (Sochineniia), 
published in 1911 and 1912 
respectively. These four books 
serve as a good focus for 
discussing Remizov's involvement 
with folklore because they 
illustrate many aspects of this 
involvement as well as Remizov's 
evolving use of folklore between 
the years 1906 and 1912. Folklore 
played an enormous role in 
Remizov 's creative life. It 
permeates the prose of these four 
books from individual stylistic 
components on the lexical , 
morphological, and syntactic 
levels to imagery and symbolism, 
from sources of character to entire 
narrative plots. 

Background 

The clearest statement we 
have from Remizov himself on his 
procedure for using folklore in 
literature is found in a letter to the 
editors of the Russian Gazette in 
1909. 2 In his letter, Remizov 
divides folklore into two large 
categories-myth and folk tales. 
In working with folkloric ma
terial, he says, he has two different 
aims in mind. The first is "to 
recreate popular [narodnyi] 
myth, fragments of which I would 
recognize in rituals, games , 
koliadki, superstitions, omens, Russian Literature Triquarterly. 1986. Vol. 19, pt. 2



proverbs, riddles, charms, and apocrypha. "3 

This first aim resulted in the books Sunwise and Leimonarium. At 
times what Remizov sees as a fragment of popular myth is only a name or a 
folk custom. He proceeds by collating various facts about this name or 
custom, and then by comparing these facts to similar ones from other 
peoples, "in order, finally, from the senseless and puzzling in the name or 
custom, to penetrate into its life and soul, which should be depicted. ,.i 

Remizov does not really define "myth." Instead he gives us a list of 
phenomena which supposedly had evolved from myth. It is clear, though, 
that Remizov viewed myth as a phenomenon of the past which had left 
traces in the present. This view of myth, ultimately traceable to the English 
scholar Tyler, came to be labeled the "survival theory." According to this 
theory, "games, folk dances, and popular rhymes were presumed to be 
degenerate derivatives of original myths or even earlier rituals. "5 But 
Remizov was to invert Tyler's hierarchy of values. Tyler approved of the 
ultimate demise of these useless cultual items as human society continued 
to march from savagery to civilization. Remizov, on the contrary, viewed 
this march of "progress" as a march toward destruction. He valued the 
vestiges of myth as cultural items reflecting prelogical human perception. 
Rather than looking with approval at its ultimate demise, Remizov wished 
to revive this folk culture and its revitalizing power. 6 

Remizov's view of myth was reinforced by his reading. In the notes to 
Leimonarium and volumes 6 and 7 of his Works, two names keep 
reappearing- A. N. Afanasiev (1826-1871) and A. N. Veselovsky (1838-
1906). In various publications, especially in The Poetic Views of the Slavs 
on Nature (1865-1869), Afanasiev saw remnants of ancient myth in the 
contemporary beliefs, practices, and language of the folk. It was fro m 
Afanasiev that Remizov got the idea that religious verse and apocrypha 
derive from myth. 7 

It was primarily through the work of Veselovsky that Remizov 
became acquainted with Tyler's theory of survivals and the comparative 
method in folk-literary research. Veselovsky used the very comparative 
approach that Remizov outlines in his letter. It was also through 
Veselovsky that Remizov was exposed to some of the massive materials 
compiled by Frazer. 8 Remizov most likely was attracted to the work of 
Afanasiev and Veselovsky .and to the latter in particular, because of its 
suggestiveness. Their interpretations of folkloric symbolism must have 
prompted his imagination with its rich possibilities. Remizov did not 
necessarily adopt their interpretations, especially those of the "solar 
mythologist" Afanasiev. It was more the myriad possibilites for interpre
tation that these two scholars introduced him to. 

In the same letter, Remizov explains that his second aim applies to 
folk narratives that are intact: he wants to render this material in an artistic 
retelling. He claimed to proceed by reading extant variants of the same 
tale, and, having chosen one, amplifying it "in order to render the folk tale 
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. . m ,,9 What the artist develops, declares 
. its conceivably ideal for . h d reveals his cleverness and 
in d h t he leaves untouc e ' . d 
Remizov, an . w ,a . f n "ideal form" is an aesthetic one, ~n 
mastery. Rer:iizov .s notion o w~itten literature. As we shall see, to achieve 
betrays an onentation ~owa_rdt duced changes in the language, structure, 

. ""deal form" Remizov m ro 
this 1 . · f the folk model. · f 
and charactenzation 0 . . r with folklore lead to the question? 

Remizov's stated aims m d~a mg . . eral and of folk literature m 
f t" ofhteraturemgen ' . .f 

hoW he viewed t~e unc i~n ed that art enables man to c?pe. with h .e 
Particular. Remizov beheh~ the exercise of his imagmation. This 

ng other t mgs, . · · he through, amo . ·call Remizovian way m a piece 
" essage" is illustrated m a typi ym H ded? of 1910.10 lt is much 
Ill 1 Where Are rr e ea · . 

contributed to the vo ume h editors of the Russian Gazette be~a~se it 
more typical than. the letter~~ \oe the question addressed. In fact, it is no 
contains a less dire,~t answe" ritcha). He cannot, he says , reason about 
answer at all but a parabl .(p . t "th the following tale about Kot 
the matter. He illustrates this ~01; wi ·se We follow Kot as he makes a 
Kotofei, i 1 one of his characters ~n ~:::o~n where he gets stuck, so that 
trip to a god.forsaken norther;ow~s~; describ~d briefly but bleakly . Kot's 
he has to wmter there . The . . . ·ng as the town. One wonders 

Tkh vna is as unmspm 
landlady, Marya i . on~ th As the winter comes, and wears on, Kot 
how people can possibly live eref. lk t Jes After the formulaic third such 

· di d to tell some o a · · f requests his Ian a Y It . the following transformation o 
request, she consents, and the resu is 

perception: 
. r two all over the walls cockroaches are 

The bedbug is biting you, t~e flea tak:::rn;::;hing: 'you're flying on a magic car~et 
swarming-you feel nothmg, you f l"f d of death. Here's the water of hfe 

d t f t h the water o 1 e an . . w· 
beneath the very clou s o e c . ' M Tikhonovna, it's Vas1hsa the ise 

f d th too and 1t s not arya 12 
for you, and o ea .' ' . d" there and looking at Kot. 
standing there, the prmcess is stan mg . . 

. ·xture of realistic detail, satmcally 
This "parable" is a u;~;~~l~~le. Remizov implies that the answer 

rendered, a~d the worl~ ~f blems will not be found through r_easoned 
to the question of Russia s pro h h mmodation with reality made 

. b t throug t e acco . 
discourse or education u . f h human imagination as expressed m 
possible through the workmgs o t e 
Jore and literature. 

Sun wise 

. . . . s of the easant's and child's mi~d that 
It is the imagmat1ve workmg p , h"ldhood and to children. 

. I . paean to man s c i 
dominate Sunwzse . . t ~mgs a t the very beginning with its duel 
This dual theme is mtroduced a N t ha Remizov's young daughter. 
dedications to Vyacheslav_ Ivano~ and a asks, he saw it published in three 

. ' f or1te of his own wor ' Perhaps Remizov s av . . 13 

different editions during his own lifetime. 
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The first edition was written between 1900 and 1907, but mostly in 
1906, that is, when Remizov was already settled in St. Petersburg. When 
preparing a second edition for his eight-volume Works published in 1911, 
Remizov added a whole new section entitled "To the Deep Blue Sea" ("K 
moriu-okeanu ") to the first section of "Sun wise." Although the two 
editions of this book vary in volume, contents, and order of presentation, 
these differences do not alter its nature. This is because of the kind of 
structure that Sunwise has: any individual part is not needed to make the 
whole book. It can be included or excluded. What holds the book together 
is a controlling point of view- the world as seen through the eyes of the 
primitive and the child. In this world there are no abstractions: a fear, a joy, 
a wish- all become concretized into three-dimensional creatures and 
things. This world is totally animated; Remizov's primary means for 
conveying this animism is personification. 

Sunwise, as the name indicates, roughly follows the sun through the 
seasons from spring to winter. The pieces selected for each section 
generally have a connection with the specific season. Most of the pieces are 
based on what Remizov considered to be vestiges of ancient myths: 
children's games or toys, holiday celebrations, folk beliefs, charms, 
counting rhymes, words, and expressions. Remizov freely blends data 
from various regions of Russia, from Slavic areas outside of Russia, and 
even from non-Slavic peoples. He makes little attempt to distinguish 
present from past practices. The language, too, reflects a blend of different 
regions, historical periods, the language of children, and Remizov's 
colloquially oriented rhythmic prose. 14 Remizov is not attempting to 
depict a specific locale at a specific period in its history. 

The Sunwise pieces combine lyrical nature descriptions, full of 
personification, with extant "vestiges" of myths and with descriptions of 
pagan Slavic ritualistic practices and images from folk belief, folk tales, 
charms, sayings, and popular Christian mythology. The main actors in 
these pieces are children, pagan Slavs, supernatural creatures, folk-tale 
characters, and animate nature. Supernatural figures are the presumed 
sources of toys that come to life. They are also frequently the players in a 
game which may revert to the presumed original ritual. 

The narrative in most of these pieces is quite minimal: a monk comes 
and hands out the first budding branches ("The Little Monk"); some 
widows perform the ritual eating and burial of a fertile hen ("The Three
Brood Hen"); during the passage of time from St. John's eve to the 
following dawn, many evil spirits appear and magic events occur ("St. 
John Fires"). The spare narrative is filled out through the workings of 
analogy between the peasant's syncretic world view and the child's. 15 Some 
pieces are actually prose poems, lacking any semblance of story, and 
consisting almost wholly of pure lyricism and description ("To Natasha," 
"At the Fox's Ball," "Kalechina-Malechina," "Indian Summer," "Koro
chun"). Throughout, the inanimate world is animated and nature is 
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. centric animistic world of the peasant primitive 
personified. 1: is .the ~~~h everything is perceived in terms of human life. 
and of the child m w 1. ations of course as there always are 

Ptions to these genera iz , , . . 1 
There are exce . bl narrative structure turns up in such ongma 
in Remizov. A recogmzKa. e,, ("Zmei") "The Hare Ivanych," and "Kot 

. "The Snake ite ' · h stones as . b th narrative and non-narrative, ave an 
Kotofeich." Many of the pieces, tho f nal lines return to the opening ones. 
envelope (kol'tsevoi) structure: e t1or who is best described as naive. In 

h t Remizov uses a narra . Th 
Throug ou , . . e resentation is not undercut by irony. . ere 
most of the pieces, the na1v p Th tory "The Snake Kite" consists of 

. here too of course. es h 
are except10ns , , . d . onic points of view, represented by t e 
a play-off between the n~1ve ank ir 

h and the child Pet a . . . h · 
grandmot er inent features of the Sunwise pieces is t .e1r 

One of the m?st ~rom rom the nature of folklore itself. There is a 
theatricality. It denves m part f ct" relationship in all "live" folklore, 

. . d atic performer-au ience . 1 1 
defm1te ram t" f lk tale to ritual and non-ntua pay, 
from the less obviously ~rama ic o to ~he more obvious folk drama 
and from the folk weddm!f 6 c1rte~;~~ Remizov emphasized the dramatic 
proper and puppet ~hea:er. b . I 1 d. ng in his notes specific instructions 
quality of the Sunwzse pieces y me u 1 

for reading certai~ p~ssages al~ud. The pieces gathered together in this 
Sunwise begms m. the t~nng .. tions of children's games. They are 

section consist primanly o escnph"ld 's game and a ritual. The course of 
d nan analogy between a c I 11 th 

structure o . f th lot A player in the game, usua y e 
the game becomes the bash1s o . e phara. cter Indeed play itself can be seen 

· "" ,, b omes t e mam c · ' 
one wh~ is it, . ec uch of Remizov's art. Play is a voluntary source 
as a basic paradigm for m f 11 . olated from the rest of life. A game has 
of joy an~ a~useme~t, car;o~e:d~s under its own rules or by the power of 
only instnns1c mea~mg, p rt Remizov seems to be saying here 
"make-believe," a kmd ?f free u~rlea i y.lture ,, while "games and toys are 
that the "spirit of play is essentia \~1 ~u ' 
historically the residu~s of culture. le of a children's game with an origin 

In this spring sect10~, an examp " Rem1"zov's source is Anichkov. 
· · l "Kostroma in Eastern Slavic ntua is . mbolized the seed Anichkov 

. h t th figure of Kostroma sy ' . 
Assuming t a e d . the game as an echo of a magic 
viewed the "burial" of Kostroma hunng t 1s He saw in this game (under 
. h. h anteed the future arves . d 

ntual w 1c guar · . f ult of the dying and reborn go , 
Veselovsky's influence) a vestige o a c d B h 19 

l th b Frazer in The Gol en oug . 
discussed at eng Y . . f a vernal rite carried out between 

The game did retam vestiges o St Peter's Day (June 29), and 
Trinity Day (f~fty ~ays afte~ ~as~2s a~~g s~ction. By Remizov's time the 
therefore Rem1zov m~luded .1t;n t it:' ritual origin. Usually the game was 
game had e~olved quite a bit ro:e icted Kostroma, who would sit or lie 
played by girls only. One of them p wered a series of questions put to her 
· h t fa circle Kostroma ans . d mt e cen er o · d .1 t"vities The final quest10ns an 
by the other players about her a1 y ac l . 
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answers revolved around her health-she would fall ill and d · Th 
othe pla · · 1 ie. en the 

r yers, smgmg amentations, carried her off. Kostroma would 
away, and a game of catch ensued. get 

Whatever the various scholarly interpretations are for R · 
Ko~troma was a symb_ol ~f regeneration which comes with the war:~ov 
spnng. So he frames his piece with the refrain in rhythmic prose· "T 1 ~f 
to, teplyn', blagodat ' odna!"20 Remizov depicts Kostroma . ep_yn -
h b" f . . as an animal 

ar mger o sprmg. This description is a Remizovian invention h 
suggested by a child- for Kostroma is never depicted as an a . -l~er aps 

· 1 21 . mma mgam 
or nt~a .. With Kostroma's rebirth, spring comes to nature and Remizo e 
d~scnbes 1t. He adds other elements of what he considered the f lk v 
view, e.g., the syncretic mixture of pagan and Christian elem ~ . w~rld 
belief. For example, St. George (Egorii) appears in "Kostror:;. ~m olk 
his name day comes in the spring on April 23 For the R . ecause 
G ' · ussian peasant St 
. eorge ~as the protector of cattle. On this day the cattle would be put,ou~ 
m the _field to graze for the first time. St. George, like Kostro 
symbohz~s the renewal that comes with spring. ma, 

Rem1zov's slight narrative is structured around rhythm" f · 
There is the thematic refrain, already quoted. The two oth . IC! red rams. 

· 1. " ers me u e the 
anapestic mes: Pomerla, Kostroma pomerla "and "O h"J K 
ozh"J ,,22 th h , , z I a, ostroma 
. 1 a, ~s oug , through the _use of typographically isolated rhythmi~ 

hnes ,_ Remizov wanted to emphasize the most important dynamic event f 
the piece. so 

In his 1909 article Remizov stated that his first aim in workin with 
fol~lore was to reconstruct ancient myths, and his second aim wast~ fi nd 
an ideal form :or folk tales. The 1907 edition of Sun wise contains I 
examp_le of this second aim, indicating that at this point in his ca~~/ ~~e 
potential for myth-creation interested Remizov more Rem· ' r, e 
f h" f lk " · izov s source 
or t is o tale, The Hare Ivanych," was oral: he heard th t 1 · 

Solvychegodsk. 23 "_The Hare lvanych" manifests some of thee t:r~c~~ 
hall~arks of the fairy tale sue~ ~s retardation through the repetition of 
motifs_. No_t only does the repet1t10n of each sister's experience retard the 
narrative, 1t also serves to emphasize by the time the th. d · t ' ' 1r sis er s turn 
comes, the great obstacles she is going to have to overcome He 1 h th t · I f · . re we a so 

ave e_ ypica a!fy-tale pattern of two attempts and two failures at 
overcom1~g _an opponent and a third successful try, often by the youngest 
of three s1blmgs. 24 

_Ren:izov's title is significant: he is not extending his sympathy to the 
c~ptive s1st~rs, b_ut to their animal helper, the hare. The latter is quite taken 
with the thlfd sister, and therefore willingly helps her, only to lose her 
company forever. T?rough the figure of the hapless hare, Remizov adds 
some melancholy lyncal moments As he commonly does in h" k. 
of all t ft 1 R . . . · . . 1s rewor mgs 

ypes o. a es, _em1_zov md1v1duahzes his characters by the addition 
0.f psycholog~cal mot1va~10n: the bear is also more taken with the third 
sister _than with the prev10us two, and is therefore put a little off guard 
enablmg Masha to escape. ' 
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When Remizov expanded Sunwise into volume 6 of his Works, he 
added new pieces to the original scheme and grouped them under the 
heading "Sunwise." He coupled this expanded "Sun wise" with an entirely 
new section, "To the Deep Blue Sea." Among the new pieces added to the 
book we find a tendency toward a more traditional narrative structure. 
This is true of "The Pilgrimage" and "The Little Bear," both original 
stories told from a child's point of view. It is also true of "The Fingers," 
based on a South Slavic etiological legend , and "A Tiny Wrinkle" 
("Morshchinka"), a retelling of an animal tale that Remizov heard. A further 
notable addition which appears only in the 1911 edition of this book is 
"Plaint," a bride-to-be 's wedding lament based entirely on a Zyrian model. 
It is the only peice in the book not partly based on Slavic materials. It 
indicates an early interest on Remizov's part not only in non-Slavic, but 
rather exotic folklore . Remizov placed his "Plaint," a prose poem with an 
envelope structure, in the autumn section of "Sun wise," and followed it 
with "The Three-Brood Hen" and "Dark Night" (N och' temnaia) , all three 
pieces touching on marriage . 

We find "The Fingers" in the winter section of the newly expanded 
"Sunwise." Remizov could have placed it anywhere in the book since it is 
not tagged to a specific season. It is entirely possible that he placed it here 
to ensure that the winter section, like the other three seasons, also 
contained seven pieces. 

Remizov's source, a South Slavic etiological or explanatory legend, 
was related to the linguist Baudouin de Courtenay by an old man in a 
short, skeletal form, containing only seven sentences. Baudouin de 
Courtenay published it in Russian translation. Remizov has amplified this 
translated text so that his work is three times the length of the model. 25 His 
amplifications include: (I) the typical fairy-tale opening of "Once upon a 
time .. . " ("Zhili-byli "); (2) a longer description of the fingers; (3) words of 
address when the fingers speak to one another; ( 4) the type of food they eat; 
(5) the arrival of their mother; (6) a description of the fingers asleep; (7) 
additional motivation for the fingers' behavior. All this amplification is in 
keeping with the basic metaphor of the model-the fingers are personified 
and given a mother. But the created narrator's amplifications and skaz 
style add a humorous tone to the story, as well as ironic distance from the 
author, that is absent in the source material. The original image of the 
human hand with its small tattletale finger becomes a universal symbol of 
human nature-Remizov reminds us that we all have pinkies, that is, all 
human beings have weaknesses in their character that are likely to cause 
trouble for them. In the original legend, Remizov saw a partially developed 
symbol and developed it into a full-scale commentary on what he saw as 
inherent in human nature. 

In going from the oral performance to the written text, Baudouin de 
Courtenay already had recourse not only to the format used in playwriting, 
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but also parenthetical comments as a substitute for the visual and 
effects of the oral performance. Remizov made further additions :~i~~ 
compensate for the loss of the human voice (its intonation pitch I d 
accent, etc.), gesture, and mime. , , ou ness, 

The new section, "To the Deep Blue Sea" has a plot f 
· , ramework-a 
Journey to the sea undertaken by Alalei and Leila-that t 
c t ·t · . enuousJy onnec s 1 s vanous episodes, which like the pieces 1·n "S · ,, 

· . . ' unwise were 
wntten at different times All the works in "To the D BI s . · eep ue ea" d t 
from a later penod than those in the "Sunwise" section· most w . a e 
. th 19 . . ere wntten 
m e years 07-8. Like the new additions to "Sun wise "th. · 
t d , 1s new section 
en s toward a greater use of narrative. Most of the folkloric m t · 1 · 

falls in the area of folk belief. a ena stI!I 

Alal~i tells L:ila of"The Penduline Tit" ("Remez-pervaia ptashka' 
about which Rem1zov learned partly from Potebnia 's discussion of · '), 
s~ng (kofia~ka) conce.rning this bird, 26 and partly from the entry i~ ~:!~: 
dialect d1ct10nary. As m many of the pieces in "Sunwise" and "T th D 
Blue Sea," the folkloric materials in this work do not form theob ~ efep 
I t d · T . . . as1s o a P o ynam1cs. he plot here 1s mm1mal-Alalei and Lei"Ja f" d I 

d h · m a Pace to sp~n . . t ; mght. .The folkloric material serves thematic purposes· the 
pnm1tive sand child's apprehension of the world Thi·s vi·ew t ·. 
b AI I · · . · , ransm1tted 

Y ~ e1 and Leila, 1s represented by various folk beliefs ab t h 
Pe d I · L ·1 · ou t e n u me tit. e1 a displays the wide-eyed wonder of the ch.Id A · 

· · f · I · gam the 
repet1t10n .o ce~tam phrases or leitmotifs formally holds the piece to th 
The. op;,m~g Imes: "A strange forest. And nighttime too," beco!e t~r~ 
closmg Its scary m the forest. Night keeps getting closer comes n 
no "L ·1 ' 1· "Th ' earer w. e1 as me, e stars are so large, "is amplified and repeated by th 
narrator ('_'A~d the stars, the stars are so large"). e 

. Also m To the Deep Blue Sea" is "The Vampire "based on a I 1 
belief l~ge~d . Remi~ov's. source was a scholarly ethnog;aphic study abooc~t 
the belief m vampires m Russian Galicia. The ethnographer included 
s~veral local legend~ a.bout vampires and transcribed them in the local 
dialect. To create his ideal form in this case (in contrast to "Th H 
Ivan h" "Th F. ,, . e are 

ye or e mgers ), Rem1zov completely transformed the model. 
H.e treated .the legend a.s a total fiction: he provided it with an atmospheric 
wmter .settmg; the ordmary folk of the model become a fairy-tale p · 
and h 1· · nnce ~nncess w o 1ve m never-never land. Although Remizov follows the 
P!otlme of the ~od~I .very closely, he dramatizes it by the greater use of 
d1a!og. He ~!so 1~d1v1dualizes his characters by the addition of psycho
Iog1cal detail. As m so many of the works in this book "Th v · " . , e amplfe 
comes to a c~ose ~y retu;.mng t? the ~eginning, here-the winter setting. 

~n ou~ d1scuss10n of The Fmgers 'we mentioned that it was based on 
an et10!2~g1cal or e~planatory legend. Since the Russians have few such 
legends . and Rem1zov was quite fond of them- they constitute the folk's 
explanat10ns for natural phenomena-he had to use models from non-
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Russian sources. This is true of "The Fingers."28 "A Dog's Lot" ("Sobach'ia 
dolia") which Remizov included in "To the Deep Blue Sea" has Russian and 
Ukrainian sources from Afanasiev'sRussian Folk Legends. "A Dog's Lot" 
is an etiological tale that attempts to explain why rye has the form it has 
today-a long stalk with a tiny ear. 

Incorporating this work into "To the Deep Blue Sea" Remizov 
provided the model with a narrative frame. A certain ~~Jun is playing host 
to Alalei and Leila. He has a dog named Belka, and 1t 1s through the dog 
motif that the tale is introduced. "'We're eating Belka's lot,' the old man 
said once, 'a man has a dog's Jot.'" There follows the explanation of what 
he means by this statement. Once there was abundance and rye had only an 
ear, no stalk. Then abundance came to an end and the appearance of rye 
changed too. Only because the dogs (or Remizov's Belka) begged the Lord 
to leave an ear of rye for them do we have this grain at all. So today, man 
has a dog's lot, i.e., a small ear of rye. No doubt this story, like "The 
f ingers,'' appealed to Remizov because of its potential symbolism. It 
accorded with his view of the human condition, a condition no better than 
a dog's lot. . 

Although Remizov provided "To the Deep Blue Sea" with a plot 
framework, it was a loose one, and allowed for the inclusion of all sorts of 
works, many of them with little story at all, such as "The Penduline Tit,'' 
and others completely storyless. An interesting example of the latter is 
'The Begetter" ("Rozhanitsa"). In it Remizov fuses pagan and Christian 
elements with the theme of Russia. After opening with a reference to the 
pagan Slavic belief that each star in the sky represents a living human soul, 
Remizov then addresses the Virgin Mary in prayerful tones. Mary notably 
is appealed to as "Most Holy Mother" (Mat' presviataia ). Herein lies her 
connection to the title "The Be getter." The rozhanitsa, or more commonly, 
the plural rozhanitsy, were female beings believed by the pagan Russians 
to preside over birth. At the time of birth, they believed, each person was 
allotted his destiny. 30 The concepts of birth and destiny, then, were bound 
up in the rozhanitsy. 

As the bearer of God, or mother, Mary became identified with the 
rozhanitsy as early as the Kievan period of Russian orthodoxy. 31 It is to 
this syncretic figure that Remizov's narrator addresses his prayer for 
Russia. He offers to Mary that same repast that the pagan Russians had 
offered the rozhanitsy: bread, cheese, and meat; not on his own behalf, but 
on behalf of the Russian land. The gist of the prayer is the request that 
Russia's bad fortune ( Obida, Nedolia, Gore, Kruchina, Likha) be changed 
into good fortune, Dalia. Only their desperation, caused by misery, has 
driven the Russians to plunder and theft, he claims. Their good intentions 
have always ended badly. This must be their destiny, this lot must have 
been adjudged to them at the birth of their nation. If only, says the 
narrator, referring to numerous Russian legends and folk tales about Fate
Fortune (Sud'ba-dolia), some one could be found who would rid us of this 
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accursed fate in the manner it is made to vanish in our lore. 
Besides bringing in the figure of fate from East Slavic folk tales 

Remizov confounds the image of the Mother of God with other folk-ta]~ 
images-the wise maiden, or the prophetic swan who reads in the book of 
magic-and with the pagan Slavic cult of Mother Earth. 

In "The Begetter" Remizov achieved a rhetorical tone through the use 
of his favorite device, anaphora, and, as in "Plaint," the use of the 
imperative mood. What is most striking about "The Begetter," unique in 
this volume of his Works, is the way in which the pagan and Christian 
elements are readily mixed with the theme of Russia's fate. Often in 
addressing himself to the question of Russia-its destiny, its national 
character, its place in world history-Remizov was to do so using syncretic 
pagan and Christian imagery taken from popular lore. 

Leimonarium 

The book Leimonarium, which also appeared in 1907, forms a 
companion piece to Sunwise: both contain examples mostly of what 
Remizov understood to be "myth-recreations." If Sunwise treats the folk 
calendar, l..eimonarium mixes folk etiology with mythology: five expla
natory tales on the origin of various natural phenomena and one 
apocryphal tale, full of folklore, about the crucifixion. Again, as in 
Sunwise, Remizov presents a syncretic pagan and Christian view of the 
world. Yet all the works in Leimonarium have a narrative core. As we 
noted before, Remizov considered apocrypha to contain remnants of 
myth, so he would have considered this book too part of his myth 
reconstruction activity. To create these six stories, Remizov had recourse 
to various folkloric and bookish materials: etiological legends, spiritual 
verses (dukhovnye stikhi), rituals and ritual songs (koliadki), charms, folk 
beliefs, laments, the folk puppet show (vertep ), apocrypha, and old 
Russian literature. The child's presence is not felt in l..eimonarium. Instead 
there is a greater contribution from the unofficial, popular version of Christianity. 

Formally, both early books display signs of experimentation, though 
Sunwise to a much greater extent. The latter is much more oriented toward 
oral performance. "On Herodias' Frenzy"32 in l..eimonarium stands out 
precisely because it is more experimental than others in that collection. 
Like the Sunwise pieces, "Herodias" exhibits a marked theatricality. It 
too is based on folkloric materials, primarily Eastern Slavic and Roman
ian koliadki and the Eastern Slavic folk puppet theater (vertep ). Its 
narrative core is the explanation for the natural phenomenon of the 
whirlwind. But this pagan explanation is surrounded by popular and 
official Christian interpretations of the subject matter. 

A dialog version of the Russian folk puppet (vertep) play, The Death 
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. , lot 33 To flesh out this plot h b · of Rem1zov s P · . 
of King Herod, forms t e a~~i ue of analogy that figure? so . often m 

emizov used the same tee . q for these analogies pnmanly fr~m 
R ise. He found suggestions d of folklore from Potebnia, Sunw . . b t he also ma e use . . 
Veselovsky's Jnqwrze~, u t had become associated with the Chnstlan 
Shchegolev, and .She31~ th~ a an Slavic folklore revolves around the 
Yuletide ce~e?:at1~n. This f ~h; winter solstice and th~ o~set of th~ new 

. nt festivities m honor o fl d . "Herod1as' was koliado-anc1e d · tes re ecte m . · 
r One of the old calen ar n Id from house to house smgmg yea . pie wou go h 
l·e Groups of young peo . . II gs to honor and guarantee t e van · k /' dk ' Ongma y son d 

ecial songs called o ia l. d ' . lkoliadki eventually died out an sp ch household the tra it10na . 35 
welfare of ea , 'f . the birth of Chnst. 
were replaced by songs g~on ymg. Remizov has recourse to all sorts of 

If in other parts of h1s .narr.at1ve . but also Ukrainian, Belo-
. I nmanly Romanian, ' k rocryphal matena s-p I . the scene at Herod s ma es ap . nd Cata oman-

russian, Byzantine, ~erm~n: a n ractices from all over Europe, ?ut 
the greatest use of ntuah~tic p:~~ t~e three eastern Slavic countnes. 
particularly from Byzantiu7d motivate the inclusion of unadulterate.d 
Remizov found that he co~ h than anywhere else. Most of this 
pagan elements more read1l~ ~e izov introduces us to Herod's court 
material comes from Veselovs y. emh . g the Great Russiankoliadka. 

. f h lace parap rasm 
with a descript10n o t e p~ , th t Herod is celebrating the New 

·k) mforms us a · h' h The narrator (vertepm . . ) a Byzantine ritual, dunng w IC 

Year with a harvest feast (zh~tvenny1 pir , panied by a bellicose dance of 
I d th · ubhc It was accom . 

the emperor rega e e p . . . the opportunity to mtroduce a 36 · "d " gives Rem1zov . 
mummers. This ance ' . These include entertamers . New Years practices. h 
series of Russian pagan mers dance, invoke the ploug , 

. f ummers The mum . . Ov ' 
and a senes o m . h ne whose name day it is, sen' . . R · v and greet t e o . , 
personified by em1zo , ·1 are taken from koliadk1. Ovsen can 
also personified. These latter deta1 s. es Ovsen 'as an echo of a divine 
occur as a refrain in these songs. Rem1zov se 

figure. The Death of King Herod shifted the 
If the Russian folk puppet play d f m the birth of Christ to the . · h Ch · stmas le gen ro 

focus of attention m t e n hi' ft-from Herod's story to R · made one mores . 
story of Herod, then em1zov . I d' da) Remizov's source for this 
that of his daug ter, e 37 F h1's research Remizov denve 

h H rodias ( ro ia . . d 

elaboration was agam. e~ r Herodias' actions: her love for John t e 
· V elovsky rom h 

the psycholo~ical motivat10? .fo this motivation: it is Herodias, not her 
Baptist. Rem1zov has amphf1ed ' h d because John has spurned her 
father Herod, who demands Joh~~· e~est writing to the details of this 
love. 38 Remizov devotes so~e o ~s di hythmical. Herodias dances to 
motivation. 

39 
T?e ~ro~e .?ere1:~s~:: :ei!t~vo, bystro i besheno-panna an amphibrach1c !me. I p 

strela. ,,40 d' . t rned into a whirlwind, fated to dance till In punishment, Hero ias is u 
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the e?d oft.ime. This is the explanatory element of the legend. At this point 
Rem.1zov picks up another detail reported by Veselovsky: Herodias has a 
red !me around her neck. Even without the notes the symbolism of the d r . . 41 • re 
me ~s suggestive. In other cases, one fmds that Remizov's inclusion of 
deta1,~s, culled f~o~ his res~ar.ch, is perplexing rather than enriching. 

. On Herod1as Frenzy displays features typical of both Sunwise and 
Le1mo~arium. In ~ts theatricality, its unique form, and its use of pagan 
~olklonc elements 1t resembles the former. But it is closer to the latter cycle 
m the presence. o~ a st?ry-line, in the explanatory core of the story, and in 
the ~se of Chnst1a~ f1.gures. Remizov seemed fascinated by the popular 
vers~o~ o.f the .Chnstlan legend, with its focus on the persecutors of 
ChnstJa.mty. Stimulated by his reading of Veselovsky, Remizov included 
the tragic theme of frustrated love and revenge, subjects he was to return to 
on other occasions. 

. There are also signs of formal experimentation in another Leimo
nanum ~tory, "Mary of Egypt." The etiological element here is the 
explanat10? for the origin of the moon and stars. A lovely narrative based 
on ~omaman folklore, "Mary of Egypt" also has an envelope structure: it 
begms and ends with the narrator's rhetorical address directed to the 
reade~. Also mar~ing off the opening and closing of the legend is the use of 
~egatlve parallelisms'. a device found frequently in Russian folk poetry: 
Ne .ot tsvetov belemt luga .... / Ne ot tumana sereiut gory .... "42 

Rem1~ov has endowed this prose narrative with the envelope structure he 
used ~n such Sun wise pieces as "Plaint," "The Little Monk," "The 
Vamp Ire," and "The Penduline Tit." 

When Remizov enlarged Leimonarium to create volume 7 of his 
Work~, pu?Iished in 1912, he did so by adding more narratives; not based 
on .et10log1cal legends, but on spiritual verses, religious legends, folk 
saymgs and the f?lk calendar, pre-Petrine church literature, and apoc
rypha, both Russian and non-Russian. He divided this volume into two 
parts, "Leimonarium" and "Paralipomenon."43 

One addition was "Nick the Saint" ("Nikola Ugodnik'), based on 
fo.lklore-the f.olk calendar, folk sayings, and a religious verse (dukhovnyi 
st1kh)-and Nicholas' official saint's life (zhitie). St. Nicholas combined 
two prominent features which Remizov saw as the main reason for his 
popul~rity. i.n Russia: his compassion and readiness to help those in need 
a.nd his ability to perform superhuman miracles. "Nick the Saint" was the 
first of a l~ng series of works that Remizov was to adapt from folkloric 
sources which concerned St. Nicholas. Remizov felt that St. Nicholas had 
a spec.ial place among the Russians as proven by the numerous folk 
narratives that he had inspired. So his stories about St. Nicholas often 
exp.lore que.sti,?n~ about R~ssi.~ itself-its dest~ny, its past, and its popular 
hentage . His Nick the Samt refers to Russia as St. Nicholas' "land " 

T.he fir~t two parts of "Nick the Saint" are almost plotless pictures. of 
the samt-first on earth and then in heaven-compiled from official and 
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Cryphal church sources and from Russian folklore, especially from the 
apo N' h 1 folk calendar and folk sayings. The third part s~ows St. 1c o as as .an 
· tercessor this time on behalf of a non-Russian group of seafarmg 
1n ' · f !kl · 

ks There is more narrative in this part. The source 1s o one, a 
mon . . 
religious verse. The inclusion of this third part broa?ens the pe~spect1ve on 
St. Nicholas. He is shown not only as the pa~ron samt o: Russi~, bu~ as an 
· t rcessor for non-Russians as well. The piece ends with a re1terat10n of 
me . I d" 
the opening theme of Nicholas as the. "interce~sor for the Russian a.n . , 
Through his cycle of St. Nicholas stones, Rem.1zo~ explored the ~uss1ans 
high regard for charity and the.ir hope for JUStlce .through m~raculo~s 
intervention. Remizov's explorat10n of the popular view of St. Nicholas m 
sayings, religious songs, and legend~ was a s~arch for shared values at a 
time when the social fabric of Russia was bem~ t.?rn. asund~r (I ?,?S,~ 17). 

An example of a religious legend (legenda) m ~e1m?nanum ~s Job 
and Magdalene" ("lov i Magdalina'). Although Rerruzov hsts three diff~rent 
sources for his adaptation, the plot, detail~, and language ~ome .e~;.Irely 
f m Onchukov's collection of folk narratives. ln constructmg his ideal 
t:~t," Remizov usually did not arrive at a composite, but rather at a 

rsion that was a reworking of only one of the texts that he consulted. 
ve 'ff · f There are two major themes that run throughout the d1 erent vers10.ns o 
this folk legend: the theme of charity toward th.e poor, and s?met1r:ies, 
toward the physically ugly, and the theme of a J_ust fate. In his version, 
Remizov underscores the idea of humility present m the folk lege~d: all the 
haracters who meekly accept their fate receive some form of deliverance. 

c Four of the six stories in "Paralipomenon" are religious legendy, and 
J'k "Job and Magdalene" deal with moral issues. There are two 
:x~eptions: the folk tales "The Dread Skeleton" ("Ligo~tai st~ashnyi') and 
"King Solomon" ("Tsar' Solomon'), the ~as~, two pieces m voiu;,ne. 7. 
Remizov offsets the serious theme of death m The Dread ~k~leton ~1th 
the humorous, occasionally ribald, "King Solomon." This 1s a typ1c~l 
Remizovian juxtaposition: the theme of human mortalit_Y next to a comic 
presentation of earthly justice-the tragi-comedy of existence. 

The theme of the folk tale "The Dread Skeleton" is man's inability to 
come to terms with his own death. In general Remizov's changes create a 
more leisurely literary tale. Some of the changes he made include: the 
elimination or elucidation of dialect words; the replacement of non
standard morphology and syntax by the standard; the use of an 
idiosyncratic word order; a prose made more rhyt~mic ~hrough verbal and 
syntactic repetitions; a more consistent use of alhterat.10n a~~ assonance. 
Remizov fills in the narrative a great deal; some of this add1t1?nal ver?al 
material, however, simply makes up for the non-~erbal matenal of a hve 
performance such as intonation, gesture, and mime. By far the greatest 
"defects" in the folk tale, from a literary viewpoint, are its abrupt 
transitions. Remizov carefully motivates the transitions and plot se-
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quences. As usual, Remizov individualizes his characters to a greater 
extent: the hero is endowed with a pious and good nature. But the process 
of individualization most affects the figure of death. The latter, although 
repeatedly called fearsome (strashnyi) is a carnavalesque figure with 
chattering teeth and a grimacing face. 

"King Solomon"- published seven times-must have been one of 
Remizov's perennial favorites. He thus opens and closes volume 7 with two 
symbolic figures- St. Nicholas, the figure of divine justice, and King 
Solomon, of earthly justice. They are figures which inspire hope and a 
good-humored compassion. In both cases Remizov has taken stock figures 
from folk literature and elaborated them into personal symbols. But 
because these figures derive from popular lore, they signify also supra
personal concepts. Through the use of such figures Remizov was able to 
combine a cluster of ideas and attitudes from the pre-logical past with the 
modern world. 

"Paralipomenon" marks a shift in Remizov's work with folkloric 
materials. In the first place we find a thematic concern with moral issues. 44 

In the second place, they are pure narratives and exemplilfy Remizov's 
expressed aim of finding an ideal form for such material. Furthermore, 
most of this material can be classified as folk legends. And it was the folk 
legend, more than any other type of folk literature, that was to dominate 
Remizov's adaptations. He often chose the legend because of its direct 
revelation of popular views of the world and man's place in it. 

Conclusion 

All of Remizov's subsequent involvement with folklore was presaged 
in some form by volumes 6 and 7 of his Works. After their publication, 
Remizov devoted most of his subsequent efforts to the creation of ideal 
texts, whether narrative or drama tic. In choosing which folk literary works 
to adapt, Remizov selected his models, for the most part, not on the basis 
of availability, but on suitability. Thus, since there are few etiological 
legends to be found in the Russian repertoire, Remizov's fondness for this 
genre led him to Ukrainian, Romanian, and other sources. The changes we 
noted between Remizov's adaptations and his models generally fall into 
two categories: changes necessitated by the shift from the oral to the 
written medium and consequently a shift in audience, and changes effected 
because of his own sensibility as a writer. 

We have also noted certain tendencies in chronology and in the type of 
folklore that most interested Remizov. In the two 1907 publications, 
Sunwise and Leimonarium, Remizov found the greatest stimulation in 
what he perceived to be remnants of myth, actually evidences of a syncretic 
pagan-Christian belief system among the peasantry, which he wove into 
short prose works, many with no or minimal narrative framework. What 
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. oint of view, a primitivism born of 
held them together was :1~o~r~~~~fi!e that Remizov expanded these two 

easantandofthec I.· y . Works ashiftoccurredaway 
the pks for inclusion into his multi-volum.e f "1·d' eal forms." The works 
boo · "t the creation o 
from such "m~th rec_rea:10n. o dis la the marks of experiment in prose 
created with e1the~ a11? m mmd ·c ~eJces: progression through a?al~gy, 
h Ough the exploitation of poeti . especially personification, t r . b r and imagery- . 
n abundance of sy_m o ism . llelism rhythm, alliteration, and a . . of leitmotifs, syntactic para ' repet1t10n . 

assonance. ner of ex ressive folklore penetrated mto 
The varied means ~nd man H. . p olvement with folklore formed 

. R zov wrote. is mv . . d f 
almost everythmg em1 . ltural heritage m particular, an o 
part of an examination o~the R:rs::;n~~th-century man. Whether he ~as 
the general cultureal hentage d th ideal form of a folk narrative, 
attempting to recr~ate myth r°~~~o~~~ ::ate;ial, enabling this traditional 
Remizov modermzed the o l He must have thought that the 
culture to enter contemporarfct cu ~~r:~uld speak to us "non-folk," made 
expressive lore of t_he folk c?u . a:ch as himself. Folklore wasa m~ans_~Y 
accessible through mterme?ianes shs not through logical or sc1ent1f1c 
which to explore essential . trut , l . 1 and symbolic means. The 

h h alog1cal ana og1ca ' . .f. 
discourse, but t roug . . , ub. ect to the limitations of sc1ent1 ic 
Products of the folk imagmat10n, less sk tJ modern man about the tragic 

. · th ght could spea o . 
and rationalistic ou , "bTt butalsoaboutthejoyofex1stence 
tenor of life and its incomprehens1 I I y,. ag1·nation and look at the world 

h. his ours if we give ree . · f range to our 1m 
w IC t d ready humor. 
with wide-eyed wondermen an deavors must be judged on their own 
. Ultimately the results of these efnR . ov's contribution to modernist 

Th f m part o em1z . h merit as literature. ey or ff al experiment a concern wit 
d " 1 y features o orm ' · Prose As such they isp a k d narrative structure and umty · t"on a wea ene 

consciousness and percep .1 ' d ften a skaz-like narrator or 
d f b poetic means, an ' o ' . b th compensate or Y t of the passage of time Y e . . d the measuremen 1 

multiple pomts of view, an d h h holidays and the seasona . t of folk an c urc . 
non-scientific s1gn-pos s ks stand today as minor literary 1 45 Some of these wor 
agricultural eye e. . . . structure and language. 

th y mtegrate v1s10n, ' . 
masterpieces because e . a wr1.ter as he shaped folklonc h hape Rem1zov as , Folklore did not so muc s . . . 
materials to suit his own sens1b1hty. 

NOTES 

. . . Posa/on, were written between 1900 and I 907, but 
I. The works m the 1907 ed1t10n of . . f L . ar , were all written m 1906. 

mostly in 1906. The works in the 1907 erd;t~~~ oRe~7z~: was defending himself against _ a 
2. Russkie vedomos11, 6 Septembe . . f that newspaper. His letter was reprinted m charge of plagiarism printed in an earlier issue o 

Zolotoe runo, nos. 7-9 (1_90?,J, 145-48. 146 Note that Remizov considered apochrypha 3. "Pis'mo v redaktsuu, Zolotoe runo, . 
to contain vestiges of myth. 
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4. Ibid. 

5. Alan Dundes, "The Devolutionary Premise in Folklore Theory," in Analytic Essays in 
Folklore, Studies in Folklore, no. 2 (The Hague, 1975), 24. The connection to Tyler and his 
"survival theory" was first pointed out by Patricia Carden in "The Ritual Theory and 
Remizov's Posa/on ', " paper delivered at the AA TSE EL meeting, Chicago, December I 977 

6. Alan Dundes has an excellent discussion of Tyler's "survival theory" in his essay, "Th~ 
Devolutionary Premise," 2 l-24. 

7. M. K. Azadovsky, lstoriia russkoi fol'kloristiki, 2 vols. (Moscow, 1958), II, 80. 
Afanas'ev 's views , as well as abundant amounts of material were also absorbed by Remizov 
from three of his other publications: Russkie narodnye skazki ( 1855-63), Russkie narodnye 
legendy ( 1859), and Russkie zavernye skazki (I 872). 

8. 0. Freidenberg, Poetika siuzheta i zhanra (Leningrad, 1936), 118. 

9. "Pis 'mo v redaktsiiu ," Zolotoe runo, 146. There is little evidence that Remizov, more 
than occasionally, collated different variants of any tale. 

10.Kuda my idem? Nastoiashchee i budushchee russkoi intelligentsii, literatury, teatra i 
iskusstv: Sbornik statei i otvetov (Moscow, 19 IO) , 109-I I. 

11. A name for a cat in Russian folk tales, particularly animal tales. 

12. Kuda, 1 IO. The water of life and of death are magical objects that appear in Russian 
folk tales. Vasilisa the Wise is a heroine in Russian fairy tales. 

13. Posa/on' (Moscow, 1907); Sochineniia, vol. 6 (St. Petersburg, 19 I J); Posa/on; 
Volshebnaia Rossiia (Paris , 1930); reprint ed ., Posa/on; Slavische Propylaen, no . 79 
(Munich, 197!). The 1907 edition has been republished in: A. M. Remizov, Jzbrannoe 
(Moscow, 1978), 315-407. For the contents of each of these books and publication 
information about other published work, please see Bibliographie des oeuvres de Alexis 
Remizov, comp. Helene Sinany (Paris , 1978). 

14. Anne Worontzoff-We!iaminoff, "Tradizione e lnnovazione in Posa/on ' di Aleksej 
Remizov" (Ph .D. dissertation, Universita degli Studi di Firenze, 1971), 147. 

15. Carden. 

16. Nina lvanovna Savushkina, Russkii narodnyi tearr (Moscow, 1976), "Vvedenie," 3-
I I. Remizov exploited almost all of these forms at some point in his career. 

17. Roger Caillois, Man, Play, and Games, tr. Meyer Barash (New Uork, 196!), 59. See also 6-10. 

18. E. V. Anichkov, Vesenniaia obriadovaia poeziia na zapade i u slavian, J (St. 
Petersburg, I 903), 339-48. 

19. There has been much controversy about the original ritual meaning of Kostroma. 
Veselovsky and Anichkov postulated that the Kostroma game was a vestige of a cult of the 
dying and reborn god and that the ritual had been aimed at securing a good harvest during the 
height of the growing season. Others have viewed the Kostroma ritual as an echo of the 
ancient New Year 's celebration in which the original act of creation was re-enacted. A more 
recent scrutiny of the game, its verbal content, and geographical distribution has given rise to 
yet a third view- that the Russian game of Kostroma goes back to the ritual burial of a cult 
symbol for the purposes of purification. See Ore st Zilinsky, "Jz istorii vostochnoslavianskikh 
narodnykh igr(Kostroma-Kostrub),"Russkiifol'klor, no. 11(1968), 211. For a discussion in 
English, see Elizabeth A. Warner, The Russian Folk Theatre (The Hague, I 977), 24-27 . 

20. "The warmth, oh the warmth, only abundance! " 

21. A. V. Rystenko, Zametki o sochineniiakh Remizova (Odessa, 1913), 65-66. 
22. "Has died , Kostroma, has died." "Came alive, Kostroma, came alive." 

23. This information comes from a note by Remizov in vol. 6. The story itself adheres to 
the basic plot of the folk tale "The Bear and the Three Sisters" which can be found in N. E. 
Onchukov, Severnye skazki (St. Petersburg, 1908), no. 55, 145-46. 

24. N. M. Vedernikova, Russkaia narodnaia skazka (Moscow, 1975) , 35-37; Linda Degh, 
"Folk Narrative," in Folklore and Folklife, ed. Richard M. Dorson (Chicago, 1972), 61-62. 

25. Rystenko, 71-72. 
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P b · ' "Ob"iasneniia." . (1964) 
26. In ote mas . f l'kl "Russkaia /iteratura , no. 4 ' 27. V. la. Propp, "Zhanrovy1 sostav russkogo o ora , 

60. . f"K kushka" (The Cuckoo), another Paso/on 'piece about the origin of 28. It 1s also true o u 

the cuckoo. . k , "Sud'ba-dolia v narodnykh predstavleniiakh 
29 Remizov 's stated source is Veselovs Y s 'kh XI-XVII " Sbornik Otdeleniia 

· .. bl t' russkogo dukhovnogo st1 a, ' 
slavian: Razyskan11a v o as.1 k i Akademii nauk, XLV (1889) , 173-260. 
russkogo iazyka i slovesnosf/ Imperat~~lioious Mind (New York, 1960), 349. . 

30 George Fedotov, The Russian g f Mary among the Russian people 1s 
· h that the most common name o h 

31. "It is notewort y d ' ) th literal translation of the Greek Theotokos ... 'Mot er 'The Bearer of God (Bogoro itsa ' e 

Of God'. " Fedotov, 360. "l d' d ' om" wh1'chdiffervery little. The earlier · f"O bezumu ro 1a m 
32. There are two versions o . d p/· /· diady (Herodias' Dance) in 1922, lacks 

d . L' ar' and repnnte as tas 1 o . h h 
version, foun m tmon d . found in Remizov'sSochineniia, wit t e 
the external form that connects the secon. vlerds10dn~tage directions and divided the narrative 

h. d version Rem1zov me u e , 
theater. Int is secon. . .' " "for a u eteer (vertepnik) and a chorus. .. 
and lyrical parts of his piece mto parts I ~ p~ikolai N. Vinogradov: " Velikorussk11 

33. Remizov used a summarky of the ka a;s/o~esnosti Akademii nauk, X, no. 3 (l 905) , tep "lzvestiia Otdelenua russ ogo tazy 
ver ' 404-14 · 
360-82 and X, no. 4 ( 1905), .. ". X Sb 'k Otdeleniia russkogo iazyka i slovesnost1 

34. Veselovskii, "Ra~yskanua, VI- ' 88~;n~_461 . A. A. Potebnia, "Ob"iasneniia ," II , 
lmperatorskoi Akademu nauk, XX.XU 0. ' he ~oi literatury: skazanie Afroditiana," 

. . h h d vki'" "Ocherk1 1storu otrec n IV 
1 "Koliadk1 1 s c e ro ' . . '/ ti Imperatorskoi Akademii nauk, , no. 

lzvestiia Otdeleniia russkogo tazyka .' s ovesnos 2 t (St Petersburg, 1898-1900), part 
9 d 4 1304 44· p v Shem, Vehkoruss, pars · 148-9 , an no. , - ' · · 

one. 1 . . vshchiki) would honor the master of the household 
35 . In these songs, the singers (ko/iado h 'ng year After these songs were sung, the 
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