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POLITICAL SATIRE OF REMIZOV AND ZAMJATIN
ON THE PAGES OF PROSTAJA GAZETA

Horst Lampl

On the third of November 1917, one week after the October Revolution,
a small announcement appeared at the very bottom of the last page in the
main newspaper of the S.R. party, Delo naroda:

Ha gusax B Ilerporpane Bruiiiner «IIpocTas rasera», opraH COLHAIHCTOB-
PEBOJIFOIIMOHEPOB [JIs TOpoAa U AEPEBHU

and:

Penakiys NpuriamiaeT JUTEPATOPOB C.-p., KEJNAKOUUX INPUHATHL Y4acTHE B
raseTe, Ha COBELIaHNHE, UMEIOIIIEE COCTOSATHLCS CETOMAHs, B 7 4acOB Beuepa, B
noMelleHuN u3aatesbcTBa «PeBosmonuonnas Meiciby (JIuTeitHsrid, 22).

There are sufficient grounds to assume that of the many authors gener-
ally known to have sympathized at that time with the party of the S.R.’s,
Aleksej Remizov and Evgenij Zamjatin were participants in this meeting
and played a significant role in the literary program of the newspaper.

* * *

The short-lived and little-known Prostaja gazeta began publication on
November 8, 1917. Despite its subscription announcement for 1918, pub-
lished in Delo naroda on December 12, in January 1918 only a few numbers
more appeared (the last issue indicated by the bibliography “Gazety SSSR
1917-1960” is No. 46 from January 7, 1918). As is evident from the above-
mentioned subscription advertisement, the task of Prostaja gazeta was “v
prostyx i jasnyx slovax soobs¢at o sobytijax dnja,” appealing thus especially
to the poorly-educated, naive reader whom the official party organ, Delo
naroda, did not reach to the desired extent. In connection with the news-
paper’s goals, the official, theoretical character of the party organ receded
into the background and many feuilletons and literary texts appeared, of
which a whole series were sharp political satires. In Prostaja gazeta, the
theoretical language of the political essay and of ideological party polemic
was transformed to a certain extent into the language of literary genres, in
particular, the more simple and accessible ones: tales, fable-parables, and
folk poetry. The satiric part of the literary texts of Prostaja gazeta was
devoted to the main political problem of the official branch of the S.R.
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party after October: its desperate struggle against the Bolsheviks who had
just come to power. In the course of its well-known repressions against the
press, the government reacted on November 25 by confiscating the news-
paper, after which two issues (according to the original numbering, Nos. 15
and 16) appeared under the name Novaja prostaja gazeta (Nos. 1 and 2,
November 26 and 28, 1917). Starting with the seventeenth issue on Novem-
ber 30 the newspaper was revived under its original name. Prostaja gazeta
shared editorial staff and the office with Delo naroda; its official editors
were the publishers of Delo naroda, Sergej Porfir’evié¢ Postnikov, and A. V.
Turba.! In addition to Postnikov, V. M. Zenzinov, A. LeZnev, and Olga
Cernova of the staff of Delo naroda also published articles in Prostaja
gazeta. Ja. T. Dedusenko was the official publisher.

Among the more famous literary figures who published in Prostaja gazeta
under their own names were A. M. Remizov (nothing but previously pub-
lished legends and tales?, except for the very short miniature, “Zagrazdennye
usta”, which without its own title subsequently became part of Vzvixrennaja
Rus’), E. 1. Zamjatin (short satiric tales characteristic of this period of his
work),? Sokolov-Mikitov* and Vja&eslav Siskov’—both of whom were close
to Remizov—Esenin,® and A. N. Tolstoj;” Gorkij’s publicistic works from
Novaja Zizn’ were republished. Zamjatin placed his tales about Fita simul-
taneously in Prostaja gazeta and in Delo naroda; as for his story “Tramvaj,”
Prostaja gazeta appears to have been the first place of publication. Appar-
ently the works of Sokolov-Mikitov and A. N. Tolstoj which were placed in
Prostaja gazeta were not republished later, nor have they become cited in
their bibliographies.?

Those works by Remizov which were published under his own name
were all included with a reference to Prostaja gazeta in a handwritten list of
his publications, which it seems he kept almost all his life and which has
been preserved in his Paris archive. This list—a most valuable source for
the compilation of the bibliography of the writer—suffered greatly in places
from the passage of time: it is precisely the entries from 1917-1920 which
are often unreadable due to the decay of the paper, faded ink, and in some
places almost indecipherable handwriting. In spite of these physical defi-
ciencies, it is possible to distinguish in the list still other titles with a refer-
ence to Prostaja gazeta, namely, “Babin’kin kodet”, “Rasprava”, and “Slovo
serebro—mol¢anie zlato.” These works were published in the newspaper
under pseudonyms: Skomorox Terentij, Ivan Koé&an,® and Fedor Bublov.
Even disregarding the fact that “Slovo serebro—molé&anie zlato” is to be
found in a slightly altered form under the title “Mol&alnik” in Vzvixrennaja
Rus’, it would be impossible not to notice that in these texts a number of
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characteristic motifs and clearly Remizovian words (“obezjanstvo,” “ni
proxodu, ni prorysku,” “krik i gik,” and all the verbosity and garrulity of
skaz) in and of themselves hint at his authorship. The use of pseudonyms
was deemed necessary in light of the particularly anti-Bolshevik orientation
of the three works, with Remizov undoubtedly following the advice of his
friends.! It is interesting, though, that on further examination of Prostaja
gazeta one of the pseudonyms, Ivan Kocan, is to be found several more
times under works which are not on Remizov’s list of publications. Even if
we keep in mind that the list is incomplete, as is quite possible, the clear
stylistic dissimilarity of the remaining Ivan Kocan stories does not allow
for unqualified attribution to A. M. Remizov. The writer Ivan Kod&an

‘apparently was a “synthetic” personality, reminiscent of the famous KuzZma

Prutkov of the nineteenth century. Along with Remizov at least one other
writer took part in “Koc¢an,” an author of short, extremely laconic, very
well-aimed satirical tales, an indisputable master of folk speech stylization
with clear irony in regard to the dullness and unconsciousness of the masses
who, in their darkness, are spoiling and wasting their newly-found treasure—
freedom. In comparing four stories by Ivan Koan—*“Zar-pticu s’eli,”
“Basibuzuki,” “Nalim,” and “Svinja”—with the fables and tales of Zamjatin
in his collection BolSim detjam skazki,'' one might conclude with almost
complete certainty that they belong to him. The collaboration of Zamjatin
and Remizov in the short-lived creation of Ivan Koéan seems completely
believable, even without mentioning the close personal and creative rela-
tionship between them after Zamjatin’s return from England, in view of the
fact that both writers were responsible for a significant part of the nonpolit-
ical literature in the newspaper. There are also grounds for suggesting that
it was Zamjatin who persuaded Remizov to contribute to Prostaja gazeta.
The remaining two works of Ivan Kocan (“Sultan” and “Maksimy¢”),
which are connected by the figure of the “djacok iz bogadelni,” may belong
to still a third person, but there is some basis for assigning them to Remizov,
although they are not included in his list of works. “Sultan” was printed
immediately after “Rasprava,” and reflects a closeness to Remizov’s prose
in very characteristic phrases (“tak i to¢it glazom,” “¢toby takoe sovrat,” “i
donos, i kljauza, i nedoxvat,” “s obezjanej pe€atju”). In regard to literary
quality one can certainly say that Remizov’s Ko¢an works clearly are infe-
rior to Zamjatin’s; they are less finished and less tensely plotted. In com-
parison with Zamjatin’s, they do not possess a clear-cut, lucidly expressed
ending. The majority of the Ivan Kodan stories are united by the general
heading “Katu$ok,” like “Ko&an” calling up associations with village life: !?
the satiric stories and sketches of Ko¢an represent the “hutch” (“katux”) of
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Prostaja gazeta.

Along with the works already mentioned, there are still other “literary”
texts with a satiric content published in the newspaper under pseudonyms,
but it would be hard to assign them to Remizov or Zamjatin. Ivan Kodéan’s
comrades were L. Korm¢y ([trans. note—helmsman], with an allegorical
tale, “Goremycnaja,” and a story, “Lixoimec”), Sergej Skrytnik (secretive or
reticent), Masterovoj (workman) (with a tale, “Ubogie”), and Savka Bez-
zemelny (landless); perhaps the editors who usually published satires in
Delo naroda were concealed behind them. To a certain extent they not
infrequently imitate Remizov, as did other authors of this time. The chosen
pseudonyms bring to mind those addressed by Prostaja gazeta: the simple,
especially village population which had to be agitated for the S.R. cause.

As far as Remizov is concerned, the satiric texts in Prostaja gazeta were
not his only “political” works of this period. “Akakij Ba¥maé&kin,” which
was printed in Delo naroda (December 15, 1917) and is directly connected
to the satiric texts, is the story of how under the Bolsheviks Gogol’s Akakij
BaSmackin, “the little man,” who up until then had never in his life thought
of disobedience and rebellion, decides to go on strike.!* As can be seen, the
story concerns, and even is, a call for strikes by clerks; under the title of
“Sabotaz” it subsequently became part of Vzvixrennaja Rus’ (pp. 236-237).
The text appeared under Remizov’s own name, like his satiric “skazoéki”
“Kommi-ssar” and “Idoli§¢e poganoe” in the newspaper Vedernij zvon
(December 27, 1917). Vecernij zvon, which was issued beginning in Decem-
ber 1917, was perhaps an even more ephemeral periodical than Prostaja
gazeta; to it contributed the Merezkovskijs, Teffi, Ariadna Tyrkova, and
Sologub.!*

Several of Remizov’s works, apparently never reprinted, which are men-
tioned in his list of publications with a reference to their appearance in
other opposition newspapers at the end of 1917 and the beginning of 1918,
have proved to be inaccessible. In question are the following titles:

“Cto nam za na$ grex vyjdet?,” (Volja naroda, 1917, No. 196.)
“Osibka,” (Volja naroda, 1917, No. 202.)

“Mat presvjataja” (Pri[zyv] k Ucreditlelnomu] sob[raniju] [?], 1917).
“Bezumnoe molCanie” (Velernij zvon, 1918, No. 23, January 5).
“Slovo k materi-zemle” (Volja strany, 1918, No. 16, February 16).

It is difficult to judge by the titles to what extent these works also belong
to the category of political satire. As is generally known, Remizov’s engagé
political works of these years are two-faceted: along with the satires can be
found works which are particularly lyrical and emotional with a pathos of
lament for the destruction and end of Russia. To these belong the well-
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known prose poéma “Slovo o pogibeli Russkoj Zemli,” which was already
written by October 5, 1917, the poem “Plag,”!® “Neugasimye ogni” in its
first edition,!” and “Zapovednoe slovo russkomu narodu.”!® Topical politics
of the revolutionary year entered, finally, into one of the most significant
works of this time, “VseobSee vosstanie,” which constitutes the major
portion of Vzvixrennaja Rus’, but there, however, the narrator is limited to
the role of witness and chronicler.

Below are reprinted in chronological order Remizov’s and Zamjatin’s
satiric works which appeared in Prostaja gazeta and the newspaper Vecernij
zvon between November 24 and December 27, 1917; those which became
part of Vzvixrennaja Rus are also included in view of some differences in
their editions. This publication is probably incomplete since one or another
of the above-mentioned works, inaccessible at the present time, may belong
here, as well as others which possibly were not entered at all in Remizov’s
list of publications.

All the reprinted texts are distinguished by their clear aim at the poorly
educated reader, which explains the frequent use of popular expressions
and the abundance of nonliterary and regional words. In the tales and par-
ables ascribed to Zamjatin, what is characteristic is the utmost conciseness
and terseness of the style, the visualness and pedagogical persuasiveness of
the allegory, which together with the comicness of the situation and the
short generalizing conclusion make a work such as “Nalim,” in this critic’s
opinion, a true small masterpiece. At the center of Zamjatin’s satires is the
thoughtlessness and casualness with which a country, caught in the quarrel
of political parties, is destroying and losing its newly won freedom. In
comparison with the more general, “philosophical” parables of Zamjatin
(with the exception of “Basibuzuki”), Remizov’s more concrete satiric works
are directed at topical political events and conditions after October. With
“Babin’kin ko&et” Remizov takes part in the general polemic against Luna-
&arskij using the asyllabic “skomoro§’i vir§i” of folk poetry.!* He depicts
Lunadarskij as a self-satisfied rooster, not quite sure of his movements and
actions, that perhaps conflicts with their long-standing acquaintance made
in Vologda and with the assistance Lunalarskij rendered Remizov in the
difficult years of the civil war (according to Remizov’s own testimony).2°

The tale “Rasprava” apparently was written immediately after the govern-
ment decree closing the courts;?! not accidentally in the same issue of Pros-
taja gazeta Remizov reprinted his tale “Pravednyj sudja.” The story “Sul-
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tan,” in which is found the brilliantly connotative characterizing name
“Naéxal-pasa” (Trans. note: The name “Na¢xal-pasa” includes the name of
a Turkish pasha and the past tense of the Russian verb nadéxat’ ‘to sneeze’.)
is devoted to the growth of rumors in an atmosphere of general uncertainty,

X9

“Maksimy¢” exemplifies how the new rulers are made fools of in connection
with strikes. Characteristic in the tale “Slovo serebro — mol¢anie zlato” is
the depiction of the Bolsheviks as, above all, noisemakers and braggarts:
instead of Blok’s music of the Revolution, Remizov in 1917 heard one
inhuman “obezjanij gik.”?? In “Skazo€ki” in the newspaper Vedernij zvon,
the recent political fate of Russia is discussed with the help of formulas and
images from folk poetry and byliny; the sense of the tales is that with the
October Revolution the country, which in its history had already suffered
greatly from misfortune, had fallen finally from the frying pan into the fire.

The technical quality of the printing in the preserved issues of Prostaja
gazeta is so unsatisfactory that some typographically spoilt words have
become illegible. The texts have been reset in the new orthography with the
exception of Remizov’s word “commi-ssar”; possible misprints are preserved.
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Hean K o uan: Kamywdk. XKap-nmuyy cseau.”

Iocrtanack nrogsam xap-ntuna. Co6panuce JirooH HAa NTHIY CMOTPETh,
— IJ1a3y He BBITEPIETh, TaKas Xap-NTHIA. .

Kaxkoii-To Muraj, Mura:

— Yero risaeTh, — XpUNUT: — CheAUM!

3akpuyany Opyrue:

— A Hy, pebsTa, KTO JIOBKa4, FOJIOBBI BLIBEPTHIBATH!

JIoBKaud TYT Kak TyT. I '0JIOBY CBEPHYJIH, 30J10ThIe NEPbs MOBBILUIAIIY,
— yX HE Xap-TTUL@A, — JIEXKHUT IETYX [paHbIi.

XKap-nTumy cheiu.

Hean Ko uan: Bawubysyku.®
IoaioBald HOYBIO B raseTy Haily bamm6y3yky, 6yMalIkon TEIKYT:
— Tlo npukasy ero BenmdectBa uaps ®ute’’ ,,IIpoctyro rasery“

3aKphITh!
— X, — roBOpIo, — BbI-6bI OpaHkIle, paboTa 3ps crubnal
A THaBHBEIH MXHHUH, — JIMIO, YTO KOPOBbE BBIMS, — XpHUNHUT: — Yero

pasroBapuBaTh. ®uTa PacCIOPSAIUICS, JOJDKHBI BBITOIHHATD!
Moii ToBapHII[ HE CTEPIIEI:
— Hy, a ecu MbI Ha ®UTY IUTFOHEM H Ta3€Ty BBITYCTHM?
3acKyuiocs, cMopimiaock Koposbe BbIMsL:
— He monyctum!
— Iymky nocrasute?
— IMocraBum!
Hy TyT menaTh He4yero: Ha poraTHHy He MOKIEIIb.
,,JIpocTas rasera“ B cy660Ty He BhILILIA.

Hean K ouan: Kamywok. Haaum.

Pacrsanuiach Kopyara,’> — Hu pykoit moasecTs, Hu 6arpom. Ilox xop-
Yyarou HaJIuM.

IMana BoIa, CBUXHYJIO Kopyary. JIEXHUT HaJluM, 4To Ha Girofieyke, — Ha
KaMyIIKax.

Mopcyunnuch YeTOBEKH HaluMma JIOBHTh. M yx 3axabpuiu, na cmop
MEXIy HUMH 3aIllell: KOMYy YXY €CThb.

C Gepera kpuvart:

— Tlopm 3e6pwl ero, Oepxu No1 3e6peL

A kaxkoe TaM ,,lof 3e6pbI“, — BUJIbHYJI MPOIIAJIOM, — U HETY, pa3Be¢ B
pyKax CKJIM3KO: KOpYaru HeT M HajluMa HeT. bexuT Boza 1o kaMyIlkam, 1ia
pak 3aJi0M TYJIUTCS.

Tak-To cBOOOA.



252 HORST LAMPL

Cxomopox Tepeumuii: Ckomopownsu aacel. babunvkun xouem (Ko-
muceapy npoceemumenbHoMmy ).
i1, BBI JIIOJU YECTHBIE, TapaKaHbI 3all€YHbIE, BLIXOOUTE CIOAA MOCIYIIATh
He ObLIb, HE CKa3Ky HEBEIOMYIO, & M HE JIOXKb.
— He tem oTmaet! —
3aBenach Ha Pycu Takas [Hepa36opu.]
a A3bIK Y HETO OYEHb MOTEIIIEH,
60JIbHO yX JIaJHO MOMBEIIIEH:
TOBODHT, HEYMOJIKasl,
U HU B YEM HE YHbBIBas.
TI'oBOpHUT OH 0 YeM XOYelllb:
CeroJHsl 0 XpUCTHUAHCTBE,
3aBTpa 00 06e3bSHCTBE, —
ceronHs ybiaxaer,
a 3aBTpa X000T BBHICTABJISET.
U rpo3uT u XJI0moyer,
BCE IONACTh B TOYKY XOYET,
1a HUKaK He yOaeTcs,
BCE MHUMO, J1a MUMO CYeTCH.
3Haii cebe 6€3 TOJIKY TapaxTHT,
HEBEZIOMO YTO F'OBOPUT.
A BOKpYT HEro HapoJ BCE YylaK:
KaX[JOMy €ro CJIOBY XJIONAIOT,
[la elle U HoraM# TOMaroT.
Yem MeHbIIIE TIOHUMAIOT,
TeM 0OJIbIlIe Er0 YBaXKaroT.
A oH, oypak, 3TOMYy H paf:
,»51, TOBOPUT, BCEX BacC BEIIIE BO3HECY,
MpOCBeIleHHE BaM Hecy!“— —
U Bech-TO OH [EHBb XJIOMOYET,
cyeTcs, poBHO 6aOMHbKUH KOYeT.
— A He opa s emy, 6paTIbl, Jepraya 3a4aBaTh!

Hean K o u an: Kamywok. Pacnpasa.

XKun-6e1 cyaps Haywm, 3akoHHHK. BCro OH H3HB IPOXWJI Cpelu 3a-
KOHOB, a Ha CTOJIE y HEro CTOslJIa Takast kKopobka — Cyx.

Omnacko 6vuto mox Haymom, ma mo kpalHOCTH HaleXHBIH U caM He
CTallUIllb — B OCTPOr AOpora, Aa W ApyromMy He moBanHo. HayMeru mo
cyny, BCAKYIO Oe3esIuily B3BIIIET U 10 HaKa3aHHe MOCTaBUT.

W npocnbliagyd YMHUKH — OT HHUX HBIHYE, YTO OT BOPOB, HU IPOXOLY
HH IIPOPBICKY — YTO He mpocTto Haym B3sj1, Hagen 1enb, U IOTOMY CyIbs,
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— a notomy HayMm cynbs, yTo AOJro yYuics, ¥ HAIO HOJIFO YYHThCH,
4YTOGBI Cyabei ObITh.

Y roBopsT yMHHUKH:

— 3aueM, TOBapHMIlH, 3TOT Cy[, HUKAKOr'0 CyAa He HyKHO!

A TyT KaKo#-TO BOpHILKA CXBaTHI co cTosia HaymoBy kopobky, na 6yx
B MIEUKY.

U cropen cyn.

Tonbko Cy ¥ BUIEIIH.

A HayMmbIua 1715 OCTPACTKH Ha €ro X LEMH TYT XKe, Kak CBHHbIO — yppa!
— U pacTSAHYJIHU.

— Hawm cyza Hukakoro He HyXHo!

U ¢ Toii nops! nouren Ha Pycu He ¢y, a pacnpaga.

Kak Bor Ha ayiiy MOJIOXKHT: 4YeJIOBEK Thl UM obe3bsiHa (Te, YTO MO-
IpoIIe, BEAYT CBOH poJ OT AgaMa, KaK BCAKUH 3HAET, a YTO MMOKPHUKJINBEH,
Te OT 00€3bsiHbI) 00e3bsiHA MJIM YEJIOBEK, BUHOBEH WJIM HE BUHOBEH, BCE
paBHO — 0aI| B MOpAY, a TO U 3yObl BBIIETAT, @ ObIBA€T U MOKpYYe, —
3Hail Hamux!

Hean Kouawn:[Kamywok]. CyamaH.

X0Xy 5 B JaBOYKY KapTOLIKY ITOKYNAaTh.

JlaBOYHMK MEHS, KaK BeJyHa Kakoro, BCTPEYaAET, CJIOBHO s Ha TpH roga
BIIEpell BCce 3HALO.

— Y10 HOBEHBKOr0? — TaK U TOYHUT IJIa30M.

— Yro HoBeHbKOro? CaM HHYETO HE 3HAIO.

— Hy-y? — He yHUMaeTCs, — 3HAETe, Jla CKa3aTh HE XOYeTe.

X, AyMaro, YTOOBI TaKOE COBpaTh, — OTBA3AThCH.

A BOT:

— B Kanyre, — rosopro, — cyirad Typeukuii oosssuica, Hauxain-
naima. ;

V naBovYHMKA POT LIMPE pelleTa PACTAHYJIO:

— YT0 BBl TOBOPHUTE, CyITaH?

51 rmazoM He moBeny:

— Cynran! C Typeukoii reapaueii, Bce B KOJIIakax KpacHbBIX.

IMogMmapruBaeT JIaBOYHHK: He Bpy JH? M, oTBemmBas KapTOLIKY, aXaeT
Ha BCe JIagbl. Brxy, 4TO B cepbe3 MOBEPHUIL.

— Dka, — Aymaro, — Iypakos bor Hapomui.

XKuBy s ¢ ObsukoM U3 GoralesibHH, — XOpOWIMH 4YejoBek Denop
Hasaperu. ITokxa o cBoemy Jely ra3eTHOMY FOHSIO, OH MHE U Kallly CBapHT,
M KapTOIIIKY HCIIEYET.

Buepa moaXOOUT OH, BECh KaK-TO [1aXe MEPETHYJICH.

— Crnbixanu?
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— UYro Takoe?

— Kak xe! B Kaupe cynran Typeuxwmii ¢ BofickoM. I'070BBI Hammm
pybur.

Cmortpro Ha Ha3aperya: B cepbe3 roBOpHT, BEPHT.

IMu6xo HbHYe Gpex?’ XOOUT.

A. Pemus3oa: 3azpancoennsie ycma.*®

Bupnen s Ha craprix ukoHax o6pas Moanna Borociosa: numercs Boro-
CJIOBEI C MEPCTOM Ha ycTaxX. DTOT NMEPCT HA yCTaxX — 3HAK MoJyauus. U
3TOT 3HaK 3arpaXAarolluii MPOIIeJ B OYIIY HAPOIHYIO.

Dedop Bybaos: Cao6o — cepebpo—moauarue 31amo.?

He Bce Ha Pycu KpHKYHBI U Opajbl U He BCAKHMH Magok Ha KPHUK U THK.
Cka3aTb 0 pyccKoM wuesIoBeKe, GyATO KPHKIIMBBLIM CIIOBOM B3STh €T0 MOXKHO
C IYLIOH M CalloraMH, 3TO HEBEPHO.

Bor Munosan, coxpaHui ele Kpenb W He OJHA TOJBKO CBOJIOYb CHIUT
10 TOPOJIaM M Ha 3€MJIe PYCCKOM. 4

IlomH!0, ckopo mocie BoccTaHHs npHexan Ko MHe JKeryies ®Denop
Hasapem, conmat ¢ ppoHTa — 60MBII0H MOTYAIBHEK, C/I0BA HE BHDKMELLD.

— Kaxkumu, — rosopro, — cyns6amu, Hazapeu?

— BribpaH neneratom B coBer.

Vmam He Bepro.

—KrTo0 BHIGpan?

— IlecTHaanaTe THICSY 32 MeHs, KaK OAMH. BoT u nmocnay.

U pacckasan mue Hasapery, kak Ha co6panuy y HHX MEPBBIMU KPUKYHBI
TIOBLICKAKMBAJIH H CTaJIH 6aXBaJMTECS: KTO YETO MOXET, — a oH, Ha3apery,
MOJIYKOM CHAHMT, H TOJBKO MOTOM OOMOJIBHIICS, YTO, MOJI, 3PSIIHOE 3TO
Bce 6axBaJIbCTBO-TO U FOPJIOM JieNa He caenaems. U kak cTajm BbIOUpATD,
KPHKYHOB-TO B 1II€IO, @ €70 HAa aTAMaHCKOE MECTO.

,»Hy, cnaBa Bory, — noayman s1, — ewe xwuBa ayma B pycckom HapoJe,
konu Ha3zapriua mocmanu®

Hazapbry — 6onbioit MOTYaILHUK B, KOJIH CKAXET, C TOJIKOM CKaXeT, H
OT CJIoBa ero nyTh 6yneT, He JacT Hapo. B o6HIy.

Ckaxy yX, 4TO BBIILIO: HE K MECTY Y HAC NPHILEJICS Hasapsry, 3aopanu,
3aKpHvYaJld €ro KpPHKYHbl Hallld, OpaJibl HAllH, ¥ MOJYAJIbHUK HHU C YeM
Hasaj yexal.

Hean Kouan: Kamywoék. Ceumos.
XomauT cBUHBS 10 6a3apy, — TOT IUINBIHET, 3TOT TOJIKHET.
OK0J10 NOMOBLIX BOPOT MOTOJIKY# COLIENCS:
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— SI! — ropnaHMT KaKoOH-TO JTU3aHbIHA, — Mos npasaal

IpiraH KHyTOM [TOMaxUBaeT:

— JlomHu ri1a3el MOH, S HaIlleJl.

TyT e cTapU4OK CJIaAeHbKUIL:

— IIpaBpa? Xu, xu! IIpaBny 3Ty s u3-3a MOps NpUBE3.

ITon Horamu y rofeit KOTOMOYKA HCTONTaHA — NPAda, — HE BeJIMKa, a
HE CBEPHEIb.

— I'bl, — OyMaeT CBUHBS, — JIOJKHO, O TOMOSX!

Oxpun KpuYaBIIH ObIraH. BEIOoXCs ¥ CTapUYOK CllaeHLKHI.

A KOTOMKH HET: CBUHBS COXpaJia.

Corxpasna cBUHbS ITpaBAy, Ha IIONIOBOM ABOpE ropoii pa3Bajniach.

Hean Ko uan: Makcumbiu.

Coxutento Moemy, Pemopy MakcuMbIYy, TOYHO HTJIy BCTABHJIM: TOJILKO
¥ I0Ma, YTO HOYBIO.

— UyTh %UB! — KBaKHET, U ONATh €r0 HET.

Cnyxutr MakcHMBIY B 3eMJIEHENIUU 3K3€KyTOPOM, a TIJIABHOE €ro. —
opsyek. B msacoen MakcuMebly oxeHuicsa. Y, BMecTe ¢ IIOBEHEYHBIM
MpHUIIJIa K HEMY HEJI0JIA.

Benuanuce B GoramenbHoil nepkBu. Bce HOEBSHOCTO 1IecTh CTapyx—
Ooraesiok BBIILUIA CMOTPETh Ha AbSYKOBY CBaInL0Yy.

TyT u HayanoCh.

He 3axrnace nrocTpa: — KTO-TO Ha-3JI0 OOKPYTUJI BUHTHK.

U1 nomna 6ena 3a 6enoil: 1 NoHOC, U KJIfy3a, U HENOXBAT.

Korpa momomiyiy HeIHEIIHWE OHYW, U YNHOBHUKM 3abacToBajid, — Mak-
cuMbI4 ObUT M30paH ka3HaueeM. U BOT maneHa eMy 3alava: BIYOUTh U3
6aHKa *kaJioBaHHE 3a6acCTOBIIMKAM.

— Kro TakoB? — cmpammuBaroT B GaHKe.

A MaxkcuMbIY, — TakK €ro M BUXY, — OTKyJa B3sJIOCh: — S, — KpHYHUT,
— ¥ €CTb CaMblit komMuccap!

M — Oymaxky, a OymMaxkka He3aKOHHas, C 00e3bsIHbEH MeYaThio.

Hanyran gypakoB: BbIAajIu JEHbTH, TPUALATH THICSY.

N yx uepe3 1Ba [OHA CHOXBaTUIIUCh: Kakoi Takoit MakcumMoB —
xomuccap?

Y1pom 6ymut MeHss MakcuMbry:

— Vesxaro! — u nponain.

Tenepb xaxxaplit AeHb y MeHS He3BaHbIe. [Iumy 3T0, U 3HalO, YXK CHIOAT,
xKayT Makcumsrya.

IIseiinapy JIMUTpHIi paccka3bIBaeT:

— Bcro yiecTHHIY OKpUYaH, ocTy4asu: rae MakcuMoB, rae caboTaxHuk!
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A MajpyHIlKa C PEBOJILBEPOM: ,,TOJIBKO, — TOBODHT, — YBHXY, — Ha
MecTe yobro!“

A. Pemusoe: Cxaszouku.

I. Kommu-ccap.

B HexoTOpoM mapcTBe, B HEKOTOPOM T'OCYAApPCTBE CIYYHIACh TaKas 3aBO-
poxa. W3naBHa Lapy B HEM NpPaBHIIM, H NEPEXOIMN MPECTON OT OTLA K
CLIHY, @ IOTOM K BHYKY, a IOCJIeAHUH 1ape He 6yAb IUIOX, B3SUT Ja U yILe,
— MpOCTO MaxHyJ pykoi: ,,Hy, Mo, Bac, HenyTeBnie!“

U ocranocs TO napcteo 6e3 Havana.

Tyt gpax BonTyHOB, 4TO IpU Hape OPYI0BAJI, H BHICKOYHMIT;

— 51, MoJ1, TOBapHUIIM, CIIPaBJIIOCH!

Harosopun gpsix ¢ Tpu KopobGa, Bce KOMHATBI M A€ YHCTOE MOJIE
06KpHYas A— MPOCTO IyJ B yIIaX CTOUT, & CIIPaBUTh HHYETO He CIIpaBHII,
ewe Gosblie 3anyTasn. W kak yBHAal, 4TO [EJIO MI0XO, HPUKYCHI S3BIK U
TOXE KyZla-TO CKpPBLICS.

U octanocs onaTe qapctBo 6€3 BCAKOro Hayaa.

Cran Hapon AyMaTb-rajjaTh, 4ero Gl TAKOTO MPHAYMATh U 6e3 Hayaa
KOHIBI y6epeus. W pemmmy Tak: y OQHUX OTHATB a APYTHM OaTh, YTOOHI,
3HAYUT, HIOPOBHY y BCEX OBLIO.

U ceituac xxe Bce mepenesuny.

I'msane, — uTo 32 mpomacTs! — y 0HOro ONATH MHOTO, a y OpPYTrHX —
HHYEro.

Hy, u TosKyTCa Ha MTOmAMM M YK IIECEH CBOHMX HE OPYT, TOJILKO CEMEYKH
TOJyIMBAIOT. A NPHXOJAT B 3TO UAPCTBO M IPAMO B camyro [Hepa36] rymty
JIBO€ U C HUMHM TPEThE.

— Mbl, — roBOpAT, — NMOMOXEM, TOJILKO HaliTe HaM caenaTh IO
CBOEMY.

— A BBI KTO Takoe?

— [Ha Mbl BallM — OpPUJIOTH. A 3TO HAIl NOAPYYHBIH — BabGUHBLKHH
KOYET.

— BbabunbkuH koueT! — Bce 3aranmeny, BCSKOMY B JUKOBHUHKY: IPUJIOTH
U KoYeT! — a KakK BbI OpyI0BaTh GymeTe?

— OueHb NpocTo, — rOBOPAT MPHIIOrH, — MBI OPYAOBATh 6YOEM: BCe y
Hac OyJeT 1m0 HOBOMY, KaK IO CTapOMYy, M [0 CTApOMY, KaK IO HOBOMY.
Teneps MuUHHCTpEL, a Y Hac 6yOyT KOMMHCCAPHI.

— KoMMuccapel! — u onsTh 3arajinesu:; cjioBo-To OYEHb, — CJIOBIIO!

— Kommuceap npocsemenns — baGuHbKUH KoyeT!

A TOT, KaK yCIIBIIIaJI CBOO KJIMYKY, M Hy KJIAHATHCS — yMopa!

VY Bac KoJterim, a y Hac GYOyT COBETHI. A, INIaBHOE, 4TOBHI BCE GBHITIO
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6e3 Bcsakoro asa. M yeM MeHbIIIe KOTODPBIH CBOE JEJIO 3HAET, TEM JIYUIIlEe OH
HE TOJILKO JI€JIO CHENIaeT, a U APYTHX HayYUT, HIOTOMY YTO €MY BCE TPbIHb-
TpaBa. U Bce BbI OCTaHETECH CBOOOIHHEL.

— Hy, uTo0 %, BaM U KHUTH B pyKH, AeicTByiiTe!

U paszomesncs Hapon 10 CBOUM KOHYpaM U HOpaM.

A oHm, rony0GuHKy, U 3a0eHCTBOBAIIH.

— IlepBbIM IenoM, IaBaiiTe, — roBOpST, — HaM JieHer OoJiblie!

H3BecTHO, OBLIO GBI Maciio, a IMUPOT XUPHBIA Bcsikas MaTpeHa TeGe
CrOTOBHT.

IMpusamasiyics HapoA: YTO-TO He OOJIBHO 0XOTa [IEHET-TO JaBaTh, [a U
KTO € HUX 3HaeT!

— He xotute? JlagHo. Bce paBHO, Hame 6yaer. Takoe Mbl Haiimem
CpeICTBO, HUIKOMY U B F'OJIOBY HE NIPUMET.

M oTKkyZa HH BO3bMHUCH TPUAIATH M TPH MOJIOAIA, U ceHyac e 3aMOK
0e3 KJIroYa OTIEpJINM — 3TOMY OHH emie B Cubupu Hayyuyiuce! — M o€y
KpBILIKA.,

A Kax BLITpe0JINCh CYHIYKH, [1a TOOIYCTEJIM NOATOJIOBHUKH, U Pa3BEJIOCh
mo Bceil cTpaHe KOMMHcCcapoB, — locmoau! 4TO TOYHO W HAapOAY-TO
MEHbIIIE, YeM 3THX KOMMUCCAPOB.

Tosbko emie mo yTpy rias npoAepells, a yx mnepesd Toboi koMmuccap:
nmexpet! U TouHO, HUKOMY U B T'OJIOBY Takoe€ He NMPUAET: BIUIOTh IO CAMOTO
3ayaTHs HanpoHaym3anusa u pexsusuiusa! Hu [Hepa36opy.], HU OBIXHYT —
BOT Kak! A 3a CTOJ CeJl MoJIlyoiHOBaThb, U ONATb KOMMHccap: ,,JlaBai
nosoBuny!“ Hy, Bor ¢ HuM, BcTaHelb U3-3a CTOJIAa BIPOT0JIOb, U TOJILKO
YTO U3 ABOpaA, a Y BOpOT KoMMHuccap: ,,CHuMail nanbTo!*

Taxoe cTajio, GpaTisl, )XUThe CBOOOIHOE, 1a MPUBOJIBHOE, XOTh CBATBIX
o BHIHOCH. 3aKpsXTeJ HapoJ — HaJ0eJIo 3TO €My 10 HEBO3MOXHOCTH,
— [a yX MMO3QHO: CHABIIIY I'OJIOBY, IO BOJIOCAM HE IJIa4yT.

II. Hooauwe nozanoe.

Kunu Mel 6611H He 10 JOOPY, IO XyIOMY: HH TeO€e ChITH, HU Te6e MOKOoS.
Yero TamM! —OeHb HaMaellbCs, a MPUAELIL JOMOM, JOMa X0JIoA, U XpaTh
HEYero.

TyT kaxoii-TO HU BBEPHHUCh, TOPE-TOPBKOE:

— Yero, — roBopuT, — TOBapHIy, rojoBy nosecuiu? [ToHanpurecs,
Jla OpUTe, IPWIETHT Ha Hall ruk conoBeil. CosoBeii-Pa3boitHuyek, ycsaaeTcs
Ha ay0, 3aCBUCTHUT Ha BCIO Pych kpelenyro, u fgeso O6yaer Benukoe: Oyaer
MHup, 6ynet xieb, 6yaeT BoJst BoJibHAS.

Kuu MBI He IO XOpOIIEeMY, Hy OT Xy/a Ja Geabl U IOBEPHUIIH.

" noopanuck, HAZOPBAIKCh: MPHUILIO . . .
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Hoxpmanuce, — NpuUuLIo: 3acen Ha ay6y, na He Comnosell, He Pa36oiinu-
uek, a Uponuie. M ¢ HUM pacToOnbIpsI €ro, BOIIb OCTPOXKHAS.
— O-3#, Bhl! pblIa CBUHAYBLH, — 3bIYUT OTAHOE, — IIENYH MEHS B naTky!
A Te, XaKk OeCbI-TaXMyTYHKH, HAJIETAT, HACKOYYT.
— Xouewp Mupa?
— OueHs.
— Bot 1ebe Mmup.
JIla Ha miero Tebe.
— Xouews xje6a?
— Xneba!
— BoT Tebe xneb.
Ha mo mee.
— Xouerib BoIH?
— O-3ii Bbl! phlIa CBUHAYLH, LEIy# MEHS B OATKY!
JKunu MBI He IO XOpolIeMy, a Tenepb — TeNepb COBCEM XOPOIIIO.

NOTES

1. See Oliver H. Radkey, The Agrarian Foes of Bolshevism. Promise and Default of the Rus-
sian Socialist Revolutionaries February to October 1917, (New York, 1958), p. 441.

2. “Strax smerti” (subsequently “Kon'’i lev”), No. 1, November 8, p. 2; “Serde¢naja,” No. 2,
November 9, p. 3; “Nestastnaja,” No. 3, November 10, p. 2; “Xlebnyj golos,” No. 7, November
15, p. 2; “Ottajannaja,” No. 8, November 16, p. 2; “Serdednye o&i,” No. 13, November 23, p.2;
“Jablonka,” Novaja prostaja gazeta, No. 1, November 26, p. 2; “Nikola Ugodnik,” No. 2,
November 28, p. 2; “Pravednyj sudja,” No. 19, December 2, p. 2.

3. “Skazka pro Fitu,” No. 1, November 8, p. 2-3; “Dejanija Fity,” No. 7, November 15, p. 2;
“Tramvaj,” No. 13, November 23, p. 2; “Djagok,” No. 14, November 24, p. 3; “Cetverg," No.
28, December 13, p. 3; “Petka (Drjan-maltiska)”, No. 38, December 24, p. 1.

4, “Celoveki,” Novaja prostaja gazeta, No. 1, November 26, p. 3; “Zut’,” No. 38, December
24,p. 2.

5. “MedveZja smert’,” No. 31, December 16, p. 3.

6. “Zapeli tesanye drogi,” No. 3, November 10, p. 2.

7. “Pravda. Prit¢a,” No. 17, November 30, p. 2.

8. Cf. Russkie sovetskie pisateli-prozaiki. Bibliografideskij ukazatel (Leningrad-Moscow,
1959-1970). Siskov’s “MedveZja smert” possibly corresponds to a work entitled “Medved” in
Rossija v slove of December 24, 1917 (Russkie sovetskie pisateli-prozaiki, vol. 6/1, p. 202).

9. A “characterizing” name as are almost all the rest of the pseudonyms in the newspaper.
The word “ko¢an” means a head of cabbage.

10. Remizov used pseudonyms at the very beginning of his career, during the revolution, and
later in emigration when, under the pseudonyms “Vasilij Kukovnikov” and “Semen Sudak,” he
publicized the writer, and in particular the writer-artist, Remizov. Not one of Remizov’s
pseudonyms is mentioned in Masanov’s dictionary.

11. Evgenij Zamjatin, Bol$im detjam skazki (Berlin: GrZebin, 1922).

12. In various dialects “katux” means “a shed for small livestock, especially calves and
swine” and “the place under a bench in a peasant hut where chicken are kept” (Dal).

13. A. Remizov, “Akakij Ba§ma&kin,” Delo naroda, December 15, 1917, No. 233, p. 2.
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14. Sologub published the following works in Vecernij zvon: “Ozorstvo,” No. 4, December 9,
p. 3; “Kto Ze oni?,” No. 13, December 20, p. 3; “Zolotoj disk. (Dobroj zime o zlom lete),” No.
17, December 18, p. 3.

15. A. Remizov, “Slovo o pogibeli Russkoj Zemli,” Skify, 2, 1918, pp. 194-200, later in the
book Ognennaja Rossija, Revel, 1921, pp. 7-24, and Vzvixrennaja Rus’, Paris, 1927, pp. 180-
189. According to the list of publications, “Slovo o pogibeli” first appeared in Volja narodﬁ
(Rossija v slove), No. 1, November 28, 1917. )

16. A. Remizov, “Pla¢,” Novyj velernij ¢as, March 19, 1918, No. 37, p. 3.

17. A. Remizov, “Neugasimye ogni,” Delo naroda, April 7, 1918, No. 13, p. 2.

18. A. Remizov, “Zapovednoe slovo russkomu narodu,” EZenedelnik Volja naroda, April 12,
1918, No. 1, pp. 17-19 (in the literary section “Rossija v slove” edited by M. Pri§vin; also in the
newspapers Rannee utro, April 16, 1918, No. 65, p. 1, and Pocta vedernjaja, May 17, 1918, No.
14, p. 3).

19. Of the Bolshevik political figures, Lunalarskij as People’s Commissar of Education had
the most to do with literature and art, and for this reason was a favorite target of the opposi-
tion writers. The attacks on him became especially strong after a meeting with Ieronim Jasin-
skij, who offered his literary services, and whom Lunadarskij rather unsuccessfully lauded for
this in an essay, “Sretenie,” in Izvestija (cf. N. A. Trifonov, A. V. Lunacarskij i sovetskaja
literatura, Moscow, 1974, p. 155). Several times Delo naroda published fierce attacks on
Lunacarskij.

20. A. Remizov, Iveren’, Paris Archive, p. 225.

21. Compare with this the report “V sudebnyx ustanovlenijax,” Delo naroda, No. 223,
December 3, 1917, p. 4.

22. A leitmotif of the “Scythian” edition of “Slovo o pogibeli.”

23. The motif of a blindingly bright firebird can be found in the last tale about Fita, written
at about the same time (Bol$im detjam skazki, p. 44).

24. “BaSibuzuki” are Turkish irregular infantry. «B moyiHO# Mepe NpOSIBUJIM OHH CBOH pas-
60HHMYLH HAKJIOHHOCTH B MOCJIEJHIOK PYCCKO-TypelLKyro BoiHy 1877-1878 rr., Tak uTto ums
6a1u-6y3yKOB CTa0 HAPULATEJLHBIM [JI XapaKTEPUCTHUKH 4YeJIOBeKa, CIIOCOOHOr 0 Ha camMoe
BO3MYTHTEJILHOE, 110 CBOEH XECTOKOCTH, HACHJIUEN (Enciklopediéeskij slovar Brokgauz-Efron).

25. Zamjatin’s tales about Fita (Bol$im detjam skazki, pp. 36-46) are a brilliant satire on the
dictatorial bureaucratism of the new rulers. Shane’s opinion that Zamjatin had Lenin in mind
for the figure of Fita, who “spontaneously” arises, feeds on ink, and governs ths country with
the help of nonsensical decrees, is strengthened by the mention of Fita in “BaSibuzuki”; See:
Alex M. Shane, The Life and Works of Evgenij Zamjatin (Berkeley-Los Angeles, 1968), p. 20,
and Leonore Scheffler, Evgenij Zamjatin. Sein Weltbild und seine literarische Thematik.
(K6ln-Wien, 1984), p. 204.

26. “A large clay pot” , in the Orenburg dialect “a fishing trap resembling such a pot” (Dal).

27. A modification of the well-known saying “Sibko nyn&e grex xodit.”

28. This paragraph, printed here as an independent “miniature,” is to be found as a state-
ment of I. A. Rjazanovskij in the chapter “O mire vsego mira” in Vzvixrennaja Rus’; See:
A. Remizov, Vzvixrennaja Rus’ (Paris, 1927), p. 68.

29. In a slightly changed redaction the text became part of Vzvixrennaja Rus' (“Mol¢alnik,”
pp. 77-78). Instead of Fedor Nazaryg, here the hero of the story is I. S. Sokolov-Mikitov, one
of Remizov’s “disciples” at that time. Sokolov-Mikitov often visited him, and in the summer
of 1918 the Remizovs stayed a while at Sokolov-Mikitov’s native estate.
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