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PETERSBURG DREAMS

Avril Pyman

Dreams are true while they last,
and do we not live in dreams?

Alfred, Lord Tennyson

Dreams . . . what was their fascination for Remizov?
Mistrustful people considered that he used them for his own obscure,
and almost certainly discreditable purposes.

Remizov developed an unpleasant practice, verging on blackmail, of seeing
various famous people in his dreams! And he could manipulate these fanta-
sies of his (etimi grezami): some people would appear in favourable circum-
stances, others in humiliating ones. And Remizov published these dreams
with his own commentaries. It went so far that Xodasevi¢ once actually had
to write to Remizov: ‘From today I forbid you to dream about me!’!

One wonders what precisely Remizov could have hoped to gain by such
‘blackmail’. The assessment—of course—is false through and through. To
begin with, Remizov never differentiated between the ‘famous’ and the ob-
scure. They pass in and out of his dreams and waking hours without
distinction of persons: possibly this is precisely what some of the compara-
tively famous most fiercely resented. Secondly, irreverent though they are,
Remizov’s dreams constitute no threat to the living or the dead—unless, as
in the legends he loved, those who wander through them bring their own
threat with them.

He recorded dreams systematically, as a scientist records series of experi-
ments, step by step: ‘Houb 6e3 cHOBUIEHHS IJI1 MEHS, KaK «IPOMAIMi»
neus.” (‘A night without a dream for me is like a day lost.”)? He kept pencil
and paper by his bedside, so that he could note his dreams even if he woke
briefly during the night and, as his sight became worse, it was a real
anguish for him when he could not read what he had written next morning.
It would have defeated his purpose to ‘manipulate’ the dreams themselves,
although on occasion I do not doubt that he could invent them, working
from within the experience of remembered dreams. On the whole, though,
he believed that in the state of dream the mind is freed from ‘causality’,
from ‘ratio’, and therefore the dream state provides insights denied to the
waking mind. True, he found the waking world, too, considerably less
‘clear and mathematical than is customarily assumed’® and admitted that,
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for him, the two tended to overlap, both in everyday life and in literature.
In the book Vzvixrennaja Rus’ he deliberately allowed dream to overflow
into a daytime reality which had become so arbitrary and topsy-turvy as to
verge on and occasionally merge with the chaotic world of night. This was
an artistic experiment, made possible by the observations of many years,
and the result was one of the most successful, most poignant and true sub-
jective depictions of the years of Revolution and War Communism. It is
possible, I suppose, that here and elsewhere in Remizov’s writing there are
‘invented’, ‘literary’ dreams, but if there are they do not serve as a way to
say things he would not otherwise have dared to say. N. Kodrjanskaja, in
the preface to her book of Remizov’s letters, denies that he ever invented
dreams. ‘They run through his thoughts like fish playing in a mountain
stream’ is her description of the phenomenon.?

Often, though, Remizov would simply record his dreams, with or with-
out comment. Many were assembled in Martyn Zadeka Sonnik, published
with a cover of his own design by ‘Oplesnik’ in 1954.° In the preface to this
book we have Remizov’s thoughts about dreams and their significance . . .

First of all, it seems, the dreamworld is the world of ‘bezobrazie’:* a
term much loved by Remizov which—he claims in the publication below
(Dream 1)—was well understood by Lev Sestov. Indeed, Remizov was closer
to Sestov than might be supposed. Both challenged causality; both experi-
mented with extreme situations; both were prepared to venture unprotected
into the realm of the irrational. Remizov would have agreed with Sestov’s
thought ‘that either not everything is as it should be, or our approaches to
the truth and the demands we make of it are struck by some canker at the
very root’.’

Sestov, however, was a thinker; Remizov—a poet, albeit a poet in prose.
Sestov dealt in abstract ideas; Remizov—in dream and legend. But both,
feeling (as Blok, according to Gorkij, felt towards the end of his life) that
‘the brain is an unreliable organ’, sought a way back to the truth through
conscious opposition to the very idea of controlling reason.

Sestov quotes Plato, speaking of the necessity ‘as though in battle to
struggle through those truths which have been built up by the sciences
which “may dream of that which is, but which are unable to perceive it
when awake”’.®

Remizov uses dreams deliberately, hoping to perceive a truth or reality
normally obscured by what we think we know. He sees the method as
clumsy, pedestrian, but it is necessary for Aim. To penetrate beyond the half
truths and primordial falsehood in which mankind has become enmeshed,
it is necessary to have ‘a ladder’, because people, he thought, have become
ossified ‘even since the time of Shakesneare and Erasmus’: our sensitivitv to
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the ‘other’ world is blunted. Dostoevskij’s ladder was epilepsy, Poe and
Hoffmann drank. But Remizov, feeling himself depressingly ‘normal’, was
reduced to recording dreams and legends.

‘TloanMHHBIM COH Bceraa epyHaa, OeccMbICiuna, 6eCT010Yb, IEPEKYBBIPK
u 6e306pasue.’ (‘The genuine dream is always folly, nonsense, twaddle, sub-
version and unreason’).’ Besides this primary function of the dream to dis-
orient the dreamer and jettison the laws of determinism, causality and
common sense, Remizov, in his introduction to the Sonnik, lists a number
of other functions, which for the sake of clarity I have here set out as nine
separate points:

1. The dream as freedom from retribution. Transgression—in dream—
entails no punishment.

2. The dream as being and judgement. We dream as we believe, and will
continue to do so after death until ‘the content of faith is exhausted, and
then the human soul flies like a spark into the ocean’.

3. The dream as communication with the dead; dream is not just the
only state in which we can see and hear the dead, but it may be real
communication. It is even possible that we still influence the fate of the
dead.

4. Linked with (3), is the idea of dream as telepathy, a way of communi-
cating with those whose minds are open and not blocked and overcrowded
by ‘the things of life’.!!

5. The dream as a way to self-knowledge and to knowledge of other
people. Just as there is no punishment, so there is no shame nor conceal-
ment: ‘And no gossip, no amount of spying and peering will open up to
you that which is so simply revealed in dream.’!2

6. Dream as prophecy. This is clearly catchy and has something to do
with the relativity of time. Remizov does not claim to have seen events of
great significance in dream, simply bits and pieces of the next day, discon-
nected scenes, sometimes important, often not. He links the gift to the div-
ination of the ancient Oracles but, in his own case, finds such foresight
highly subjective, unreliable and disturbing. What of free will? . .. The
question must arise from the acceptance of dream as prophecy; Remizov
puts it, but gives no answer. Then, of course, such ‘prophecies’ are coded.
‘I never know when it is going to be fine weather but rain and snow are an
open book to me. It may sound funny: every time I dream about our
learned Hispanic scholar, critic and philosopher K. V. Mo¢ulskij.’!?

7. Dream as code. Not surprisingly, Remizov’s own dreams are full of
word-play, highly irreverent word-play which he enjoys describing and
decoding. In a different context he makes the point that this may be a
déformation professionelle. that a writer’s dreams tend to be literarv. He
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also admits the possibility of relevant symbolism, but not of a generally
applicable code from which one might compile a quick guide to interpreta-
tion.

Symbolism is passed on by tradition, is absorbed in childhood and so, it
would seem, it ought to be possible in spite of everything to establish some
rules to go by?

It is possible, of course, but one cannot be certain: the symbolism of
dreams is not constant. Just as the speed of lightwaves alters according to the
time of day, changing from hour to hour, so symbols change from person to
person and according to their mood.'*

Remizov appears more interested in magical than medicinal (Freudian or
Jungian) dream-analysis, but this passage on the inconstancy of symbols
might serve as a useful caveat in that field also. N. Reznikova tells me
Remizov found Freud ‘interesting but one-sided’.

8. Dream as eternal return. In dream one is never free of the past,
nothing is forgotten, and this is a heavy burden. In ethical and religious
terms, this is clearly linked to points (1) and (2). Although our actions are
not necessarily punished from without, we have to live with them—and
other people’s. The only thing that can free us from eternal return is our
own belief in the possibility of such emancipation.

9. Dream as revelation of a truer reality. In the introduction to the Son-
nik Remizov touches lightly on this. It is only when we look at the sum of
the previous points that they do appear tentatively to adumbrate a truer
vision, uncluttered by the expendable things we are conditioned to believe.
One recalls the quotation from Blake on which Remizov ends a poignant
dream of Alexander Blok: ‘“If the doors of perception were cleansed, every-
thing would appear as it is, infinite”, I read from Blake, from his Marriage
of Heaven and Hell, and woke up’.’* ‘The most improbable people’,
Remizov declares in the Sonnik, ‘sometimes have dreams that are pure
poetry. It is as if a stone began to sing . . .’

Wnu «mo33usi» U ecTh caMas cepaneBUHA Hamei 3ara110!moﬁ XKH3HH — Oylla

6eCKOHEYHOTO ana.“

(Or ‘poetry’ is the very heart of our mysterious life—the soul of the infinite
world.)

In Ogon’ Veséej, where he examines not his own dreams but the dreams
of Gogol, Puskin, Lermontov, Turgenev and Dostoevskij, Remizov comes
out more strongly in favour of this link between dream and truth, ultimate
reality. Dostoevskij, he notes, doubted Gogol’s ‘invisible tears’. But . . .

s CKaXxy, CJIOBa O 3TUX «HE3PHUMBIX CJI€3aX» BbIPBAJIUCH Y T'oromnsa u3 camoro

cepana: ['oroJis UX He BhIAYMAJ, 3TO MAMATh €r0 U3 €ro0 rJIy6oYaiiero cHa o
Nr06BY YeoBeKa K 4esoBeky. !’
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(I would say, the words about those ‘invisible tears’ came bursting out of
Gogol’s very heart: Gogol did not think them up, they are remembered from
his deepest dream about the love between human beings.)

It is through the literary process of filtering life itself through the logic, or
lack of logic, of the world of dreams, that he comes upon the beginning of
a new truth, truer than the self-evident ‘truths’ by which man has sur-
rounded himself:

And not from books alone, but from my knowledge I know: there is the pain
of life, and without that pain there is no life, it is something like music; and
there is also the joy of life, and without that joy there is no life, it is love; and
there is also the joy that comes from without (obradovannost’ [Comfort? as in
‘Oh tidings of comfort and joy?” We seem to have lost the meaning of the
word. A. P.]), and without that joy life is not full—it is those sudden tears,
only not of bitterness, but of love, ‘when the angels of God rejoice in the
heavens’, it is that meek appeal of the great human heart when to my ques-
tion: ‘will this be forgiven me?’ I hear in answer: ‘it will not even be remem-
bered against you!’, it is that voice with the power to raise, which sounded
once to a man in his last need: ‘Arise, come forth!” This is the whole compass
of my feeling for life, which is inevitably pain and inevitably joy and, as a
special gift, comfort. But now all that remains to me as my final portion—is
pain alone . . .18

Russian literature has always loved tears for the moment when they shall
all be wiped away; its strength lies in the fact that it does not expect to
dwell in this moment here and now, to hold to it and keep it as a smug
certainty—°‘solid joy and lasting treasure’. On the contrary, it is from out-
side the world of cause and effect; coming unexpectedly, ‘kak osobyi dar’. It
cannot be merited or possessed and in this sense, too, is ‘bezobrazie’.

In this it is tenuously linked to the world of dreams. The process is a
complicated one. Remizov, as we have seen, kept a record of his dreams as
he dreamt them, but this—again, I repeat—does not mean that he denied
the use of ‘dream as a literary device’,'® rather that he studied long, care-
fully and publicly how to fade literary invention into genuine dream reality:

In dreams it is not important whether they are invented or dreamt, so long as

they preserve the verisimilitude of dream—the ‘sense’ of this second ‘nonsen-

sical’ reality, when ‘reality, yielding to daydreams, merges with them in the

dim visions of first sleep.’?

In his use of the world of dream as a key to reality, Remizov is very con-
scious that he follows Dostoevskij, suggesting that the novelist’s last-
minute reprieve had opened his eyes to the illusory quality of what Pugkin
called ‘suslestvennost” (reality): ‘ocTaymuces OT Hee OJHHU KJIOYKH ¥ 0O60OpKHU.’
(‘All that remained of it were rags and tatters’).?! In The Idiot, Remizov
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maintains, it becomes quite impossible to disentangle dream from reality:
or rather not so much impossible as somehow superfluous. It is clear from
the first meeting in the train that RogoZin will eventually destroy Nastasja
Filipovna and that Mys$kin, accepting and even seeking total involvement
in their lives, will somehow try to help him bear the guilt. The whole novel
after this first meeting: the broken vase, the impassioned dialogue between
Myskin and Ippolit, the meeting in the park (twice dreamt before it actually
occurs), the eyes, the knife, the tragic denouement . . . all could be Myskin’s
dream.??

Ho uto uynHO, OKa3bIBaeTCs, YTO YeM OEHCTBUTEJILHOCTb HE MPaBIONOn06-
Hee, TEM OHa EHUCTBUTENIbHEE — «IIpaBramiHee». U Tobko B 3TOM riny6okoi

HCBCpOﬂTHOﬁ ,IICﬁCTBHTCJ’IbHOCTH €111€ BO3MOXHO OTBICKATh «IMIPHUYHHY» YE€JIO-

BEYECKHX JEeHCTBHUI.?

(But the extraordinary thing is that it turns out that the more incredible
reality is, the more real it becomes, the more ‘true to life’. And only in that
deep, improbable reality is it still possible to seek out the cause of human
actions.)

This exploration of root causes—and of reality beyond reality—has of
course nothing to do with ‘manipulation’ or blackmail. Nor was Remizov
the only writer of his time to perceive its potential. In a recent study of
literary dreams from Tartu University it is noted that Blok, Axmatova and
other twentieth century authors were also seeking a way back from ‘the
concept of dream as conscience, allegory, memory or prophecy’ to ‘a time
when the mechanism of dreams was the nucleus of mytho-poetic texts and
rituals’ as well as a ‘special state of soul, of heart, of hope, of imagination,
the equivalent of that oblivion (Puskin’s usage), when “the spirit lives within
its own content, clearing the ways for memories which synthesize a higher
truth” . . %

It was this ‘clearing of the way’ for a higher truth which interested
Remizov. Not only did he systematicallly record his own dreams, but in
one of his first letters to Serafima Pavlovna, written when her term of exile
in Vologda at the turn of the century ended before his own, he asked her to
write down hers:

Our everyday life with its thousands of minute pinprick impressions effaces
what is important ‘in life’. It is necessary to shake off the volatile dust of
everyday impressions . .. Then life will show itself from another point of
view, will show its other face. Perhaps all the rest is nothing but a knot which
life itself binds about our eyes and hands . . .2

Remizov’s reverence for his wife was unbounded. He considered her, like
Blok, ‘a naked conscience’ and at the same time she was a living tie with
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the religious world of his own youth, the colourful world of Orthodox
Christian practice from which he later became somewhat, though never
totally, estranged. After her death, he copied out and ordered all her papers
and many letters in a series of exercise books marked with her initials. One
of these, S. P. D-R, Book II, bears the title ‘Petersburg Dreams 1908-1909°.
It is from this ‘book’, by kind permission of N. V. Reznikova, that the
following publications have been selected. They consist of Aleksej Mixajlo-
vi¢’s notes of some of his wife’s dreams (as told by her in the first person)
and of his own commentaries. Most of the dreams are about personalities
of the Silver Age with whom the Remizovs were in constant contact
between 1905 and 1921. Among those not included here are Dream 2: Z. A.
Vengerova, Dream 3: F. Sologub, and Dream 5: K. D. Balmont (Very
beautiful but, as Remizov says in the commentary, possibly more impor-
tant for Serafima Pavlovna than for Balmont; a dream of a stairway
drenched in light and a rich paradise mirrored in the eyes of the poet
who—reading her doubting thoughts—assures her that he ‘never drank’.
Remizov adds in the commentary that in his dreams, too, Balmont always
appeared quite sober—and ‘wearing spectacles’.) As in Remizov’s manu-
script, the dream, as Serafima Pavlovna told it, is followed by Remizov’s
comments in square brackets. Since these comments are idiosyncratic and
in no way intended ‘to be of assistance to the scholar’, I have further
appended my own, academic notes to the translations of both dreams and
commentaries.

To this I must add a caveat that much of the material is not new—possi-
bly only the arrangement. N. V. Reznikova believes Serafima Pavlovna’s
dreams to be unpublished,?® but with Aleksej Mixajlovi¢ one can never be
sure. In fact, he appears to have appropriated a number of the dreams here
recorded and published some in the emigré newspaper Zveno, No. 143, 26
October, 1925, as ‘Moi sny’?’ ... Many of Remizov’s own remarks on
Filosofov and the MereZkovskijs, also, are quoted by Horst Lampl from
the first version of V rozovom bleske, Part I. Lampl’s source for this version
is, like mine for the present publication, N. V. Reznikova’s archive.?®

To look again at his material as Remizov himself arranged it after Sera-
fima Pavlovna’s death does, however, contribute to our knowledge of the
writer in two ways.

First, it further illustrates the point I have been trying to make in this
introduction that—for Remizov—dreams were primarily important neither
as a way to self-knowledge nor as a means of teasing his contemporaries,
but as a means of release from the bonds of causality and ratio, space and
time. It was therefore not important to him whether the dreams were
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dreamt by himself or others, or even whether they were invented, so long as
the inventor had shuffled off normal, daytime considerations and entered
this world where everything is possible, even that which ‘with men is
impossible’ (Mark X: 27). In this sense, Remizov’s world of dreams had an
open border onto Sestov’s philosophy of tragedy—‘where according to
general conviction there can be nothing except eternal darkness and chaos,
where even Mill assumes the possibility of effect without cause’?® —and one
onto the world of legend, fairy-tale, ‘eu-catastrophe’,’® ‘obradovannost”’, a
world distinguished from ‘that of dream because it does not require or
tolerate the frame of reality’.!

Secondly, the fact that Remizov could publish his wife’s dreams as his
own, and indeed her drawings as his own (see figs. I and II), is a remarka-
ble illustration of the phenomenon Xodasevi¢ called ‘collective creation’, a
phenomenon which was an essential ingredient of ‘the air of symbolism’.?*!
This would make an interesting study in itself, if only confined to intellec-
tual and artistic cross-fertilization between husband and wife.

NOTES

* ] asked N. V. Reznikova how she would translate ‘bezobrazie’ and her answer con-
firmed the Sestov connection established below. It is, she writes, something like the French
‘act gratuit’: something undertaken with no aim or purpose outside itself—‘prosto tak’. (Letter
to author, December, 1984). For want of a better word, I suggest the translation ‘unreason’,
though some such hybrid as ‘anti-form’ might be nearer the mark. The usual sense of the
Russian is ‘ugliness’ or ‘mischief’, but ‘obraz’ means image, ideal form or type and ‘bezobra-
zie’ suggests a conscious falling off from this.
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IMNETEPBYPI'
1908-1909

CH bl

JIEB IECTOB
1866-1938

1908 21 na 22 XII
(c BOCKp. Ha ITOHEIETLHUK)

S u A.M. nonanu B Kakoii-To capaii Bpoae nocrosioro asopa. Ha mMue
my6a. Y Buxy, 3mecsk xe B capae H.II. Bynuu (OBomoB) u MHe XodeTcs
VBUIETH €ro U cKa3aTh €My, YTOOBI OH HE CEpIUJICS Ha MEHs, 1a HUKAaK He
Mory Haiitu ero. Bot oTkpriBaro ABEpb U BUXKY, YTO C APYTO#l CTOPOHBI 3Ty
xe neepb otBopseTr H.II.LB. OH moutm Bech cemoit. S obGpamoBainack:
HaKoHeu-TO Hamula ero! S cka3ajma eMy 4YTO-TO U3 MOEH MBICIH, a OH
HaXMypWJICA M OTBEpPHYJICS. M1 MBI OYyTHJIMCHL Ha «I0JIE OGUTBBLI» BO3JE
KaKoro-to ceja, rae xuset JIumus AuT. Bopeiiko (Jlena boposas). Jlexum
Mbl BTpoeM: s, A.M. u JleB IllectoB. Kpyrom Tpymnsl yOUTBHIX, OYEHBb
CTpAILHO . . .

IllectoB roBoput: «BoT Ayns mpumepa! — U MOJAET B pPyKe KaKHe-TO OT-
BpaTHUTEJIbHBIE PAa3JIOKUBILNECS KUILIKH.

Morunsl OTKPBITEL S 4yBCTBYFO, KaK B OJHOH H3 MOTHJI KTO-TO IIIEBe-
JIUTCS B 30J10TOH onexne. M BOpYr s MOHsUIa, YTO 3TO IIEBEJUTCS LAPb
Anekceit Muxaiinosud. SI oueHp Goroch, uTOGbI A.M. 3TO HE y3HaJ: OH,
Kak y3HaeT, cefiuac jxe moiaer cMoTpeTs Ha naps Anexceii MuxailnoBuy —
HUYEM HE yAEpXKHIIb. A Iapb Tak JaBHO BeIb yMep — B 1676, 1 mo3Tomy
BU[I €T0, TOJDKHO OBITh, yXKaceH. A B 3TO BpeMsl KTO-TO U3 MOTHJIbI KDUYHT:
«ITocnymaiite! Ilocnymafite!l» W BAOpyr moaxodguT KO MHE KaKas-TO
OapbIlIHS:

«5 mymaro, rOBOPHT OHa, 3HAYEHHE COBPEMEHHBIX MHCATENIEH B TOM, 4TO
OHH BJIUSIIOT Ha JIFOAEH».
S cka3zana: «ModxxeT 6bITh, BbI IpaBbly. U IpoCcHYIach.

(Ons IllectoBa O4YEHL XapaKTEPHO 3TH «Pa3JIOKUBIIUECS KHIIKUY». €ro
CTpacTh «pa3jiaraTb», Y4€M OH 0COOEHHO ropIuJcs, BCs TYT B ero pyke. Ilo
«KUIIKaM» HE Ha3bIBas UMEHH, Cpa3y JoraabiBaclibecsi: HUKTO, kKak [llecTos.
Mue 310 moHpaBuiock B IllecToBe, s 1100110 «KomaThes», Aa AymMaro, 6e3
9TOTO U HEJIb3s, ECJIM X0YEIIb HMETh OTYETJINBOE IIPEACTaBJIEHHE O BEIIAX,
HO f JI100JI0 W JIETEHOY W 4yBCTBYIO €€ Maruio W 0e€3 JIEreHAbl HE MOTY
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IpeICTaBUTh cebe KMBOE B MHpE, BCE TO, YTO MOXHO Pa3jIoXuTh. A Geza
IllecToBa B TOM, YTO €ro IJia3a U cepAue ObLIN 3aKpBITHI AJIs 3TOTO CKa-
30YHOTO MHpa U OT ero CJIOB BCerja nevais, kak ero riasa. MU nna mens
9TOT COH XapaKTepeH: Moe JIFoOonbITcTBO, KoTopoe 3amertuna C.II., moe
BCerJalllHee IMOCMOTPETh YTO-HUOYOh Takoe HEOOBIKHOBEHHOE, KaK TYT
naps Anexceit Muxaitnosuua. Ho He B aToM Oeno, a B Moei 3pUTEJIbHOH
namsaTy, kotopyro 3ametuia C.I1., a 3Ta Most maMsATh ocTpeiilias, 3aXBaThl-
paromas Bcro aymy. C.II. Gostack atoro. OcobeHHo Hamyrain s ee B Xep-
COHE, B IEepBbIH roj HalleHd XU3HU: B X€PCOHE MOHUMAJIH KaKOro-TO Ba-
HOro «pa3boiHKMKa» W NPUTOBOPUIIM K CMEPTHOH Ka3HH, Ha3HayeH ObLiI
IeHb — B 4 4. yTpa — Ha TIOPEMHOM [BODE; IJIs Ha3uAaHUs ObUIO pas-
peLIeHO MPHCYTCTBOBATb NMpPH Ka3HM BCEM, KOMy 0XO0Ta, M s cobpascs
unTy. Teneps s nymaro, ecyid ObI S YBUIET, BCIO ObI XKM3Hb MOIO B Ijia3ax y
MeHs Bucen Obl yesioBek Ha Bucesule. Bot atoro C.II. u ucnyranace.

Kpome mucem, He ¢uaocodckux, a goMamHuX, ocranack ot IllecTosa
naMsTh: Hanucal B anpboM C.II. 26 XI 1921, Berlin.

«IlepBEIe ci10Ba mocie MHoroseTHe pasnyku: Kto 3HaeT? MOXET GLITS,
¥UTh — 3HAYUT YMEPETh, & YMEPETh 3HAUUT KUTh. DBPUIUIN.

K sToMy riiy60KOMEBICIIEHHOMY 3aKpYTJIEHUIO OBYX MPOTHBOIOJIOXKHOC-
TEH: KMTBY H «YMEPETby, s MOANHCAJ Mo DBPUIUAOM OT MYAPOCTH
camoro JIsBa IllecToBa: «XJIOMOTAaTh 3a BCEX Cpa3y — BEPHOE CPEACTBO HE
BBIXJIONOTaTh HH 3a Koro» («ITocimemuue Hosoctmy Ne 1769, 25 1 1926,
Paris). B 3Tux clioBax TOXe€ 3aKpYrJEHHOCTb IBPHUIHIA: «XJIONOTATh,
3HAYUT HE XJIONOTaThy. KaxeTcs, Tak MPOCTO, KyJa MpoLLe, YeM KU3HbY» U
«cMepThby, HO IllecToB mpu cBoeM yMe, moHuMas EBpununa, HE MOT BCHO
XH3Hb IIOHATh CBOMX COOCTBEHHBIX CJIOB U BCETIa 3a «BCEX» XJIOMOTAJL

IllecToB ¢ 6yThUIKOH «mopTo» (mopTBeiiny) Hapucosana C.II. Ona Bo-
ob611e He pricoBajia, HO s BCerJa IMpHUCTaBall K Hell HApUCOBAaTh YTO-HUOY b
— J000MBITHO, KaK 4Y€JIOBEK HE PUCYIOIIHH, KOro-TO H306pakaeT: UCIbI-
TaHME YEJIOBEYECKOTO rjia3a HpH Ge3sickyccTBeHHOH pyke. U B 4eM-To
BCEr/a IoJIy4aeTcsa cXoAcTBo. UesloBeK pHCyeT ria3om, 3To 3ameTun Ho-
BaJIUC, a4 rjia3, €Clid TOJIbKO eCTh rjia3a, HUKorga He o6MareT. OOBIKHO-
BeHHO 51 06pucoBbiBa pucyHkd C.II-bl 1 ToNbKO B 3TOM Moe. A.P.]
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Figure 1.
Serafima Pavlovna’s drawing of Lev Sestov
‘drawn round’ by Aleksej Mixajlovié
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Figure 2.
From Vestnik RXD, N 121, 11, 1977
An elaboration of Serafima Pavlovna’s drawing by A. M. Remizov.

63



64 AVRIL PYMAN

PETERSBURG
1908-1909

Dreams
I

Lev Sestov
(1866-1938)!

1908 night of 21/22 XII
(Night of Sunday to Monday)

A. M. and I had got ourselves into some kind of outhouse, something in
the nature of an old posting-inn. I’'m wearing a fur coat. I know N. P. Buli¢
(Ovodov)? is already here in the outhouse and I want to see him and tell
him not to be angry with me, but I can’t find him however hard I try. Now
I open a door and there is N. P. B. opening the same door from the other
side. He is almost completely grey. I was glad: at last I’d found him. I told
him something of what I had been thinking, but he frowned and turned
away. And suddenly we were on a ‘battle-field’ near some village, where
Lidia Ant. Borejko (Lena Borovaja)® is living. The three of us are lying
there together: I, A. M. and Lev Sestov. All around us the bodies of the
slain, very horrible.

Sestov says: ‘There you are, for example!” and holds up a handful of
repulsive, decomposing guts.

The graves are open. I sense someone moving in one of the graves all
dressed in gold. And suddenly I realized that it was Car’ Aleksej Mixajlovi&*
moving: I am very anxious that A. M. should not find out: as soon as he
does, he will immediately go to have a look at Car’ Aleksej Mixajlovic—
there’ll be no stopping him. And the Car died so long ago, you see, in 1676,
and so his appearance, presumably, is terrible. But just then someone cries
out of the grave: ‘Listen! Listen!” and suddenly a young lady comes up to
me:

‘My opinion is’, she says, ‘that the significance of contemporary writers is
that they influence people.’
I said: ‘You may well be right.” And woke up.

[For Sestov those ‘decomposing guts’ are very typical: it was his passion
to ‘de-compose’® and he was very proud of his ability to do so, and there it
all is in his hand. By those ‘guts’, even without naming names, you’d guess
immediately: no-one but Sestov. That was what appealed to me about
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Sestov, I like to ‘get to the bottom of things’, and even think that there is
no other way if you want a clearly defined conception of them, but I also
love legend and feel its magic and without legend I can’t imagine any living
thing in this world, any of those things that are subject to decomposition.
Sestov’s misfortune was that his eyes and heart were shut for all that world
of story and his words left one with a feeling of sorrow, as did his eyes.®

And the dream is typical of me, too: my curiosity, which S. P.7 had
noticed in me, my unfailing curiosity would certainly have prompted me to
have a look at anything so altogether out of the way as this Car Aleksej
Mixajlovi¢. But the point is not in this but in my visual memory, which
S. P. had also noticed in me, and that memory is extremely poignant,
obsessive. That was what S. P. was afraid of. I scared her particularly badly
in Xerson, in the first year of our life together:® In Xerson they had caught
some exceptionally important ‘brigand’ and had condemned him to death,
the day was fixed—at four o’clock in the morning—in the prison yard; to
make an example of him anyone who wanted to be present at the execution
was permitted to do so, and I had meant to go. Now I think that if I had
seen it, the man on the gallows would have dangled before my eyes all my
life long. That is what S. P. was afraid of. ‘

Apart from letters, not philosophical but domestic, there is one relic of
Sestov: he wrote in S. P.’s album for 6:X1:1921, Berlin:®

‘The first words after many years separation: Who knows? Perhaps to
live is to die and to die is to live. Euripides.’!?

To this profound reconciliation of two opposites, ‘to live’ and ‘to die’, I
added, under Euripedes, from the wisdom of Lev Sestov himself: ‘to try to
do good to everyone at once is a sure way of not doing any good to any-
body at all’ (Poslednie Novosti, No. 1769, 25: 1. 1926; Paris).!! In these
words there is the same kind of reconciliation of opposites as in Euripides:
‘to do good is not to do good’. It seems so simple, much simpler than ‘life’
and ‘death’, but §estov, clever as he was and well up to understanding
Euripides, could never, till the end of his days, understand his own wis-
dom—and was always trying to do good to everybody.

S. P. drew Sestov with a bottle of ‘porteau’ (port wine). She didn’t draw
at all, really, but I used to talk her into having a try: it is interesting to see
how somebody who doesn’t normally draw will depict people; a test of the
human eye allowing for the unskillfulness of the hand. And there’s always
some likeness. A person draws with their eye, Novalis noted that,'? and the
eye, if only one knows how to look, never lets one down. Usually I would
draw round S. P.’s drawings—and that was all my contribution. A. R.]
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Notes to Dream I and Commentary

1. Lev Isaakovig Sestov, (Ieguda Leib Svartsmann), 1866-1938, son of a Kiev businessman,
educated Kiev and Moscow where he studied first mathematics, then law at Moscow Univer-
sity. Forbidden by the censor to defend his doctoral thesis on labour legislation in Russia,
Sestov served a term in the army (1890-1891), then returned to Kiev where he worked for five
years in the family business and discovered a vocation for literature and philosophy. His first
book Sekspir i ego kritik Brandes was published privately in St Petersburg in 1898, but his real
literary debut may be counted from the publication of his Dobro v ucenii Gr. Tolstogo i Fr.
Nietzsche in 1900 under the auspices of Vladimir Solovev. This was reviewed at length by N. K.
Mixailovskij in Russkoe Bogatstvo and elicited an invitation to contribute to Mir Iskusstva.
During the ensuing years Sestov became an accepted figure in modernist circles. He shared
their interest in Dostoevskij and Nietzsche and was a powerful ally in the critique of positiv-
ism, but his keenly destructive thought, which seemed to rejoice in insoluble questions and
irreconcilable paradox, often led him into ferocious polemics with his own side. Even before
the revolution he lived much abroad and read and studied voraciously, his interest in ideas in
literature gradually yielding to pure philosophy, although he retained an aphoristic and essen-
tially literary style. He left Russia in 1920 and eventually settled in Paris where, from April,
1922 to March 1936, he lectured in philosophy at the Section Russe de I'Institut d’Etudes
Slaves prés L’Université de Paris and published a steady flow of new works in French, Ger-
man and Russian. His friendship with E. Husserl, whose phenomenology he had originally
attacked for undue rationalism, led to Sestov’s discovery—in 1928—of the oeuvre of Kierke-
gaard, with which he felt a profound affinity, and to which he devoted several major studies.
In spite of his international renommé and influence (notably upon the young Albert Camus),
Sestov was too destructive a thinker to be acceptable to all his fellow-Russians, including some
of the editors of Sovremennye Zapiski. Remizov was first introduced to Sestov by Berdjaev in
Kiev in November 1904. Even then, there must have been a feeling of kinship. Sestov—by then
a major figure in literary Kiev—greeted the young Remizov, whose career was all before him,
with a penetrating glance from his ‘sad, blue eyes’ and the Russian phrase: ‘Rybak rybaka
vidit izdaleka’ (‘One fisherman recognizes another afar off’). When, in 1905, Remizov’s article
‘Po povodu knigi L. Sestova ‘Apofeoz Bespo&vennosti’’, appeared in Voprosy Zizni, July, No.
7, Spb, 1905, it seemed to its subject the only approving voice; to some of Remizov’s friends,
however, the article read as though it were indeed ‘po povodu’ (& pro pos) rather than about
the book, as though Remizov was writing about himself (See N. Baranova-Sestova, Zizn’ Lva
Sestova, 1, La Presse Libre, Paris, 73-4). This article was republished many times: in the book
KraSenye ryla. Teatr i kniga, izd-vo ‘Grani’, Berlin, 1922, pp. 124-6; in the journal Svoimi
Putjami, Prague, No. 12/13, June, 1926 (on the occasion of Sestov’s 60th birthday); and in
Nov’, Tallin, No. 8, 1934; a translation appeared in the French journal Hippocrate, Paris, No.
2, 1936, (in time for the subject’s 70th birthday). It has recently been made the subject of a
special study by Katalin Ceke: “‘Apofeoz bespotvennosti’: Lev Sestov i Aleksej Remizov.”
Remizov also wrote of a visit to Sestov in ‘U Lva Sestova’, Cisla, Paris, No. 9, 1933, (more
readily available in Uéitel’ Muzyki, ed. Antonella, D’ Amelia Paris, ‘La Presse Libre’, 1983, pp.
340-5) and a moving obituary ‘Pamjati L'va Sestova’ for Poslednie Novosti, No. 6451, 24,
November, Paris, 1938 (now more readily obtainable in Vstredi). Needless to say, Sestov fig-
ured also in Remizov’s dream-life ‘vsegda k dengam’ (always as a sign money was on its
way)—See ‘Moi sny’, Zveno, No. 143, 26 October, 1925, where Sestov appears together with
other contemporaries such as Brjusov, Balmont, Kuzmin, Filosofov, Merezovskij, Seegolev
and Aleksej Tolstoj. Some of these dreams were in fact ‘borrowed’ from Serafima Pavlovna
(see introduction).

In the daytime also Sestov’s inner world and Remizov’s had open borders. ‘In all my
“comedies” Sestov undoubtedly played the chief part. . . . For me, with my whimsical world
without beginning or end, Sestov was just the person I needed, I could easily and uncon-
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strainedly let my imagination run riot along all the highways and byways of its ‘bezobrazie’.
And Sestov believed in my make-believe, trustingly accepting even the most ‘unlikely things’ (i
samoe nesoobraznoe’). . .It was easy for me to be with him and I felt free—that’s a man who
was never a block of wood, never one of those people without a smile, those humourless sober
people in whose society there’s no air to breath’ (‘Pamjati L'va Sestova’, Vstredi, pp. 267-9).
Nikolay Andrejev, in a percipient article on Remizov published in Grani (No. 34-35, Munich,
1957, 202-214) describes the writer’s attitude to other people, and to their fate in the world,
their struggle for ‘their own voice’ in the choir of the world, as ‘smiling’ (‘Remizov polon ljubvi
k etomu &eloveku, on ulybdiv k nemu’, p. 212 [my italics]) and this is very apt. Horst Lampl, in
his factually invaluable account of Remizov’s life in Petersburg, misses both smiles—Remizov’s
and Sestov’s—when he cites the hardships of the former’s youth to excuse his ‘thoroughly
unpleasant’ behaviour towards his fellow men, his habit of spreading rumours and mystifica-
tions ‘for example that Sestov was a secret alchoholic’ (‘Remizovs Petersburge Jahre. Materia-
lien zur Biographie’, Wiener Slavistische Almanach, Band I, 1978, p. 276). Since Serafima Pav-
lovna’s drawing of Sestov depicts him grasping a bottle of porteau, this particular ‘rumour and
mystification’ deserves attention here. Remizov did not actually say that Sestov was a secret
drinker. He merely indicated to Vasilij Rozanov—who found it very sad and quite incompre-
hensible—that Sestov ‘bez vina ne moZet’ (‘can’t get along without a drink’). Rozanov thereaf-
ter always made sure there was wine on the table when Sestov and others came visiting . . . ‘in
droves’, as Remizov tells us. What he failed to notice was that it was not Sestov but Berdjaev
and Remizov who then drank it! (Kukxa. Rozanovy pisma, Berlin, 1923, pp. 25-7). Later, Ses-
tov was appointed ‘Vinodar’ (the giver of wine) to the ObeZjanja Volnaja Palata, a compli-
ment to his generosity as well as a continuation of the ‘mystification’. His daughter tells us
that ‘Sestov laughed a lot’ at this fantasy of Remizov’s (N. Baranova-Sestova, op. cit., p. 89n.)
and her biography offers a very simple explanation as to how it all originated. In 1903; the
young philosopher saw in the new year with three new acquaintances, the marxists-turned-
idealists Vodovozov, Bulgakov and Berdjaev. ‘If only you could have seen me’, he wrote to his
wife, ‘I got thoroughly tight (‘Zdorovo vypil’) and amused the whole company. It doesn’t
happen often, but it does happen, especially when there’s champagne. I drank brudershaft
with Berdjaev and Vodovozov. And the things I said to them! But it was all right—they didn’t
take offence. Berdjaev even came to see me next day and we talked philosophy for about 5
hours’ (Ibid, p. 5). Later, Sestov told his French disciple Benjamin Fondane that, in his youth,
contrary to his general reticence and dislike of polemics, he was always ready to start an
argument after a drink or two and that his friends, knowing this and finding it extremely
amusing, ‘always found a way of making me a bit drunk.’

2. N. P. Buli¢, depicted in V rozovom bleske under the name of Ovodov, self-appointed
guardian of the heroine’s schooldays who virtually followed her into revolutionary activity
and thereafter into prison and exile. He hated Remizov, who appears to have born him no
malice.

3. Lidia Antonovna Borejlo, depicted in ¥ rozovom bleske as Lena Borovaja, a friend of
Serafima Pavlovna’s.

4. Car Aleksej Mixajlovi¢ (1629-76), ‘Tisajij’, last Car of the old, pre-Petrine Muscovite
Russia and, of course, particularly interesting to Remizov because of the shared name and
patronymic.

5. ‘Decomposing’, ‘to de-compose’: in the original Russian ‘razlagajuséiesja’ and ‘razlagat”.
The non reflexive verb can also mean to seduce from the straight and narrow, to induce
disaffection, doubt.

6. Indeed, though the facts of Sestov’s biography suggest a comparatively happy, well-
ordered and successful life (certainly for a XX century Russian writer and European Jew), he
was caught always on the horns of the dilemma Remizov here suggests: the impossibility of
‘justifying the world’ without faith (that ‘magic’ and legend’, without which, for Remizov,
there could be no life)—and the impossibility of reconciling what he knew of the world with
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any religious or philosophic certainties whatsoever. His enquiring mind demanded proof, not
the lifegiving, aesthetic, intuitive consolation Remizov drew from ‘legend’, including the
apochryphal legends of Christian Russia (I do not know whether he would have used the word
‘legend’ to describe Christianity itself). The two authors were, however, at one in their acute
awareness, not dissimilar to Kafka’s, of the defenselessness of man in a world ‘which is going
under by reason of its own dull ‘reasonableness’ and cold ‘calculation’, like a self-deceiving
gambler, who thinks that he has found the perfect ‘mathematical’ system’! That this is so is
self-evident. You don’t even have to look in order to feel what is going on all around, the
fathomless suffering which is engulfing the world of written judgements by default, of theoret-
ical programmes which have no ear for living, palpitating life. Sestov’s ‘madness’, his ‘Apothe-
osis of groundlessness’, was a challenge to this very soulless, world-wide order of the
machine. . .’ (‘Pamjati Lva Sestova’, Vstredi, p. 268). If Remizov looked to St. Nicholas ‘swift-
to-help’, Sestov called his philosophy one of tragedy and chose title and epigraph for one of
his most remarkable books from Job: ‘Oh that my vexation were but weighed, and my calam-
ity laid in the balances together! For now it would be heavier than the sands of the seas.” Job
I, 23. (Na vesax Iova, first published, Izd-vo ‘Sovremennye Zapiski’, Paris, 1929). Ultimately,
there was perhaps a shared hope, but Sestov’s was ‘demythologised’, harder to grasp, ‘nur fiir
die Schwindelfreien’ (Only for those who do not suffer from vertigo), as he himself once quali-
fied it. Yet at Sestov’s graveside, Remizov, picturing himself bobbing about terrified as he
pulls himself up to a vertiginous summit on a climber’s rope, was able to say: ‘I accompanied
you to the very edge. . .’ (‘Pamjati L'va Sestova’, Vstredi, p. 269).

7. S. P.—Serafima Pavlovna Dovgello-Remizova (1883-1943).

8. Serafima Pavlovna and Remizov were married in June 1903 in Xerson after he received
permission to leave Vologda at the end of his term of exile. In Xerson, Remizov worked with
Vsevolod Meyerhold’s Tovariscestvo Novoj Dramy and sent work to Merezkovskij’s Novyj Put’
(which did not accept it) and to Brjusov, who was more encouraging. When Meyerhold’s
troupe left for Tiflis, the Remizovs moved to Odessa, then Kiev. They were not permitted to
reside in Petersburg until the autumn of 1904.

9. The Remizovs left Petersburg on 5 August 1921 and arrived in Berlin, where Remizov
was elected president of the Dom Iskusstv and member of the Klub Pisatelej v Berline. In
November 1923, they moved to Paris. Sestov, who emigrated in 1919 to Switzerland, where he
had been living before the war, moved to Paris in 1921, but from there made several visits to
Berlin where he had publishing interests.

10. Cf. L. Sestov’s letter to his daughters dated Geneva, 13-4-1921, a propos his own article
on Lev Tolstoj’s view of death ‘Na stra§nom sude’, Sovremennye Zapiski, Paris, 1920, for the
view that ‘the revelation of death is not the denial of life, but on the contrary is rather an
affirmation, only not in the sense of the usual ‘mouse-like scuffling” on which people tend to
waste themselves’ (Na Vesax Iova, YMCA-Press, Paris, 1975, p. 392).

11. Poslednie Novosti, a daily paper edited first by M. L. Goldstejn then by P. N. Miljukov,
Paris, 25 April, 1920- 11 June, 1940, No. 1-7015. Nathalie Baranoff’s Bibliographie des Oeuvres
de Léon Chestov, Bibliothéque Russe de L’Institut des Etudes Slaves, Tome XXXVI, Paris,
1975 gives no article by Sestov for this number.

12. Novalis’ pseudonym of Friedrich von Hardenberg, 1772-1801, German poet. Was leading
practioner (and to a lesser degree, theoretician) of the Jena Romantics, one of whose principal
tenets was the subjective, idiosyncratic quality of vision.
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BAYECJIAB UB. UBAHOB
1866 -

1909 1-2 VIII na cpeny

Bupena MHOro 3HakoMbIX ¥ Mamy. Ilonana B orpomHslil moM, uAy Mo
KOpHIOpPY — MO cTopoHam nBepd. U Buxy JIunus Jumutpuesna (3uHO-
BbeBa-AHHMOaN, xeHa Bsu. IBaHoBa) B yepHOM mIeNKoBOM miaThe. OHa
MMOKa3bIBAET HA JBEPE:

«He nyckaiite BsivecnaBa B 3Ty JBEpb, FOBOPHT OHA, TAM €0 CMEPTh:
OpUAYT TaKue MaJleHbKUE, YepHEHbKHE, Lenkue . . . Ckopee! Cxopeid!»

51 Gpocuiiace X IBEpH U BHXKY, CTOUT Bsiu. IBaHOB U ere kakue-To, OHU
TOXE HE XOTHAT €ro MyCKaTh.

«BsivecniaB MBaHeIY, He XOUTE TyAa, HEe XOOuTe!» KpHUYy.

A OH Kak-TO Cpa3y NpPHOTKPLUI NBeph M COBGAYOHKOH FOPKHYN Tyna.
JIuuo y Hero GinenHee, 4eM Bceraa, a Bojioca uyepHee. Mbl TOXe BOLLIK 3a
HUM B KomHaty. Hac uyenosex necsats: s, A.M., Bepa KoHcTaHTHHOBHA
(IIBapcanon, mamuepuna Bsu. MBaHOBa, a BmocneacTBHH keHa), AHHA
Pynonsposra MuHusosa, Anexcanapa HukonaeBHa YeboTapesckas, Ma-
pba MuxaiinoBHa 3amsaruna, Mognect JIronBukosuy I obMaH, a KTO €lllE,
He nomH10. KoMHaTa nycras, 4eThIpeXyrosbHas, BLICOKas, TOJIbI KpallleHbIe
1 oueHb GiecTaAT. ITo ogHOH CTeHe XKeNThie BEHCKHUE CTYIIbS. MBI CEJIH U BCe
3aHAd. A BsadecnaB MBaHOB Jier y MpOTHBOINOJIOKHOH CTEHBI HA TIOJ.

W BOT BUXY, HIOYT, U OTKYJa OHH B3SJIHCh? — s HaCUMTA/la BOCEMb —
MaJIeHbKHE, YePHEHbKUE U BCE B YEPHOM, OJUH IMOBBILIE, APYTrOff MOHMKE —
TOHEHbKHE, Lenkue. UOyT Tuxo, MeQJIEHHO, Ha IbINOYKAX W JIOKATCA Ha
TOJI: OTHA HUYKOM, CKPECTHB TOHEHbKHE PYKH, IPYrHe HAB3HUYb, CKPECTHUB
pyxu. U cTano tuxo mo xytd. Y 1 BcnoMuHaro, kak JIumus OumutpueBHa
ckasaya, 4yTo6bl He myckaTh BsyecnaBa B 3Ty KOMHATy ... M g GOKOCb,
YMPpET OH.

«'ocnoau, uto cmenats! Kak coenath, 4To6 oH He ymep? Bo3bmu u3
MEHS CUJIBI, YTOOBI TOJIBKO HE yMep!»

W 3appixasch BAPYr MOYYBCTBOBAjIa, KaK BHLJIETAET U3 MEHA C IIYMOM,
KaK rojlybu IIyMAT, H BUXY MaJleHbKME OTHYKM — OeJIble, # MHOTO UX —
cTasi, ¥ IOJIETEJIH.

S cToro y OkHa M CMOTpIO B caa. I MHe cepiie IIEMHT — 3TO Takoe
YyBCTBO, KOIJ]Ja XOYETCS B Call, a HE MyCKaloT.
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[Bsiu. VIB. FIBaHOB 3aMeyaTENIbHBIH YEJIOBEK: OH BCE 3HAET.

TaxuMm yHuBepcanbHbIM Obl1 kH. OpoeBckuii u CenkoBckuii (Bapon
Bpamb6eyc). Pucynok C.II. B moell ob6pucoBke K % . Ero cruxm
BLICOKMM CTHJIEM, HE apXaWyeckue CJIOBa, a LepKOBHO-ciaBsHckue. OHH,
KOHEYHO, UMEIOT MpaBo obpalueHus, HO nocie JlomMoHocoBa, TpeThaKoOB-
ckoro ¥ XepackoBa MOTEPSJIM 3HAYUTEILHOCTh U 3By4aT CMEIIHO. MOXHO
6bLI0 OBl U TYT HAUTH HEHUCIOJL30BaHHEBIE CJIOBA, CKOJILKO €CTh U KakKoi
3BYYHOCTH B pycckoM nepeBone MoanHa 3natoycra, xots 0661 becena II-a
Ha mociaHue Kk Edecem, HpaBoyueHue II-oe. «Ha CxusmaTtuku, oTou-
paromux cebe ot LlepkBu B ToibkIe Bepe, 3aHEXe NMPOTHUBHAs 3aKOHY H
MpaBUJIOM TBOPHUTHY». Bsiu. IBaHOB «0OpaTHIICA» B KaTOJUYECTBO, OH MO-
)KET BO 4YTO YrOOHO OOpaTUTHCS, TaK HEOOBATHA €ro «YHUBEPCAJIILHOCTHY,
sTa Oecema eMy Obl Kak pa3, HO 3a4eM €My MO-pYCCKH, KOrJa OH MOXET
no-rpeueckn! K cioBy «oGepHyThcsin: B 1919 r. BepHynach u3 MOCKBEI
0O.1d. KameneBa, ona 3aBegoBajia TEO, 1 HAM — «4JI€Hbl KOJUIETHH» —
coofbIuia CBOe HEOOBIKHOBEHHOE OTKDBLITHE: OHa pa3roBapuBaiia ¢ Bsu.
W BaHOBEIM, U OKa3bIBAETCS OH «MAapKCHCT» — OBLIO O4YeHb Beceyio. «B
kakoM mmaaHe?» cipocust A.A. Brnok, Ho KameneBa He noHsna. Bsy. iBanoB
Mor ObITh OJJHOBPEMEHHO M MapKCHCTOM M aHTpomnocooM u mpaBociaB-
HEHIIMM U KaTOJIMKOM — U BCe B «pa3HbIX IuaHax». E.B. AHUuUKOB yxe
TYT, B 3MHUrpanuy, e3qwi B Pum u Bunen Bsy. BaHOBa «mpunagaromum»
kaToJIUKOM. «Ho MeHsI 3TO HECKOJIBKO HE YAUBUIIO», PacCKa3biBal AHUYKOB,
«10 yTpa MBI C HUM IIPOTOBOPWJIM O MaHHXeiinax, BsyecnaB 3ammiuaer,
BrpoueM BsuecnaB Bce moxer». Ecnu ®@.K. Comory6 yreHueMm, kax pac-
CKa30B, Tak U CTUXOB, JIeiCTBOBAaJI CHOTBOPHO, PEAKO KTO BbIOEPKUBAJ, U
®.K. cepmuncs, Bsu. WB. IBaHOB CBOMM YTE€HHEM BBI3bIBAJl CaMBbIi
I0OpoayUIHbIA BeceNblii CMEX, HO Tak Kak B CTHXaX ObUIO MOJHO JH000-
mynpus (pusocoduu), U HUKAKOro IIYTOBCTBA M CMESAThCA OBUIO HE K
MECTY, BHIXOXaThIBAJIUCh IIOTOM, BIIPOYEM, €CJIH ObI KTO HE yAepxajcs U
npeickHYyJ, Bsu. VIBaHOB He 3aMeTus ObI: OH NIpH YTEHHUM OTAAaBajCA
CTHXaM BeCh J0 CJIEMOTHI, JO IJIYXOTHI U 10 GecniamMsaTCcTBa, 3a6bIB KaKyro-
HUOYOb CTPOUYKY OH JepikaJl B 6eCIIOKOHHOMH THUIIMHE 00ajaeBaroliee BHU-
MaHue ciymaTtenei. Tosiocom Ha rpaHu GUCTYIBI, C pacneBOM, THyCs OH
BBLIBOJIUJI CTPOKY 3a CTPOKO#, HUKTO HHYETrO HE NOHHUMAJI, ¥ TYT JEJIO HE B
LIEPKOBHO-CJIaBSHCKUX XYyIeNax, a kak onpenenun KapTeikos, aBTop cbop-
Huka «Bbabbux cka3ok», — «Bce MBI CpelHEi KyiabTypsl, a Bsu. MBaHOB
BbeIcOKO#i». ChIH Harero nerepoOyprckoro «demona» TapTakoB Ui B Y cu-
KUpXe B caHaTOpUU BoikoBoii, 1 Tak He 3aMOpBIII, Aa €IIe U pa3HecIo,
JIeYnJICS ISl TIOXYHEHHs, a s JieXxasl C TpejIkoi — s3Ba JKejynka, Tak U
MO3HAKOMMJIACh. I YTO CTpaHHO, TaKUX KPYMHBIX pa3MEpOB 4YEJIOBEK, a
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IpEeCTABJIAN CAMBIX MaJIEHbKMX ITHYEK YMKHKOB, peMe3a He MOT, HO 3aTO
COJIOBBS, KaK HACTOSIINIH, OOBIKHOBEHHO IOCJie 00ea BEIHAET B COCEIHIOIO
KOMHATy C OpeXaMH — TaKoil ObLI cIocob JIeYeHbs, HAECTCA OPEXOB — M
HayHET CBOE COJIOBBHHOE, 3aTapaxTHT, 3allejikaeT U 0 4Yal C 4yac 3aJlu-
BaeTcs, BOT IOMJIMHHO nap bBoxuii 3T0 ero nrtuuse neHne. A ObLT B
Ietepbypre takoil mucatens Ocun HMcumoposuu HeivoB (IlepeneMman), B
pesomronuro 1905 nepBeiii nucaress B «bupxoBke», yenoBek IoOpoii myuu
U He3106uBEIA, M, kKak TapTakoB nrTul, JIpIMOB mucarteseil MpeacTaBIIsIL.
JIroou TOHKOM YyBCTBUTEJILHOCTH FOBOPUJIIH NP0 HETO «IOLJISKY», @ OH ObLI
caMbIil HacToAIUi oTHphICK ['efiHe ¢ ero HauBHBIM UAUOTU3MOM, TOJIBKO
6e3 IeiinoBckoit reHuanbHOCTH. CEHKOBCKHH OYEHb METKO OIPEIENIHII,
kax Ieifine mumier ctuxu: «Ero cmpalnuBaroT, TOBOPUTE JIU BhI NO-(paH-
1y3cku? — HET, OTBEYAET OH, HO MOH BOIOPOMHEIA OpaT OTIMYHO UrpaeT
Ha ckpumke». JJpIMOB NpEACTaBJIS)I U TaKUX HaYMHAIOMIMX, KakK s, U MOY-
TEeHHBIX OTCTaBHBIX, kKak AxuM JIbBoBUY BonbiHckuit (Prekcep), pegakTop
KOrga-ToO caMoro 3aJopHoro u3 xypHayoB «CeBepHoro BecTHuka» U mu-
caBIIEM BCETAa Ha OJHY TeMy ¢ MepeXKOBCKHUM, a B Hallle BpeMs yTOIl-
muM B 6oj10Te, mpenmecTBeHHUK B. 5. JIeBuHCOHA, 6ecriomo6HO nepenasa-
nack JILIMOBBIM HpPHUPOAHAs OCTOYEPTEHEJIOCTh BOJBIHCKOro, HO BCEX
nyuire Bbixonun BsuecnaB MBanoB: «Ce Menp 3BYYMT, ojie! He Thl Jid
Kroxenbbekep!» — Bsu. MIBaHOB ciymian ¥ He MOT He yaelb6aThCs, OH
cNBIIIAJ CBOH roJioc, CBOM mpueM, Kakue-To cBoH ciioBa. B anms6om C.II.
Bsiu. iBaHOB Hamucasa CTHXH, HO Oe3 Bcsakoil «memu» u «Kroxenboexepay:
26-27 IX 1906 r.

Miiest B cyMepeyHO# JieHH, OJ1eNHbIN OeHb
Mupy TOMHEBIH CBET OCTaBHUJI, OTHSJ TEHb.

U 3auem-To 3aropajiuiCb OrOHbKH;
" texnu Kyaa-TO HCKOPKH PEKHU.

U Texnu HaBCTpeuy JIFOIU MHE, TEKJH . . .
S BOIM3M TeOs McKkall, JIOBUJI BOAJIH.

IToMHUT g: TEI B OKOJIJOBAHHOM cafny . . .
Ho TBoii 06s1MK GBITT CO MHOI, B MOEM Openy;

Ho tBOi1 rosioc Mue 3BC€HCJI, — MAHMJI 3B€HA . . .
-HEOI(I/I BCTPCYHBIC I'JIAOCIIA HAa MECHS.
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U He 3HaN 1 — MOTEPSII Wb pa3Japui:
CII0BHO KJIa[l CBOl B MHUpE CBETJIOM PaCTBOPIII, —

PacTBOpuUI MO0 XKEMUYKUHY JIFOOBH . . .
Ha mens nocMeiiTech gajpHuE Mou!

Huug u cBeTes1, IpOXO0XY S ¥ I0k0, —
OTaaro BaM CBETJIOCTh ILEAPYEO MOIO.

Bsiy. iBaHOBa pucoBan K.A. ComoB, 96 ceaHcoB: TeprieHrne! — 30J10ThbIE
KyIOpH U 30JI0Tas KO03bsl OOpoaKa W BCE JIUIO 30JI0TO, CHAS KPOTOCTHIO U
YMHUJICHHEM: «OBYUil macTeipb». [IoToM Bsiu. MBaHOB 3Ty Macky c cebGs
CHSLI, U YX JIBICBIA U OpuThIit o6paTuiics B HeMenxoro npogdeccopa; Jean
Chuzeville BcrpevyaBmmii Bsy. IBanoBa B MockBe B o6pa3e «OBYero mac-
TBIPS» YEPE3 MHOTO JIET IIOJITOpa MecsIa Mpoxui1 B Pume Ha ogHO# ynune
¢ Bsu. MBaHOBBIM M ObUT yOexOeH, 4To 3T0 Mom3eH. A MHTEpecHO Obl
3HaTh, kKak caM Bsu. VBaHOB ce0Os mpencrtasiseT cebs — cBoe «sa» Oe3
BCSKMX Macok. S crnpaimiuBaio 3TO MOTOMY, YTO IO cebe CyxXy: MHE Ciiyya-
JIoch BHIETh cebst — cebsi, HeMOXO0XKero HU Ha kakue ¢poTorpaduu, HU Ha
TO, YTO CaM sl BUXKY B 3epKajie — KO€ YTO O cebe s PEeCTaBIIsII0, KOHEYHO,
B OOIIMX OYEPTAHUSX, M HECKOJIBKO pa3 s BCTpeyasl Ha YJWIE W BCeraa
JyMaji, BOT Ha KOTO 5 IIOX0X, U 3TO OTO BCEX CKPBITO, U €CJIU OBI KaK-TO
coapaTh ¢ cebst KoXy U pacceub cebsi, BhIIEN ObI 3TOT YEJIOBEK — A.

Jlunus HumutpueBHa 3MHOBbEBa-AHHHOas, y4yeHuna Buapnmo, aBTOp
eIUHCTBEHHOT0 pacckasa « Tpunnate Tpu ypomar (33 noptpera — HO Kak u
4yTO, HHYero He NoMHm0). Eii Bcerga ObLTIO jXapKo U OHA JIETKO OJIEBAJIacCh,
Tak U npoctynunace ¥ nomepiaa 17 X 1907. DoOpelii uenoBek U OYEHBb
BHHUMaTEJIbHBIA.

Anna PynonsdoBHa Munumosa (cectpa C.P. MuHIyioBa, npociiaBiieH-
HOTO B 9MUI'pallid, HO OH mevaTtasics u B Poccuu, TOJIbKO Kak-TO He3aMeT-
HO) OKKyJIbTHas nama U He 6e3 3penus, C.II. Boigensia, HO s IIOYEMY-TO
momnaj B Kpyr «reMHbIX». OHa U 3HaJla MHOTO, MOXHO OBLJIO €€ CIIDOCHTb,
s1, TOMHIO, O CHaX C HE{l pa3roBapuBajl, TOJIbKO KaK-TO BCE PACIJILIBYATO Y
Hee I0JIy4aJioch, Yero-TO B Hell He OBbLIO MM TOYHEE, YTO-TO B He#t ObLiIO,
YTO €€ 3aTOJIKajio, ¥ OHa BIPYT HCYe3jia, TOBOPHUJIH, YTO KOHYMJIA CaMo-
yOu#cTBOM, BO3MOXHO. 3JIbl€ JIFOOU FOBOPHJIM, YTO «3aBpajlachy, a Halo
cKa3aTh «3allyTallacky, 3TO BEpHEE: B3sijla Ha ceOs Takoe, Ha YTO CHJI He
ObL10, a OTKa3aThbcd He ObUIO MyxkecTBa. KTo ObUT ee yuuTesieM, He 3HALO.
ITamroc? Kakoe-To oTHomIeHHE OHA UMeJia K aHTponocopuu — k Pygonndy
Ilreiinepy. T'oBops, oHa nOep)kajia pyky, 3akaThiBaja rjla3a — HHOTIA
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cjioBa €e Haberanu U mnepeOUBajM [Opyr nOpyra, y Hee crnajaiyd 3yOblL
YesoBek 6e3ycioBHO no6phIit. [losro y Hac XpaHuUJICS €€ 30JI0TOH KpPeCTUK
ga uenouke, oHa mana C.II., korga y Hac HUYero He ObLJIO, CHayaJsia 3akja-
MBIBAJIM, @ B MOCJIEAHUE OBl NPUIIOCh paccTaThesa. Mexay mpouuMm, y
Hee He ObLIO HHUKAaKOH OCEIJIOCTH: OHa BCE BpEMs Ilepee3xkajla: TO B
Mockse, To 3arpanuneii. O Heii ects y Anapes benoro u y I'U. Uynkosa B
«BocmoMuHaHusX». MHe ee Bcerma ObUIO KajKO: OHa Oblja Kakas-ToO
6e3J0MHas B XXU3HH.

Anexkcannpa Hukonaesna YebortapeBckas, cectpa Hacracbu Hukonas-
uel, keHbl ®.K. Conoryba. OHa Oblna B cTae Bsu. iBaHOBa, myu Kxak ee
Ha3bIBaJll «MUpOHOcuIei» Bsu. UBaHOBa, y HEro ObUIM Takue BEPHBIE, BOT
oHa ¥ Mapes MuxaiinoBHa 3aMsATHHa, BEpHbIE IO CaMOIIOXEPTBOBaHUS.
An. Huk. 6pU1a epeBounna, XOpoIo 3HaJla 1 HEMENKHit 1 GpaHIy3CKui,
a xuaa B Mockse, U yacto npuesxaja B [letepbypr. OT Hee s y3Ha, 4TO
oHa 6bla HeBecTod ITaBna Bnamumuposuua bBeneBonenckoro. A beneso-
JIEHCKHH HUMeJ IJI1 MeHS OrpOMHOE 3HaueHHWe: OH JaBajl MHE KHHUTH, OH
6511 TOBapuIl Moero 6pata Hukomnas u yacto 6niBan y Hac, uepe3 HEro s
mobupaiics OO caMoil BepXylku — OH MHe faBail U Huume u MGceHa,
TOJILKO YTO TOSIBUBIIKECS Tora Ha cBeT Bokuii, mo kpaiiHeét mepe mns
pycckux. Bmecte ¢ 6paToM OH OKOHYMJI THMHA3HIO M [OCTYNHI Ha QHIIO-
noruveckuil. Ho yxe cTyneHTOM s ero He BcTpeyas. S Bcerma aymal, uTo
M3 HEro BBIHAET YTO-HUOYIb OcOOGEHHOE. A Kak-TO CIIbIIIy OT OpaTa, YTO
BeHeBOJIEHCKUH e]Ba Mepelet Ha 2-0i Kypc: HagopBaJics. A IOTOM CJIBIIIY:
60JIEH ¥ JAIOT €My TOJILKO BUHOTrpal, A BCKOpE U COBCEM ILIOXO: TyOepKy-
ne3. CoBceM MostoasiM noMep. CriH cBsieHHNKa 0T CemeHa CToJITHUKA.

Mopect JIronsukoBuu I'odbmaH, emy Ob10 J1eT 15, Xomum oH B rony6oit
pacmaiioHKe W MpeACTaBiIsyl «OTpoka» mpu Bsu. ViBaHoBe, s He cibIxall,
4yTOOBI OH CKa3aJl XOTh CJIOBO, BCErJa MOJIYa Ha IBINOYKAX, a MEXAY TEM,
OJHaXObl MbI OBIJIM Y HETO, U OH MOKa3bIBaJl TAKOH BOT OTPOMHBINl BOPOX
O6ymaru — cBoe counHeHue: «McTopus pycckoil murepatyps». A.P.].
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Figure 3.
Serafima Pavlovna’s drawing of Vjageslav Ivanov
drawn round by Aleksej Mixajlovig.
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Iv
VJACESLAV IV. IVANOV!
1866 -
1909, 1-2, VIII, to Wednesday

I saw many people I knew and Mama. Here I am in a huge house, I go
along the corridor; there are doors on either side. I see Lidia Dmitrievna
[ZinoVeva-Annibal, the wife of Vjag. Ivanov]? in a black, silk dress. She
points to the door.

‘Don’t let Vjaleslav in through that door’, she says. ‘His death is behind
it: they’ll come, the little, black, clinging ones . . . Quickly! Quickly!’

I rushed to the door and saw Vjaceslav Ivanov standing there and some
other people, and they don’t want to let him through either.

‘Vjateslav Ivany¢, don’t go in there, don’t go!’ I cry.

But somehow he opened the door a little way all of a sudden and
whisked through like a little dog. His face was paler than usual and his hair
darker. We followed him into the room. There were about ten of us; I,
A.M., Vera Konstantinovna [Svarsalon, Vja&. Ivanov’s stepdaughter, and
later wife],> Anna Rudolfovna Minclova,* Aleksandra Nikolaevna Cebota-
revskaja,’ Marja Mixajlovna Zamjatina,® Modest Ljudovikovi¢ Gofman,’
and who else I don’t remember. The room was empty, lofty, with four
corners, the floor boards were painted and very shiny. Along one wall was
a row of yellow Viennese chairs. We sat down, occupying all of them. And
Vjacleslav Ivanov lay down against the opposite wall on the floor.

And there I see them, they’re coming, but wherever from?—I counted
eight—small, black and all in black, one a bit taller, another shorter—
skinny, clinging. They come softly, slowly, on their toes and lie down on
the floor: some on their sides, folding their skinny little arms, others flat
out, folding their arms. And it grew quiet, uncannily quiet. And I remember
how Lidia Dmitrievna had said not to let Vjadeslav into that room . . . and
I am afraid that he will die.

‘Lord God, what’s to be done? How can we manage so that he should
not die? Take strength from me, only don’t let him die!’

And gasping for breath, I suddenly felt something flying out of me with a
whirr like pigeons on the wing and I see little birds—white, and there are
lots of them, a flock, and off they flew.
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I am standing at the window looking out into the garden. And my heart
contracts—it’s the feeling you get when you want to go out into the garden
but they won’t let you.

[Vjag. Iv. Ivanov is a remarkable man: he knows everything. Prince
Odoevsky® and Senkowski (Baron Brambeus)® were universal in this way.
S.P.’s drawing is drawn round by me:X“z’; His poetry was in the high style,
not archaic words but Church-Slavonic. Of course, they do have a right to
circulation, but after Lomonosov,!® Tredjakovsky,!! and Xeraskov!? they
lost their meaningfulness and sound funny. It would have been possible to
find fresh words there too, how many of them there are and how resonant
they sound in the Russian translation of Ioann Zlatoust,'3 the 11th address,
for instance, on the Epistle to the Ephesians, the 11th homile ‘On the
Schismatics, who have turned themselves away from the Church and the
one faith, insofar as they do that which is against the law and the cannons.’
Vja¢&. Ivanov turned Roman Catholic,!* he can turn anything you care to
name, so unencompassable is his universality. That address might have
been written for him, but why should he read it in Russian when he has the
Greek! About that word ‘to turn’: in 1919 O. D. Kameneva!> came back
from Moscow, she was in charge of TEO,!¢ and anncunced to us ‘members
of the collegium’ her astonishing discovery: she had had a talk with Vjac.
Ivanov and it turned out he was a ‘marxist’,—it was very funny. ‘On what
plane? A. A. Blok!” asked, but Kameneva didn’t understand. Vjag. Ivanov
could be simultaneously a marxist and an anthroposophist and an Ortho-
dox and a Catholic and all ‘on different planes’. E. V. Ani¢kov,!® here, in
the emigration, went to Rome and saw Vjac. Ivanov a ‘practising’ (lit. ‘ven-
erating’) Catholic. ‘But that did not surprise me in the least’, Ani¢kov told
us. ‘He and I talked till morning about the Manicheans,!® Vjadeslav sticks
up for them, but then Vjadeslav can do anything.’ If F. K. Sologub’s?®
reading of stories and poems worked soporifically—few people lasted it out
and F. K. used to get very annoyed—Vja¢. Ivanov’s reading called forth
the most good-natured laughter although, since his poetry was full of wis-
dom (ljubomudrie) and not jests it was really inappropriate to laugh at the
time, we all had our laugh out afterwards, though as a matter of a fact if
someone had lost control and snorted, Vja¢. Ivanov would not have noticed:
when reading he would so immerse himself in the poetry as to be blind,
deaf and unconscious of anything besides, when he happened to forget a
line he would hold the stunned attention of his listeners in uneasy silence.
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In an almost falsetto voice, chanting, intoning, he would produce line after
line, no one understanding anything and not at all because of the Church-
Slavonic bugaboos but, as Kartykov, the author of the collection ‘Babi
Skazki’?! very properly put it: ‘all of us are of merely average culture,
whereas Vjaé. Ivanov is highly cultured.” The son of our Petersburg
‘Demon’, Tartakov?? lived in Usikirche at the Volkovo Sanatorium. He
never had looked underfed and at one time got so fat he had to take a
slimming cure, and I was tucked up there too with a hot-water bottle, a
stomach-ulcer, and that was how we met. And the strange thing was that
though he was such a big man he could imitate the smallest birds such as
finches, not a penduline tit though,?® though after dinner he would go into
the next room with his nuts—that was his cure, to satisfy his appetite with
nuts—and begin this nightingale business of his, chirruping, chirruping and
trilling away for an hour or more till they brought in the tea. It was a real
God-given talent, that birdsong of his. And then in Petersburg there was a
writer, Osip Isidorovi¢ Dymov (Perelman),?* the premier writer of the Bir-
Fovka®® during the 1905 Revolution, and this Dymov could imitate writers
just as Tartakov imitated birds. Refined and sensitive people said he was
‘cheap’, but with his naive idiotism, he was the most genuine descendant of
Heine, only without Heine’s genius. Senkovski gave a most perceptive defi-
nition of the principle according to which Heine structured his poems: “He
was asked: ‘Do you speak French?’ to which he would reply: ‘No, but my
brother plays the violin very well.”” Dymov could imitate beginners like me
and worthy has-beens such as Akim L'vovi¢ Volynskij (Flekser),?® the edi-
tor of Severnyj Vestnik,>” once the most challenging of literary journals,
who invariably wrote on the same subjects as Merezkovskij and—‘in our
time’—was quite bogged down in the past, a forerunner of A. Ja. Levin-
son,?® and Dymov conveyed incomparably Volynskij’s sense of being fed
up to the teeth with everything. . . .Best of all, though, was his impersona-
tion of Vjadeslav Ivanov: ‘Se med zvutit, olé: ne ty li Kjukhelbeker!’? (So
sounds the brass, olé: is that you, Kjukhelbeker?) Vja¢. Ivanov listened and
couldn’t help smiling; he heard his own voice, his technique, words that
seemed to be his own. In S.P.’s album, Vjaé. Ivanov wrote a poem, but
without the ‘brass’ and the ‘Kjukhelbeker’:

26 27: IX: 1906
Quavering in the lazy haze, pale day
Left but luxurious light, stole shade away.

And, why we know not, little lanterns glowed,
And, where we knew not, rivers sparkling flowed,
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And people flowed to meet me, flowed and flowed . . .
I sought close by you, found on a far road,

Remembered you: spellbound beyond the sea . . .
Yet in my fevered dream your image was with me;

Yet your voice rang clear, and singing drew me on.
I followed struggling through the staring throng

And knew not; was it lost or given away?
My treasure melted in the world’s bright day,

Dissolved my pearl of love . . . ah, distant ones,
Laugh if you will, but I must needs go on. . .

Radiant and poor and singing as I go
On you—ungrudgingly—my radiance I bestow.3°

K. A. Somov3! drew Vjag Ivanov, in 96 sittings: What patience!—golden
curls and a golden goatee beard and the whole face awash and beaming
with meekness and tenderness: ‘A shepherd of lambs’. Later, Vjaé. Ivanov
took off this mask and, bald and shaven, turned into a German professor.
Jean Chuzeville,*? having met Vjaéeslav Ivanov in Moscow in the image of
‘a shepherd of lambs’, lived many years later for a month and a half in the
same street in Rome as Vja¢. Ivanov and was convinced that he was really
Mommsen.*® It would be interesting to know, though, how Vjag. Ivanov
saw himself, his ‘I’, without any mask whatsoever. I would like to know
because I judge from my own experience: it has happened to me to catch a
glimpse of myself, myself as I am, unlike any photograph, unlike what I see
in the mirror—and I do see myself to some extent, in a very general way, of
course, and once or twice I have actually met myself on the street and
thought: so that’s who I resemble, but nobody else will ever see it and only
if I could up and off with my own skin and cut myself open would that
person who is really me at last emerge.

Lidia Dmitrievna Zinoveva-Annibal, a pupil of Viardot,** was the author
of one solitary story: ‘Thirty-three monstrosities’ (33 portraits, but I
remember nothing as to how and what).>> She always felt hot and dressed
lightly, and so she caught cold and died 17: X: 1907.3¢ A kind person and
very attentive.
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Anna Rudolfovna (the sister of S. R. Minclov, who made his name in
emigration but did also publish in Russia only not very noticeably some-
how) was an occult lady and not without vision. She singled out S.P. but I,
for some reason, was relegated to the circle considered ‘dark’. She knew a
lot, too, you could ask her things, and I remember I talked to her about
dreams, only somehow everything she said was rather vague, there was
something missing in her or rather there was something present in her that
was pushing her towards the brink and one day she disappeared, people
said that she had committed suicide, she may well have. Malicious people
said that she had ‘got caught up in lies’ but one ought to say simply ‘she
had got caught up’, that would be nearer the truth; she had taken upon
herself something she hadn’t the strength for and she hadn’t the courage to
give it up. Who her teacher was I don’t know. Papius? She was connected
in some way or other with anthroposophy—with Rudolph Steiner.}” When
she spoke she held your hand, rolled her eyes—sometimes her words would
run on and interrupt one another, she was losing teeth. Undoubtedly a kind
person. For a long time we kept her little gold cross on a chain, she gave it
to S.P. When we had nothing we began by pawning it but later we had to
let it go. By the way, she had no permanent place of residence: she was
constantly on the move; now in Moscow, now abroad. There’s something
about her in Andrej Belyj*® and in Culkov’s Memoirs.®® I was always sorry
for her: as though life had somehow deprived her of her birthright.

Aleksandra Nikolaevna Cebotarevskaja was the sister of Nastasia Niko-
laevna,*® F. K. Sologub’s wife. She was one of Vja&. Ivanov’s flock or, as
they were called, Vja¢. Ivanov’s myrrh bearers; he had such faithful
women, her and Mar’ja Mixajlovna Zamjatina, for instance, faithful to the
point of self-immolation. Aleksandra Nikolaevna was a translator with a
good knowledge of German and French, and lived in Moscow but often
came to Petersburg. From her I heard that she had been betrothed to Pavel
Vladimirovi¢ Benevolenskij.*! And Benevolenskij had the greatest signifi-
cance for me. He gave me books, he was a friend of my brother Nicholas*?
and often came to see us, it was through him that I reached the very sum-
mit—he gave me Nietzsche and Ibsen, who were just emerging into the
light of day, at least for Russians; he finished school at the same time as my
brother and entered the philological faculty. But I never met him after he
became a student. I always thought that he would become something spe-
cial. Then I learned from my brother that Benevolenskij had hardly been
allowed to go on to the second year: he had not stayed the course. And
then I heard he was ill and allowed to eat only grapes. And soon things
became really bad: tuberculosis. He died quite young. The son of the priest
from St. Symeon Stylites.
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Modest Ljudovikovi¢ Gofman. He was about 15 years old, went about in
a pale blue open jacket and fulfilled the function of accolyte (otrok), at-
tached to Vjag. Ivanov. I never heard him say a single word, always silent,
walking on his toes, and yet once when we were at his house he showed us

a pile of papers that high: — his own work: ‘The History of Russian Litera-
ture’. A. R.]

Dream IV. Notes

: 1. Vjageslav Ivanovi¢ Ivanov (1866-1949) Russian poet, scholar and theoretician of symbol-
ism. Ivanov’s social origins were the spheres of lower ranking civil servants and the priesthood
(duxoventstvo), but he was encouraged by his mother to see himself from the age of five as a
poet. Disturbed by student riots at Moscow University, he went abroad to complete his
studies of classics and ancient history in Berlin and subsequently travelled widely in Europe. It
was at this stage that, influenced in his interpretation of the classics by Friedrich Nietzsche, he
began a lifelong labour of reconciliation of the most various tendencies of human thought a,md
psyche with the elaboration of his religion of the suffering God—a religion which sees Diony-
sos not, as Nietzsche sees him, as the antipode but as the forerunner of Christ, and admits of
an adogmatic, amoral Christianity and a mysticism which is amourous, orgiastic and tragic.
Here also he met his second wife Lidia Zinoveva-Annibal, and in 1904 the couple returned to
Russia to take up residence in St Petersburg, heralded by the publication of a book of poetry
Kormcie Zvezdy (1901), which earned Ivanov immediate recognition among the Russian Sym-
bolists. Both in his own works, theoretical and poetical, and in the famous literary-
philosophical discussions at ‘The Tower’ ( 1905-1910), Ivanov propagated his conception of art
as a theurgic activity, of the poet as hierophant of a Divine Truth of which all religions are but
fragmentary and partial revelations. In 1913 Ivanov moved to Moscow where he remained
throughout the war and the Revolution. In 1921 he headed south to recover from the hard-
ships of the time and was appointed Professor of Greek at the University of Baku. In 1924 he
left the Soviet Union for Rome, where he continued to teach Classical studies and became a
convert to Roman Catholicism, writing the Rimskie Sonety and doing a great deal of scholarly
work and translations for the Vatican.

.The sharply negative attitude to Ivanov which emerges from Remizov’s commentary to his
lefe‘s dream stems primarily from a profound opposition of poetic temperament. Remizov
liked to ‘get to the bottom of things’, as he says in his commentary to Dream I, whereas
Ivanov‘ glided majestically from ‘plane’ to ‘plane’, selecting all that was pleasing to his keen
aesthetic sense and harmonizing discordant impressions according to the strict rules of genre
shrouding tenuous religious insights, the fall of empires and the sorrow, sin and loss of life’
itself in the splendid panoply of antique tragedy and myth. It was typical of the two writers
that Ivanov should have drawn inspiration from Ancient Greece and from the highly artificial
XVIII Century Church Slavonic as first used in lay literature, whereas Remizov took off from
the spoken language and from the vigourous skaz of Protopop Avvakum, the spontaneous
and unadorned XVII Century writings of djacki involved in the day-to-day administration of
Muscovite Russia, and the rhythmic lilt of legend and folk-tale. Ivanov, Vjageslav The Magnif-
icent, as he was nicknamed in Petersburg literary society, did not understand Remizov’s
‘bezol.vrazie’—or the pain from which it sprang. At least when Remizov read his ‘Strasti Gos-
podm.’ at the Tower in Passion Week, 1907, Vja&eslav Ivanov cried ‘Blasphemy’ and
’Rcmlon, who without that was already sufficiently bent and wounded by life, bent still lower
and left in silence with his wife’ (Margarita Woloschin. Die Griine Schlange. Lebenserinnerun-
gen, verlag ‘Freies Geistesleben’, Stuttgart, 1969 [71.* p. 194). Moreover, if Ivanov did not
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understand the pain in Remizov’s writing, how could he understand the humour of his fanta-
sies? Horst Lampl tells us that on 3. 11. 1910 Ivanov wrote Remizov a letter forbidding him to
spread rumours ‘die seine Person betraffen’ (H. Lampl, Op. Cit., p. 315).
(*No date on book but the foreword by the author is dated March 1968.)

2. Lidia Dmitrievna Zinoveva-Annibal (1872-1907). The rebellious daughter of a patrician
family, Lidia Dmitrievna met and married Vjaceslav Ivanov while they were both resident
abroad, bringing three children from a previous marriage. A vivid and, according to Blok,
truly ‘Dionysian’ personality, she was popular with the poets who visited the Tower and
would listen.to their verses and talk art and poetry while Ivanov held deep discussions with
the philosophers in the next room. Towards midnight they would converge over the supper
table—and Lidia’s poets had been known to pelt the sages with oranges if thereafter their
conversation became too abstract. She also acquired considerable notoriety as author of the
story Remizov mentions in his notes, ‘Tridcat’ tri uroda’ (‘Ory’, SPb., 1907) which was banned
for its lesbian overtones. It is not true, however, that this was all she wrote—but the lush style
dated and little else is remembered. Among her published works which include drama, short
stories and articles are Kolca, ‘Skorpion’, M., 1904 and contributions to various ‘mystic anar-
chist’ publications such as Mistideskij Zverinec, ‘Ory’, SPb, 1907 and the shortlived ‘Ory’ peri-
odical Fakely. She did not, as Remizov says in his commentary, die of a chill, but of scarlet
fever contracted when nursing some village children while on holiday in the country (thus
confirming his characterisation of her as ‘attentive’ and ‘kind’). In her dress, she affected an
antique mode altogether suitable for Vjaéeslav Ivanov’s Muse. Serafima Pavlovna’s dream
came two years after her death amd may perhaps reflect the battle for Ivanov’s spirit described
in the notes below.

3. Vera Konstantinovna Svarsalon (1891-1920). Believing himself to have the blessing of his
dead love Lidia Dmitrievna, three years after her death Ivanov took to wife her daughter Vera,
who was expecting his child. The marriage shocked literary Petersburg (Cf., for instance,
A. Blok’s diary for the Autumn of 1911, Aleksandr Blok. Sobranie Solinenij I-VIII, ed. V1.
Orlov, M-L, 1960-5, Vol. VII, p. 72 and Aleksandr El¢aninov in ‘Vstreéi s Vjaéeslavom Ivano-
vym (‘Iz dnevnika 1909-1910 gg.’, Vestnik RSXD, Paris,; No. 142, 1984, pp. 60-65), where he re-
cords a conversation on the subject with Ern which totally destroyed his regard for Ivanov as a
spiritual mentor. Ivanov, however, convinced himself and his own immediate circle that his
marriage was the product of a close spiritual union between himself, Lidia Dmitrievna and her
daughter, a union in which Vera had always represented the principal of cool wisdom and
freshness. He thought of her as Persephone to Lidia’s Demeter. She bore him two children, but
failed to survive the privations of the revolution and civil war and died of tuberculosis at the
age of 30. The best accounts of the marriage as seen through the eyes of Ivanov’s immediate
circle are those given by Olga DeSart in her invaluable preface to the three-volume Collected
Works (Vja&eslav Ivanov, Sobranie Socinenij, Vols. I-111, ‘Foyer Oriental Chretien’, Brussels,
1971-1079, vol. I, pp.129-138) and by Vera’s half-sister, serialised in Novyj Zurnal: (Lidia
Ivanova, ‘Vospominanija o Vja&eslave Ivanove’; Novyj Zurnal, Nos. 147-51, New York, 1982-3).

4. Anna Rudolfovna Minclova, a disciple of Rudolph Steiner who wielded considerable
influence over Lidia Dmitrievna and was of great comfort to Vjaleslav Ivanov after her death,
drawing him into her occult, anthroposophical beliefs and encouraging the attempt to sustain
spiritual contact with his dead wife. For a time they spent many hours together daily and he
dedicated to her the poem ‘Vates’ (published in the collection Cor Ardens). Minclova, however,
believed herself to be the organiser of a secret Rosacrucian society destined to redeem Russia,
and Vjaleslav Ivanov to be the chosen instrument of this redemptive labour. When she became
aware that he was attracted to Vera she demanded from him a vow of chastity—which he re-
fused to give. Desart gives the following version of her disappearance: ‘Quietly, humbly she
said: “It’s my fault. I have not been able to fulfil the task they laid upon me. They are calling
me away. Goodbye. May God keep you.” She went away. Forever. No one who knew her in
Russia ever saw her again. She had disappeared.’ (O. Degart. Op. Cit., p. 140)
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5. Aleksandra Nikolaevna Cebotarevskaja 1870-1925, sister-in-law to Fedor Sologub, editor
and translator. Aleksandra Nikolaevna was a good friend of Blok’s, who found her sympa-
thetic and valued her opinion on literary matters.

6. Marja Mixajlovna Zamjatina, died 25 March, 1919. A faithful friend of Lidia Dmi-
trievna, Zamjatina helped the Ivanovs raise their children and remained a part of their house-
hold in Moscow until her death from undernourishment and exhaustion during the period of
War Communism.

7. Modest Ludovikovi¢ Gofman (1890-1959), poet and critic. This well-named young man
was part of the St. Petersburg literary scene from 1907 onwards and is the editor of a series of
short articles on contemporary poets which appeared in Kniga o russkix poetax poslednego
desjatiletija, ed. M. Gofman, ‘M. O. VoIf’, M.-St. Pb, 1909, 1910. He also contributed reviews
to symbolist periodicals. Having emigrated in 1923, he continued to draw on his memoirs of
the Silver Age in numerous articles for emigré newspapers and journals.

8. Prince Odoevsky, Vladimir Fedorovi¢ (1803-1869) philosopher, journalist and writer of
short stories and an unfinished novel about The Year 4338, a precursor of the Slavophiles and
president of the Society of the Lovers of Wisdom (Ljubomudry), deeply influenced by German
Romanticism and Schelling. The comparison with Vja&eslav Ivanov is apt.

9. Osip Ivanovi¢ Senkovsky (pseud. Baron Brambeus) (1800-1858), professor of Arabian
and Turkish literature at the University of St. Petersburg, he published his own versions of folk
tales from the cultures of the Near East as well as humourous articles and critical works on
contemporary writers. His prose style, though influential, was undistinguished, and the com-
parison is grossly unflattering, though the interest in ancient cultures and modern literatures
might, in a sense, be said to parallel Ivanov’s range. Both these comparisons serve to place
Vjadeslav Ivanov firmly in the company of those who, though they have found their niche in
the history of literature, are distinctly second-rate as creative artists.

10. Mixail Vasilevi¢ Lomonosov (1711-1765) the fisherman’s son who became, in Puskin’s
words, ‘a university in himself’. Lomonosov is the author of ‘A Letter on the Rules of Russian
Versification’ (1739), as well as a Rhetoric (1748) and a Grammar (1757). He advocated a
neo-classical system of three literary styles. The ‘high’ and ‘middle’ styles both allowed for a
more or less heavy admixture of Slavonic words and Slavonicisms into a polite, emasculated
Russian, the syntax of which followed Latin and German models. A poet in his own right,
Lomonosov is the author of some truly majestic odes and Remizov, deeply opposed as he was
to the Latinisation of Russian syntax, here implies his acknowledgement of their merit for
their own day.

11. Vasilij Kirillovi¢ Tredjakovskij (1703-1769). Another luminary of Russia’s XVIII Cen-
tury and theoretician of ‘The Composition of Russian Verses’. The first to attempt Russian
hexameters (in his translation of Fénélon’s Té/émaque) Tredjakovskij’s awkward style and
infelicitious borrowings from a variety of languages and cultures made him a figure of fun
even during his lifetime. Batjuskov depicts him in A4 Vision on the Shores of Lethe as
‘. .. naezdnik xilyj/Stroptiva devstvennic sedla/Trudoljubivyj, kak p&ela’, but grants him a
place amongst the immortals. His work had considerable pioneering value at a time of total
flux and uncertainty in the literary language.

12. Mixail Matveevié¢ Xeraskov (1733-1807). A third and most curious figure of the Russian
Enlightenment who sought to create a body of Russian epic poetry along classic lines, thus
earning the reputation of a Russian Homer. In his work slavonicisms are used deliberately to
counter the influence of modern European languages.

13. St. John Chrysostom (C. 345-407). Born in Antioch and educated at the Sophist school of
Libanius, he was converted to Christianity in his mid-twenties and twenty years later became
Archbishop of Constantinople and one of the greatest Christian preachers (hence the title
‘Golden-mouthed’ that became as it were a second name). Popular with the citizens but
opposed by powerful enemies, Chrysostom ended his days in exile, with the result that many
of his greatest homilies have come down to us as written works. Particularly beloved of Rus-
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sian Orthodox Christians is the sermon read at Easter Matins welcoming those who have
fasted and those who have not fasted, those who have toiled from the first hour and those who
came only at the eleventh hour, but Remizov—characteristically—mentions a more recondite
work, pertinent to his next argument.

14. Vja&eslav Ivanov considered, as did Vladimir Solovev, at least in his middle years, that
while diversity within the Church was perfectly in order, hostile division must be against the
will of God. After emigrating to Italy he accepted the Roman Catholic—or at least the R. C.
Uniate faith. Remizov’s disapproval does not appear to be of an ecclesiastic nature, though
clumsy attempts by invading Catholic powers to force a Union on the Ukraine, White Russia,
the Baltic and elsewhere have left deep scars on the historical memory of the Russian
Orthodox Church. Nor is it, in the strict sense of the word, theological. The homile of St. John
Chrysostom (see n. 13) to which Remizov refers is against the Aryans and Chrysostom himself
is, of course, a saint of the undivided Church. By emphasizing the fact that Ivanov read him in
Greek rather than Russian, Remizov is gently ridiculing the sublime manner in which he
tended to soar above the agonies of history, gathering only the honey from the roses and
leaving the thorny bushes firmly implanted in the dirt from which they grow. The reproach
echoes Blok’s reaction to the first number of Trudy i Dni in a 1912 letter to Andrey Belyj: ‘The
first number is Vjageslav Ivanov’s number; he has taken pleasure in rattling a thunder-sheet
over sad people, over sad Russia in her rags—that is the only way in which I can hear that cry
of ‘catharsis’ which grates on my ear’ (A. Blok. Sobranie Socinenij v vosmi tomax, Tom 8,
M-L. 1963, p. 387). Blok, too, spells out the ‘catharsis’ in the Greek. Of course, Remizov is not
impugning the disinteredness of Ivanov’s motivation—he was later turned down for the Chair
of Slavonic Studies at Bologna because he was not a member of the Fascist party, and it does
not appear to have crossed his mind to make this adaptation. Here, for the balance, is Olga
Degart’s account of his conversion: ‘In 1926, on the Day of St. Vjaeslav in Russia (4/17
March), Vjaéeslav Ivanov before the altar of St. Vjaceslav in St. Peter’s Rome, read out the
formula for joining the Catholic Church (not the usual one but the particular one composed
by Vladimir Solovev) and then, in the Chapel above the Apostle’s tomb, having attended
Mass, he took communion in two kinds after the Orthodox fashion . . . uniting in his own
person Orthodoxy and Catholicism, he had no doubt that he was not only fulfilling his own
individual duty but also his duty to his country in obedience to the maturing, albeit uncon-
scious, deeply hidden will of the people to Union’ (O. Degart. Op. Cit., p. 174). From the same
source, however, we learn that Ivanov, when called to a private audience with Pope Pius XI in
1938, said ‘that he not only had no hope for the unification of the Churches, but none even for
their reconciliation in the near future, in our century’ (Ibid, p. 198), and that at his wedding to
Lidia Dmitrievna—in a Greek Church in Livorno—he had been particularly delighted by the
Dionysian ‘crowns’ held over their heads during the ceremony, wreaths woven, according to
Greek custom, from vine leaves and the snow-white fleece of young lambs (Ibid., p. 35).
Remizov’s ‘he can turn into anything you care to name, so unencompassable is his universal-
ity’ is undoubtedly justified, but should be qualified by the sincerity of Ivanov’s ‘poetic’ per-
ception. For instance, when D. S. Merezkovskij, in an article ‘Za ili protiv?’ (Novyj Put,
September, 1904, pp. 269-270) challenged Ivanov to state clearly whether he were still for
Dionysos ‘of the many names’ when ‘the one Name’ of Christ was long since revealed, Ivanov
replied with an exquisite poem (‘Lico ili maska’, Novyj Put, October, 1904, p. 165) recalling
the many guises in which Christ himself had appeared, known yet unrecognised: on the road
to Emmaus, lighting a fire on the bank of a lake, as a gardener, coming in judgement with a
‘face shining as the sun’. He ends triumphantly.

Ty, Sud&ij—ne vsegda I? I, Tajnyj,—ne vezde li,—
I v grozdjax Zertvennyx, i v belom sne lilej?
Ty—glas ulybtivyj mladenceskoj svireli,
Ty—skaly dvizusgij Orfej.
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[Art Thou not He Who is, at all times? And He Who is in secret, in all places,
In the sacrificial grapes, in the white sleep of the lilies?

Thou art the smiling voice of the shepherd’s pipe of our infancy,

Thou art Orpheus, who moves cliffs.]

15. O. D. Kameneva, wife of Lev Borisovi¢ Rosenfeld (1883-1936) better known as L. Kame-
nev, a prominent Bolshevik, and sister of L. D. Trotskij. Olga Davidovna was Commissar of
the Theatrical Department of Narkompros in the early days of the Revolution in Petrograd,
where Blok and Remizov were in frequent contact with her as employees of TEO (TEO). This
contact was maintained, though naturally at one remove, after the Bolshevik Government
evacuated to Moscow in the spring 1918.

16. TEO, Teatralnyj otdel Narkomprosa RFSR 1918-20.

17. Aleksandr Aleksandrovié Blok, (1880-1921). For his changing relationship to Vjageslav
Ivanov see E. L. Belkind, ‘Blok i Vja&eslav Ivanov’, Blokovskij Sbornik 11, Tartu, 1972, pp.
365-84; Avril Pyman, The Life of Aleksandr Blok Vols. I and II, O.U.P., Oxford, 1979, 1980,
(index Ivanov, Vjaéeslav) and also the important ‘Iz perepiski Aleksandra Bloka s Vja¢. Ivano-
vym’, Publikacija N. V. Kotreleva, Izvestija Akademii Nauk, Serija Literatury i jazyka, Tom 41,
No. 2, 1982, pp. 163-176. For Blok’s relationship with Remizov see ‘Perepiska s A.M. Remi-
zovym’. Vstupitelnaja statja Z.G. Minc. Publikacija i kommentarii A. P. Julovoj Literaturnoe
Nasledstvo, Tom 92, Aleksandr Blok, Novye Materialy i issledovanija, Kniga vtoraja, Nauka,
M., 1981, pp. 63-142. The page reference covers the supplementary publications of dedications
Remizov wrote on books presented to Blok and of his memoirs of Blok published in Berlin
1922 (Axru. Povest’ Peterburgskaja, Berlin-Pb.-M., Izd. G. I. GrZebina, 1922); in Paris 1931
(‘Desjat’ let’, Poslednie Novosti, 6 August, Paris, 1931) and for the fortieth anniversary of
Blok’s death ‘Po serebrjannym nitjam (Litija)’, (Sovetskij Patriot, M., No. 54, 9 August, 1946).
This publication is by N. A. Kajdalova and N. N. Primo¢kina. Apart from these reminiscences
of Blok, Remizov dreamt of him—‘more often than of anyone else’ and these dreams, too
provide remarkable poetic insights. ‘I always remember you’, he ended his last “Litija”’.

18. Evgenij Vasilevi¢ Ani¢kov (1866-1937) a critic and historian of literature who in Peters-
burg enjoyed great popularity for his liberal opinions and hospitality and was acquainted
with all the literary establishment of the pre-revolutionary years. After the Revolution he lived
outside Russia.

19. Manicheans. Heretics of the 3rd Century, who professed a dualistic creed which seeks to
combine Christianity with Zoroastrianism.

20. F. K. Sologub (Fedor KuzZmi¢ Teternikov, 1863-1927). One of the older generation of
Symbolist poets and an acknowledged arbitor of taste. Entertainment at Sologub’s establish-
ment, whether the hostess was his hospitable, simple sister or his unhappy, intellectual wife
Anastasija Nikolaevna Cebotarevskaja, was a far more formal affair than at Ivanov’s Tower.
There was no breaking up into small groups; guests sat round the table, reading and discuss-
ing poetry, almost as if at a seminar. Sologub, as an ex-school teacher and inspector of
schools, had a stiff manner which no doubt did work somewhat soporifically when he read his
own, deeply pessimistic and demoralising stories and exquisite verse.

21. I have been unable to trace Kartykov or Bab’i Skazki.

22. Our Petersburg ‘Demon’, Tartakov . . . also untraced.

23. Penduline tit: in Russian ‘remez’, from which the surname Remizov (originally Remezov)
derives.

24. Osip Isidorovi¢ Dymov (Perelman 1878-1959) journalist, playwrite, short-story writer
and novelist who published a good deal with ‘Sipovnik’ between the revolutions. From 1913
lived in the U.S A. Wrote also in Yiddish.

25. Birzovka—familiar name for the Petersburg newspaper BirZevye Vedomosti, 1908-1917.

26. Volynskij (Akim Lvovié Flekser, 1863-1926). Literary critic and art critic. From 1889 he
worked regularly for the journal Severnyj Vestnik, from which, in his capacity as editor of the
literary section, he spearheaded the reaction against the literary critics of the 1860s (see his
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book Russkie kritiki, SPb, 1896) and against positivism (see Borba za idealizm. Kriti¢. Stat’,
SPb, 1900). He also encouraged writers such as N. Minskij, F. Sologub, K. D. Balmont,
Zinaida Hippius and D. S. MereZkovskij, many of whose early works were published in Sever-
nyj Vestnik. Like MereZkovskij, he wrote much about Dostoevskij (Carstvo Karamazovyx,
SPb, 1901; Kniga Velikogo Gneva, SPb, 1904; Dostoevskij, SPb, 1909) and Leonardo da Vinci
(Leonardo da Vinci, SPb, 1900). Having tilled the ground for the success of the symbolist
movement, he never shared that success, disagreeing with the symbolists (including Merez-
kovskij) on philosophical matters. V. adhered to a serene pre-Nietzschean, neo-Kantian world-
view which looked for consistency and methodical harmony. He dismissed the modernists’
paradoxical way of thinking and belief in ‘arbitrary jumps’ as equivalent to ‘the conclusion
that all moral ideas are an empty chimera’. (See for instance his critique of V1. Solovev,
Severnyj Vestnik, July, 1896, p. 235).

27. Severnyj Vestnik. Monthly periodical published in St. Petersburg 1885-98. Originally the
journal, under the editorship of A. M. Evreinova, was populist in tendency and provided a
platform for N. K. Mixajlovskij and others after the closure of Oteclestvennye Zapiski in 1884.
It was only from 1891 when the journal was acquired by the publisher L. Ja. Gurevi¢, who
entrusted the literary section almost entirely to Volynskij (see n. 26), that it began to-propa-
gate aestheticism and idealism and to polemicize against utilitarianism in the arts. The politi-
cal section of the journal continued in much the same vein as before, and Severnyj Vestnik was
thus a living example of the disestablishment of art both from the liberal ‘second censorship’
and from official conservative ideology. It may be said to have prepared the way for the
modernist journals: The World of Art (1898-1904), The New Way (1903-4), The Balance (1904-
1910), etc., right on to Apollo (1910-1917) where, as Blok said, ‘all the names’ were still to be
found, though the spirit had by then become almost academic. A useful summary of the role
of Volynskij and Severnyj Vestnik was published quite recently by Amy Barda, ‘La Place du
Severnyj Vestnik et de A. Volynskij dans les débuts du mouvement symboliste’, Cahiers du
Monde Russe et Soviétique, Vol. XXII-1, Janvier-Mars, Paris, 1981, pp. 119-125.

28. A. Ja. Levinson, probably Andrej Jakovlevi¢ Levinson (1887-1930) a thecatre and art
critic who emigrated from Russia in 1920.

29. Pure parody. Kjuxelbeker, Wilhelm Karlovié (1797-1846) was, of course, Puskin’s
friend, a Romantic Russianised German poet and Decembrist who later—much to the
amusement of his acquaintance—turned to a stilted XVIII Century type classicism.

30. The last poem from the cycle ‘Eros’ entitled ‘Nis¢ i svetel” (‘Poor and radiant’), from book
11 Speculum Speculorum of Cor Ardens. The cycle Eros was first published in a separate book:
Kniga liriki, ‘Ory’, SPb, 1907, (see also Socinenija, 11, 382). It commemorates the strange
‘Platonic’ experiment made by Lidia Dmitrievna and Vjaéeslav Ivanov to include a third,
younger person (Sergej Gorodeckij and Margarita Volosina successively) in their passion for
one another. This poem, which must have been still unpublished when Ivanov wrote it into
Serafima Pavlovna’s album, brings the unsuccessful romance with Gorodeckij to a resigned
conclusion. In the sonnets to Volosina (‘Zolotye Zavesy’, Socinenija 11 384-392) Ivanov plays
on her name, Margarita, and its meaning: ‘Pearl’. But the date of ‘NiS¢ i Svetel’ suggests
that—in spite of the concluding image of the pearl dissolved—the inspiration came from the
renunciation of Gorodeckij. ‘Indeed, one followed hard upon the other’. As Ivanov writes in
the first poem to Volo$ina:

Ludéami strel Erot menja pronzil,
Vlaca na kazn, kak svjazna Sevastjana,
I, rastoda gorjudi snop kacana,
S drugim snopom priméatsja ugrozil . . .
(Eros pierced me with arrows like rays of light,
Dragging me to execution, like the bound Sebastian;
And, having spent all his quiver of burning arrows,
He threatened to come running with another sheaf)
(Socinenija 11. p. 384)
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31. Konstantin Andreevi¢ Somov, (1869-1939) a painter from the Mir Iskusstva group,
remarkable for the bitter-sweet nostalgia of his imaginative painting. He was also an excellent
portraitist and his .drawings of Kuzmin, Nurok, Blok, Ivanov and others have gone far
towards forming our visual imagination of the Silver Age. In 1907 he designed the cover for
Ivanov’s Cor Ardens (pub. Skorpion, 1911). He was friendly with Remizov whom he first met
in the autumn of 1905. In 1906 he illustrated Remizov’s erotic tale ‘Cto est tabak. Gonosieva
povest”’, published privately in an edition of 25 copies by ‘Sirius’. There is a self-portrait in
coloured crayon in Serafima Pavlovna’s Album for the Year 1927. However, he distrusted
Remizov’s manner of writing: ‘I began to read Remizov’s “Vzvixrennaja Rus™”. He writes
insincerely, tearfully. But he has it in him, if only the artificiality hadn’t got into his blood’
[. . .] Konstantin Andreevi¢ Somov, (‘Iz dnevnika, 25 Marta 1927 g’. Mir XudozZnika, Pisma,
Dnevniki, SuZdenija sovremennikov, ‘Iskusstvo’, M., 1979, p. 316). He preferred Kukxa: ‘An
awful lot of scatology, but it’s very well done (Letter to A. A. Mixajlova 29 Dec. 1924; Ibid,
p. 263). See Horst Lampl, op. cit., pp. 284-5 for Remizov’s association with Rozanov and
Somov.

32. Jean Chuzeville. French Russianist, particularly interested in the ‘decadents’ and their
contemporaries. He wrote Dmitry Merejkovsky, I'dme russe et nous, Editions Bossard, Paris,
1922, and pronounced the oration at M’s graveside in 1941. Chuzeville was a frequent visitor at
Remizov’s flat in the Rue Boileau.

33. Professor Theodore Mommsen taught Vjadeslav Ivanov in Berlin after he left Moscow
University to complete his studies in the classics and ancient history.

34. Turgenev’s life-long love Pauline Viardot (1821-91), of whom he has a good deal to say
in Ogon’ Vescej (‘Oplesnik’, Paris, 1954, pp. 146-147): ‘Turgenev’s fate is bound up with Viar-
dot, whom he first met in 1845, and all his life was spent under her sign: he died under it, too,
in “another’s nest”, in Bougival, near Paris. The fate of Petuskov is the fate of Turgenev. There
is no dream in the story, but something very close to a dream—*“a love potion” ... I am
indebted to April Fitzlyon, the biographer of Pauline Viardot (The Price of Genius, A Life of
Pauline Viardot, John Calder, London, 1964) and a relation by marriage of Lidia Dmitrievna,
for a reference confirming that the latter did indeed take singing lessons from Viardot. This is
L. Ivanova, ‘Vospominanija o Vjateslave Ivanove’, Novyj Zurnal, 147, 1982, p. 139.

35. The story tells the tale of a successful actress who forms a worshipful, erotic attachment
to a beautiful young girl. Feeling that she should be generous and share her protegée’s beauty
with the world at large the actress encourages her to model nude for an art class where there
are 33 artists. The paintings which result, at first deeply offensive to the delicate sensibilities of
both women, are the 33 monstrosities. The young girl, however, feels increasingly drawn to
these male views of herself, and the rarified friendship with the older woman is ruined. The
story was certainly fuelled by Lidia Dmitrievna’s own feelings during the attempt to establish
a threefold love (see note 30).

36. Possibly the confusion as to the cause of Lidia Dmitrievna’s death (see Note 2) arose
from the fact that she had indeed suffered a serious inflammation of the lungs the previous
winter.

37. Margarita Volo$ina, who introduced Minclova to the Ivanovs in the first place, had met
her at a lecture given by Rudolph Steiner, but Minclova is known to have considered herself at
least Steiner’s equal and to have hinted at Rosacrucian associations.

38. Andrej Belyj, Nacalo veka, OGIZ-GIXL, M-L, 1933 p. 318 et. seq. Minclova, for all the
vividly grotesque description he gives of her, appears to have played some part in his recon-
ciliation with Ivanov after the ideological warfare over ‘Mystic Anarchism’. Certainly she was
present—‘her eyes like two wheels boring through the wall into cosmic emptinesses’—at their
first 8-hour talk. (Ibid, p. 320)

39. G. Culkov. Gody strantstvij. Iz knigi vospominanij, M., 1930. Culkov knew Minclova in
Ivanov’s circle. In an undated letter written in the summer of 1906, Blok, trying to smooth
over some misunderstanding with Culkov, writes: ‘Yesterday you transgressed the command-
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ments of Minclova and something false came of it, (vy$la nepravda).” Pisma Aleksandra Bloka,
‘Kolos’, Leningrad, 1925, p. 134.

40. Anastasia Nikolaevna Cebotarevskaja (1876-1921), writer and wife of the poet Sologub.
She was a notable Petersburg ‘hostess’, though she never established her own creative ‘per-
sona’ in the way Zinaida Hippius or Lidia Zinoveva-Annibal had done, merely lending an
element of sophistication and savoire-faire to the literary gatherings at her husband’s home.
She also introduced a new interest in amateur dramatics. A. N. committed sucide in 1921 as a
result, it is said, of an unhappy love affair.

41. Pavel Vladimirovi¢ Benevolenskij. I have been unable to discover more about this clearly
significant figure in Remizov’s early life than what he himself tells us in these notes.

42. Remizov, Nikolaj Mixajlovi¢ (1874-19?). Aleksej Mixajlovi¢’s eldest brother. Like all the
rest of the family, he was musical and gifted in many ways. Having studied law, literature and
drawing he worked for a while as a lawyer, but devoted his principal energies to the Church,
becoming ‘starosta’ of the great Cathedral of the Dormition in the Moscow Kremlin. Thanks
to this appointment, Remizov himself was ‘at home’ in the cathedral and was able to attend
services not open to the public at large. A reflection of this familial relationship with the great
Kremlin Churches is to be glimpsed in R’s Lament for the passing of the Land of Rus’. When in
Moscow, he often stayed with Nikolaj in the wooden ‘fliegel’ in the garden of his typically
Muscovite house, but the brothers do not appear to have been particularly close (see
N. Kodrjanskaja, Aleksej Remizov, Paris, 1954, pp. 73-5).
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VI
A.B. PUJIOCOPOB
1873 - 1940
1909 22-23 X (Ha nsaTHHLY)

IMpumna g x MepexxkoBckuM. B nepenueii crosat: 3.H. Tunnuyc, ®uno-
codos, TateaHa HuxonaeBHa I'mnmuyc B my6ax, 3.H. u T.H. mouuiu B
OOHY CTOpPOHY, a Mel ¢ PunocothoBsM B Ipyryro. Ugem — a mo mopore
JieXxaT BCe HOXJIbIE JIATYLIKH, BOOOIE Kakas-TO OpsHb. IIOTOM BHOAMM
JIEXHUT MEPTBBIA YEJIOBEK: U3 HETO BCE BHYTPEHHOCTH BLIHYTHI M IIyCTOH OH.
A ®unocopoB B3 3TOr0 NyCTOr0 MEPTBENA M HAIysJd BO3AYXOM, Kak
HaJyBalOT BEpOHBIX CBUHOK. M cTajl MEpPTBEIA YEIOBEK TOJICTHIM — BOT-
BOT jiomHeT. A MblI nonutu Ha BecryxeBckue Kypcet — Kypceel croar Ha
6epery pexku. A Bo3sne KypcoB mapoxonpl, a KpyroM CHET JIEXHUT, BCE B
CHery.

[UTo xe Takoe 6bu1 Puocodos? ¥V Hero OGbUIO YyBCTBO [0JIra, a 3TO HE
BajnseTcs. IToMHro, B Te ele BpeMeHa, koraa GyHToBasia ['ocyqapcTBeHHas
JymMa OH KakK-TO «IIOYTHTEJIbHO» moexal B IlaBioBck — mpeamonaranachk
JEMOHCTpallsl Ha BOK3ajie BO BpeMsl My3blkd. U ewe y Hero Obuia Bep-
HOCTB: 3TO K MEpPEXKOBCKUM: XXUTh C MepexXKOBCKHMHM, a OH yeXas OT
MaTepu ¢ backoBa mep., u nmocenuics B noMe Mypysu, ato yxe nmogsur. U
Tepmen no Bapmasel, T.e. 10 1920 r. u TYT 4TO-TO mpoHM3ouULIO, Mepex-
KoBCKHe co 35100uHbIM yexan B [Tapux, a oH ocrtajcs B Bapmage. OH 6511
6ubnmrorexapeM B Ily6auunoit 6ubnuoTeke, 06Ut kuury. da, on 6611 6e3
JIyKaBCTBA M BCSAKOH «IONMHMTHKU», OH OBUT NMpPOCTOH, a cynnba ero cToJK-
HyJla C TaKUMH, Kak Mepexxkosckue, notom CasunkoB. Kakoe pasouapo-
BaHME U CKOJIbKO oropueHuil! B «Poccuu B nmucemenaxy, .11 (He usgano) o
Punocodose: «ITucema ero aena u otuan. A.P.]
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DREAM VI
D. V. Filosofov!
1873-1940
1909 22-23 X (to Friday)

I arrived at the MereZkovskijs’. In the entrance hall were standing Z. N.
Hippius,? Filosofov, Tatjana Nilolaevna Hippius® in fur coats. Z. N. and
T. N. went one way and Filosofov and I the other. We are strolling along
and all along our way dead frogs are lying and in general some pretty nasty
things. Then we see a dead man lying: all his insides have been taken out
and he’s empty. And Filosofov took this empty corpse and blew it up like
you blow up Palm Sunday balloons (verbnyx svinok). And the dead man
grew fat—at any moment he was going to burst. But we went on to the
Bestuzev courses*—they were on the bank of a river. And just by the
Courses were steamers, and all around the snow was lying, everything was
covered in snow.

[What was Filosofov? He had a sense of duty, and that’s not to be
sneezed at.’ I remember the time when it was still the State Duma that was
in a state of rebellion he once ‘respectfully’ went out to Pavlovské—there
was supposed to be a demonstration at the Railway Station during the
music.” And another quality of his was fidelity: I mean to the Merezkov-
skijs: to live with the Merezkovskijs—and he left his mother’s house in
Baskov Pereulok and moved in to Dom Muruzi®—that is real self-sacrifice.
And he bore it until Warsaw, that is until 1920, and there something hap-
pened. The Merezkovskijs and Zlobin® left for Paris and he remained in
Warsaw. He worked as librarian in the Public Library, he loved books.
Yes, he was without cunning or any ‘politics’ (probably in the sense of
‘capacity for intrigue’. Tr.) He was straight-forward, and Fate brought him
together with people like the MereZkovskijs, then Savinkov.!® What a disil-
lusionment and how many disappointments! In ‘Rossija v pijsmenax’, Vol.
IT (not published) under Filosofov there are: ‘letters from his grandfather
and father’.!’ A. R.]

Dream VI—Notes

1. Dmitrij Vladimirovi¢ Filosofov (1872-1940). A cousin and, in youth, a lover of S. P.
Djaghilev, Filosofov was one of the founder-members of the circle for self-education which
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formed the nucleus of the Mir Iskusstva group. Originally gathered about himself, Alexandre
Benois, Walter Nouvel, Alfred Nourok and Leon Bakst, the group was later virtually taken
over by Djaghilev. Under his aegis they began to publish the journal The World of Art, of
which Filosofov was literary editor. His beautiful, sociologically committed mother Anna Pav-
lovna commented on the first number: ‘I cannot altogether agree with them! All that they
preach is very fine and, of course, the cult of beauty and the implanting of the love of art in
the masses is a good thing, but not yet, not here, in much suffering and starving Russia . . . at
this present I would rather see my son somewhere in the districts of Kazan or Penza organising
famine-relief than the fearless editor of the journals Law and The World of Art’ (Sbornik
Pamjati Anny Pavlovny Filosovoj, Vol II, Petrograd, 1915, p. 29). This responsible, philan-
thropic strain in Filosofov’s upbringing led first to a serious involvement in the Merekovskijs’
inner circle and outward activity to promote a New Religious Consciousness, to which, as
Remizov points out, Filosofov remained loyally committed until after the three of them fled
abroad, accompanied by the youthful Vladimir Zlobin, in 1919. In his remarkable biography
of Hippius (TjaZelaja Dusa, Kamkin, Washington, D. C., 1970 and in translation A Difficult
Soul: Zinaida Gippius, ed. annotated and with an introductory essay by Simon Karlinsky,
Documentary Studies in Modern Russian poetry 2, University of California Press, Berkeley,
1980), Zlobin tells the story of Filosofov’s defection in human terms, as a rebellion against the
domination of Zinaida Hippius. In her ‘Life of Dmitrij Merezkovskij’, Hippius depicts Filoso-
fov’s increasing involvement with Savinkov and Pilsudski’s anti-bolshevik army in Poland as
the immediate occasion for the break-up of their relationship, but the publications of her
letters and diaries by Temira Pachmuss (Cf. particularly letters to Filosofov and Savinkov in
Intellect and Ideas in Action. Selected Correspondence of Zinaida Hippius, Centrifuga Russian
Reprintings, Vol. II, Wilhelm Fink Verlag, Munich, 1972, and the diary ‘O byviem’, published
in the journal VozroZdenie, Nos. 217 and 218, Paris, 1970) tell us much more of the intricate
course of the amitié amoureuse which bound her ‘in different ways’ to her husband and Filo-
sofov, and which also bound the two men. Essentially, both their alliance and its dissolution
were founded in the fact that they complimented one another. Filosofov had done all the hard
work for Djaghilev, and his role in the creative lives of the MereZkovskijs was equally suppor-
tive. He was a cultivated journalist (see his collection Slova i Zizn’, Literaturnye Spory novej-
Sego vremeni 1901-1908 gg., SPb, 1909) who shared and propagated their opinions, but he was
not a creative artist in his own right, and it was probably psychologically inevitable that he
should eventually have rebelled against the role of second fiddle. He would have been less
aware of this role at the beginning of their relationship, when Zinaida Nikolaevna effectively
‘stole’ him—an arrogant Adonis, very conscious of belonging to the intellectual and social
élite of St. Petersburg (Cf. A. Benois, Moi Vospominanija v pjati knigax, Vol. I, ‘Nauka’, M.,
1980, II, 9, p. 609)—from the glittering world of Mir iskusstva and from his family home.
From 1920 Filosofov lived in Warsaw where he wrote articles for the newspaper Za svobodu
and edited the journal Me¢. Benois, while paying tribute to his exceptional intelligence, claims
that ‘He wanted to fly but lacked wings; it was a kind of spiritual emasculation (skop&estvo)
which he himself, on occasion, admitted with some bitterness. He was particularly tormented
by the absence of any creative principle; this nurtured a kind of envy towards those of his
friends who were creatively gifted’ (Benois. Op. Cit, vol. II, IV, 43, p. 363). At the same time,
‘he was always seeking . . . disinterested . . . there was a kind of essential loftiness in his ideas
which always charmed me . . . In some other age of the world he would have been a puritan
iconoclast, and fate played a strange joke on him when it established him at the very heart of
one of the most important artistic undertakings in the Russia of his time’ (p. 364). It is curious
that Remizov here uses almost the same words: ‘and fate brought him together with people like
the Merezkovskijs, and Savinkov’. Could it be that the irreproachable Filosofov needed all
these ‘imperfect’ people and undertakings to fill some inner emptiness, and that some such
perception lies behind Serafima Pavlovna’s dream of his attempt to ‘blow up’ a dead man?
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2. Hippius, Zinaida Nikolaevna, (1869-1945) Wife of D. S. Merezkovskij, symbolist poet,
short story and play writer, literary critic and religious ‘seeker’. Apart from the works men-
tioned in Note I, one of the best, and kindliest, portraits of her is that given by S. K. Makov-
skij in his Na parnasse Serebrjannogo Veka, Verlag ‘ZOPE’, Miinchen, 1962, pp. 87-122. In
English, her religious thought has been examined in a scholarly monograph by Temira Pach-
muss Zinaida Hippius: An Intellectual Profile (Carbondale: Southern Illinois Univ. Press, 1971),
her poetry by Olga Matich (Paradox in the Religious Poetry of Zinaida Gippius, Centrifuga
Russian Printings and Reprintings, Vol. 7, Wilhelm Fink Verlag, Munich, 1972) and her role
as a precursor of the ‘sexual revolution’ by Simon Karlinsky in his preface to the translation
of Zlobin’s book. She also figures prominently in most memoirs of the period, dominating the
Symbolist scene in Petersburg from the mid-nineties until 1906, and in Oleg Maslennikov’s
pioneering book The Frenzied Poets. Her friendship with Serafima Pavlovna and patronising
attitude to Remizov is described by Horst Lampl in the introduction to ‘Zinaida Hippius on
S. P. Remizova-Dovgello’, Wiener Slavistischer Almanach, 1978 Band I pp. 155-194. The pov-
erty of the young couple and the fact that they were late-comers to Petersburg literary society
gave her every opportunity for benevolent interference. She tried to persuade R. to take a
steady job in Government service, loaded S. P. with advice on how to bring up her daughter
and provide spiritual support for her husband, and tried to control the Remizovs’ circle of
friends. Her critical assessments of Remizov (in Russkaja Mysl’, I, 1912, 111 and Sovremennye
Zapiski 22, 1924, pp. 447-9) were not unfriendly, but she did not really admire his work and
opposed the publication of ‘Prud’ in Novyj Put. It was Remizov’s search for contact and
continuity with Soviet literature leading to his cooperation with Svjatopolk-Mirskij’s journal
Versty ‘pri blizajsem uéastii A. Remizova, M. Cvetaevoj i L. Sestova’ which, in 1925, led to a
five-year break in relations after Z. N. had sent Remizov an insulting letter and attacked him
in print for being nearer to the animal than the human state. After 1930 the quarrel between
S. P. (who had been bitterly offended on her husband’s behalf) and Z. N. was made up but the
former closeness was never resumed and the correspondence dwindled to nothing by 1937.

3. Hippius, Tatjana Nikolaevna (Tata) (1877-19?) Sister to Zinaida, artist and member of
the MereZokovskijs® religious circle. Tatjana lived on in the Soviet Union and was, I believe,
still resident in Novgorod with her sister Natalia in 1959.

4. The building of the BestuZev Courses for young ladies where Serafima Pavlovna was
studying at the time of her arrest for revolutionary activity.

5. Remizov had good reason to appreciate Filosofov’s loyal friendship. Disregarding R’s
position as a political exile, Filosofov had not only kept him supplied with Mir Iskusstva
during his exile in Vologda but had met him on a clandestine visit to Petersburg before the
ban on visiting the capitals was lifted. The two men had got on well and Filosofov encouraged
Remizov’s early attempts at writing, showing an appreciation of the novel The Pond which he
tried unsuccessfully to persuade the MereZkovskijs to publish in Novyj Put’ ‘The imperfection
of form attracts me . . . it bears witness to a process, and not to academic finish.” (Cf. Horst
Lampl, op. cit., pp. 182-3, n.3).

6. Pavlovsk. One of the many royal palaces in the country near St. Petersburg, built by
Catherine the Great for her son Paul. As with all these miniature and not-so-miniature Ver-
sailles, the palaces were soon surrounded by small towns to house both courtiers and people
providing the various services required by the court. These in their turn became ideal holiday
resorts and dormitories for Petersburg and were served by the suburban railways.

7. Music at the railway station at Pavlovsk cannot but call to mind Dostoevskij’s Idiot and
the scandal created by Nastasia Filipovna during a concert in the same setting.

8. ‘Dom Muruzi’—the house where the Merzkovskijs lived during the heyday of their influ-
ence in Petersburg and right up till 1913.

9. Vladimir Ananevi¢ Zlobin, (1894-1967), poet, house-friend, disciple and general facto-
tum to the Merezkovskijs throughout their exile and to Zinaida Hippius until her death. I met
Vladimir Ananevi¢ in 1951 when he was living in the South of France and still writing, or
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possibly merely planning his book on Zinaida Hippius (see Note 1). He recalled walking in on
a scene between her and Filosofov. She was lying, gazing up at him with wide, glittering eyes
and he—standing rigidly some feet away from her—cried out on her that she had devoured
him, that he must be free. Zlobin’s own attitude seemed to be that of one who had himself but
recently ‘escaped’, although he had clearly revered and, at the last, deeply pitied Hippius. His
movements were light and boyish, he was living, too, like a student, in an attic-room where he
entertained my friend and me (who were students) to large (and delicious) plates of spaghetti
cooked on a ring. We had hoped he might have the MereZkovskij archive still, but he told us
that much of it was sold to Lifar and what was not was in the bottom of a trunk at his aunt’s
house in Paris. We did not, however, return empty-handed. Zlobin most generously presented
me with Zinaida Hippius’ copy of In Memorium, Dmitry Merezhkovsky 1865-1941, a brochure
commemorating the inauguration of Benois’s monument in 1945. We also took away with us a
vivid impression of the MereZkovskijs’ life in exile, their total inability to cope with day-to-day
affairs and their total absorption in the life of the mind, their mutual dependence, and her
rebellion against God Himself for allowing Dmitrij Sergeevi¢ to die before her. To Zlobin she
was obviously a hard taskmistress who had, on occasion, ridden rough-shod over his self-
respect, not scrupling to mock him for the very down-to-earth ability to cook and shop and
clean which held the household together. Equally obviously, she had been an enthralling com-
panion, and his biography, when it came, turned out to be a deeply sensitive tribute, the
life-work of a lyrical Boswell, such as could not have been written by anyone not themselves a
poet. The first volume of poems, published by this most self-effacing man in 1951, was entitled
Posle ee smerti. Hippius’s letters to Zlobin have been published with invaluable notes and an
ill-considered introduction by Temira Pachmuss (Intellect and Ideas in Action, pp.181-331).

10. Boris Viktorovi¢ Savinkov, 1879-1925. A leader of the S. R. party and political terrorist,
involved in the assassinations of U. K. Plehve and of the Grand Prince Sergej Aleksandrovig.
Deputy Minister and Minister of War towards the end of the Provisional Government, com-
mitted to carrying on the war against Germany and thus utterly opposed to the seizure of
power by the Bolsheviks, Savinkov worked actively against them for the next seven years from
within and without the Soviet Union. Sickened by the carnage of Civil War, he eventually
repented of his activities before a Soviet Tribunal and subsequently took his own life—or, as
some maintain, was murdered—in a Moscow prison. He began to write under the influence of
Zinaida Hippius, and in 1909 published a novel about his terrorist activities Kon’ Blednyj (The
Pale Horse) under the pseudonym V. Ropsin. The title was actually thought up by Hippius.
This was followed, in 1914, by To dego ne bylo (That which didn’t happen) about the 1905-7
Revolution and Kon’ Voronoj (The Black Horse) published in both Moscow and Paris in 1924
which, written in the first person in telegraphic prose and question-and-answer dialogue form,
catalogues the meaningless horrors of Civil War. In 1931, a book of Savinkov’s poetry pre-
viously published in various almanacs and, according to the Kratkaja Literaturnaja Enciklo-
pedija (Vol. 6, p. 588) redolent of Hippius’s influence, was published in Paris. Hippius blamed
Savinkov, her one-time lover, for alienating Filosofov in 1920 when he made him assistant and
deputy of the chairman of the Evacuation Committee [as the Russian detachments in Poland
were called] . . . ‘He separated us from Dima (Filosofov) taking him entirely under his influ-
ence . . . He is nothing. I have plunged Dima with my own hands into this deceptive empti-
ness’, Hippius noted in ‘SavinkoV’, Intellect and Ideas in Action, Selected Correspondence of
Zinaida Hippius, Centrifuga, Russian Reprintings and printings, Vol. 1I, 1972, Wilhelm Fink
Verlag, Munich, pp. 133-140.

11. Horst Lampl (stet: op. cit., pp. 182-3) describes Filosofov’s attitude to Remizov as
‘Wohlgesinnt und hilfsbereit” (‘benevolent and ever ready to help’). He notes that Filosofov
not only gave Remizov the family materials here mentioned for his Rossija v pismenax but, in
his capacity as librarian at the Public Library, accepted for safe-keeping a part of Remizov’s
archive.
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VII

II.C. MEPEXXKOBCKH 1865-1941
3.H. TUIIIINY C 1867-

1909 r.

Jlexy B necy Ha kpoBaTu. W 3Haro s, 4TO B Jiecy s MyTEIIECTBYIO: TO B
KpOBAaTH, TO Tak — wuAy. Jlec 3eNeHbIi, JTUCTBEHHBIA U TaKOH WKYTKMH
xonomok. ITTuus! nepenapxusatot. M cibliy, kak OHM MeEX/y co6o# pas-
rosapuBaroT. IITHIIBI TOBOPSAT:

«ITomepna 3unanna Hukonasua I'unmuyc. A yepes nosyaca U JJuMuTpHit
Cepreunu».

U Buxy: uayt ouu — 3.H. B uepHom, II.C. B cepom. Hy Takue xe
caMble, TOJIBKO YyTh MOGJENHENM JIMIA M BpPOAE KaK NpoCcBeuMBaroT. S
NOAHAJIACH B KPOBATH U IOIIJIA C HUMH.

«Hy Kak e y Bac, KpyXKH KaKHe CyIecTBYIOT?» CrpaluusaioT oba.

«EcTb, TOBOPIO, OJUH, Ha3biBaeTcs «Bupodmeii», TaM YUTAIOT Mepex-
KOBCKOT'O.

A 3.H. Ha 3TO KakK-TO Tak, HE TO, YTO HEJOBOJILHO, & KAPU3HO:!

«3auem ke YuTaroT MepexKoBcKoro?

O.C. Bcrynuics:

«A TIOYEMY XK€ HE YUTATh MEpemKKOBCKOro?»

U oHH Tak 3TO roBOPSAT, GYATO COBCEM HE PO HUX FOBOPHUTCS, & O KOM-
TO IPYroM. A NTHIIbI BCE NIEPENIaPXUBAIOT U TaKOH 3eJIEHBIH JIec.

U Buxy g mpomaetcs pbiba, celeika 4TO JiM — OHa IUIaBaeT B KaJKe, a
Ha Kak[e majioyka ¥ Ha Joleuke Hagmuch — 1 p. 50 k. A mponaeT prIOy
npHuKa3uMK B GesoM apTyke, U Takoi HENPUBETJIMBBIA, HET, YTOOBI Mpen-
JIOXKWTD, 3Hall ce6e pyKaMy BbUIABJIMBACT PLIOY M3 KaJKH M ONATh B KaJKy
mycKaerT.

«[afite u Mae HeMHOro», roBoput 3.H. npukasuuxy. U xo mHe: «IT0 5
BepasieBy X0ouy OTHECTH).

«HeT, rOBOpHT NPHKA34KK, s BAM He []aM, 3TO UM paHbIIIE 3aKa3aHo!» Ha
MEHS [TOKa3bIBaeT.

A s TUXOHBKO YyTEIlal0 UX:

«He o6pamaiite, roBopIo, Ha HEr0 BHUMaHHSA, 3TO HE HACTOSIUMH X035-
WH: HACTOSIIUH X034KMH COBCEM IOOPBIi».

[C.II. xpanuna mamate o 3.H. I'unmuyc: muceMa, KHUTH C HAQIHUCAMHA H
IBa cTuxoTBOpenus, nocesmenHsle C.I1.-e: 1. Ha mucTKe 1.1 1906 Cmb. 2. B
ansbome — 1 1913.
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Figure 4.
Serafima Pavlovna’s drawing of D.S. Merezkovsky,
drawn round by Aleksej Mixajlovig.
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1

To GypHasi, B1aCTHO-MSATEXKHas, —
To TuIe BeuepHETO IHS,

3aps orHeBas U HEXHas
Ha HeOe B3o111a OJ1s1 MEHS.

ITpocras, cnokoitHo-cypoBas,
Kak npaBna npsima u sipka,

Umncra, kak BoJja pOJHHKOBaA,
Kax uncteiil poaHuK riryboxa.

ITycTe nroau, cynst Hac ¥ Mepsis,
O Hac HUYEro He NOUMYT.

He mrogsam — Tebe ogHO# Bepro 1,
Hap namu ects boxeckuii cyn.

WX U3Hb CyEeTIINBO-YHbBLIAS
IIpoxoauT BO UM HHUYEE.

SI — BeuHo r06JIrO TEGS, MUIad,
H Bce, 4TO THI JIFOOHUIIIL — MOE.

145t

/

2
TebGe

B ropskue qHH, B Yachkl OECCOHHBIE
Bonabs noGexnaii, 60J1b 0qMHOYECTBA.
Beps B MeUTHI CBOM O3apEHHBIE:
Boxnbeil mpaBabl )UBBI IPOPOYECTBA.

IMycTs HeGeca 3eJIEHEI0T, HU3KHE,

IToMHIO MBICJIb CBOIO HOBOT'OJHIOKO.

IMomHwu, ecTh JIroaM, cepauy 6au3kue,

Bepyii B 1r060Bb, B 1H000Bb '0CIOAHIONO. | ¢

O MepexKoBCKOM NIaMATh: €ro cioBecHbl# 3aru6 B annbome C.IL.:
«JIromeéi Hamo cyouTh HE MO TOMY, YTO OHH €CTh, @ IO TOMY, YEM OHH
XoTAT OnITh». IouemMy 3TO0 duIOCOdE! Becerma MUIIYT ri1y60KOMEBICIIEHHYIO
«becTo10ub», HUYEro HE MONPABIAIOLIYIO B kUBOH xu3HK? Eme ecTh
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nuceMo Mepexkosckoro C.II-e, a y MeHs XpaHHIIOCh IHCHMO 3MIEIIIHEe YK,
Aa kTo-To cTammn. Pucyrok C.II. nepeaer To y MepexKoBCKOro, ueM oH
(954,8

B Iletep6ypre Mbl 4acTo BCTpeyasHCh C MepexKoBCcKHMH, XOTS y MeHs
He ObLIIO HAKaKOTO NMPHCTPACTHS K [TaK y Pemusosal, s nenun oTHowenue

3.H. x C.II. 3unauna HukonaesHa mnoHsia ee Oobllle, YeM KTO-TH6O.
A.P.]

U3 THEBHUKA 1941 r.

9.XII. Buepa ymep [.C. MepexkoBckui, I'ocnopu, mpoctu emy Bce rpexmu,
ymoxoi ero. Tskeno mymats. IIpoctu emy!

10 XII. Ouenp mnoxo cnana. Ceromus oXopoHel MepexkoBckoro. Ioc-
noay, npoctu eMy rpexu. Xamnko 3.H.
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DREAM VII
THE MEREZKOVSKIJS"

D. S. Merezkovskij 1865-1941
Z. N. Hippius 1867- 2

1909

I am lying in bed in a wood. And I know that I am travelling through
this wood: sometimes on the bed, and sometimes just like that—on foot.
The wood is green, deciduous, and there is a creepy sort of chill. Birds are
fluttering around.> And I can hear what they are saying to one another.
The birds are saying:

‘Zinaida Nikolavna Hippius died. And half an hour later so did Dimitrij
Sergeic!’

And I see them walking along: Z. N. in black. D. S. in grey. Just as they
always were, only the faces are a tiny bit paler and as if there were some
kind of light behind them. I got out of bed and walked on beside them.

‘Well, how are things with you? Are there any literary circles (kruzki)?’
they both ask.

‘There is one’, I tell them. ‘It’s called “Virofle;” and they read Merez-
kovskij’.

To this Z. N., not exactly displeased, but a trifle peeved:

‘Why ever do they read Merezkovskij?’

D. S. put in a good word:

‘And why shouldn’t they read Merezkovskij?’ i

And they say it all as though it wasn’t themselves they were talking
about, not in the least, but somebody else. And the little birds kept flutter-
ing by and the wood was so green.

Then I see there’s fish for sale, salt herring, perhaps—it’s swimming in a
wooden barrel and on the barrel there’s a little stick with a notice: 1 rouble
15 kopecks. And the fish is being sold by a superior salesman in a white
apron—so unfriendly! there’s no question of his offering any, he takes no
notice of anybody, just catches fish out of the barrel with his hands and
then drops them back in again.*

‘Give me some too’, Z. N. says to the salesman. And to me. ‘It’s for
Berdjaev,’ you see’.

‘No’, says the salesman. ‘I won’t give you any. The lady ordered it first!’
and pointed to me.

And I comfort them quietly:
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‘Never mind him’, I say, ‘he’s not the real fishmonger: the real fish-
monger is perfectly kind’.

[S. P. kept in memory of Z. N. Hippius: letters,® books with dedications
and two poems,’ dedicated to S. P.: The first on a piece of paper dated 1.1.
1906 SPb. The second in her album 1/1913.

1
Now tempestuous, rebellious, commanding
Now quieter than late afternoon,
For me in the sky there has risen
A fiery and tender dawn.

Simple, and calmly austere,
Vivid and straight as truth,
Pure as spring-water,

Deep as a pure spring.

People may measure us, judge us,
And understand nothing—so be it.
It is you alone I trust—not people,
We are under the judgement of God.

Their life, busy and dismal,

Passes by in the name of—nothing.
I love you for all eternity, dear one,
And all that you love is mine.

2
To You

In bitter days, in hours of sleeplessness
Conquer the pain of loneliness.

Believe in your dreams that are full of light
The prophecies of God’s truth are living yet.

What though the skies are green and lowering,
Remember my New Year’s thought.

Remember, there are people close to your heart.
Believe in love, in the love of the Lord.
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In memory of MereZkovskij: his verbal posturing in S.P.’s album: ‘People
should not be judged for what they are but for what they want to be’. Why
is it these philosophers always write such profound ‘bestolo¢’ [nonsense—
in inverted commas in the original A.P.], which is of no help at all in life as
it is lived? There is also a letter from MereZkovskij to S.P. and I did have a
letter written here but someone pinched it. S.P.’s drawing conveys some-
thing about what Merezkovskij was truly like.

In Petersburg we often met the Merezkovskijs, although I had no inclina-
tion whatever that way, I did appreciate Z.N.’s attitude to S.P.: Z.N.
understood her better than anyone.® A.R.]

From her.[Serafima Pavlovna’s] Diary 1941

9. XII. Yesterday D.S. Merezkovskij died. Lord, forgive him all his sins,
grant him rest. It is painful to think of. Forgive him!®

10. XII. Slept very badly. Today was Merezkovskij’s funeral, Lord, for-
give him his sins. I am sorry for Z.N.

Dream VII — NOTES

1. The Mereskovskijs. It is fitting that they should appear together. Georgij Culkov
remembered that, way back in the days of Novyj Put, the Petersburg Intelligentsia considered
them as a kind of compound personality and it was Hippius’s boast (or perhaps merely a
statement of fact) that after their marriage they were never apart for so much as a single day.
Emigré memoirs remember them always arm in arm, walking together as in Serafima Pavlov-
na’s dream. The marriage was not a conventionally faithful one. Like Vjadeslav Ivanov and
Lidia Zinoveva-Annibal, they appear to have considered Eros an essential ingredient of spirit-
ual friendship and high Platonic love. The resulting permutations of pairs might have verged
on the comic, were it not for the undercurrent of tragic loneliness which colours their lives and
poetry. For Merezkovskij, a hard worker and a constructive thinker for all his abstractions
and oddities, Hippius was an essential link with live people and the whole sphere of intuitive .
perception. In a sense he fed on her, but Zlobin makes it clear that he also sheltered her from
the ‘fatal emptiness’ which Blok (who dedicated to Hippius ‘My deti strasnyx let Rossii’ and
called her a ‘kindred spirit’) perceived they shared. Indeed, Blok regarded walking the edge of
an abyss into which, if one fell, ‘there would be nothing left’, as the occupational risk of the
lyric poet. Merezkovskij walked between his wife and the edge. He was theoretically aware
that the abyss was there but it did not draw him and he spent a weary lifetime promoting new
combinations and definitions and formulae in an attempt to fence it off. For this Hippius
reverenced him, but writers like Sestov and Remizov, who were interested in the abyss but less
imperilled by it, were profoundly alienated by MereZkovskij’s business on the brink. Other
people, on the contrary, were fascinated: Filosofov, Belyj, Berdjaev, Kartasev and, to some
extent, Serfima Pavlovna herself; later, Marietta §aginjan. The Merezkovskijs, acutely aware
of their own spiritual isolation, were genuinely hungry for religious community, but their



100 AVRIL PYMAN

possessive tenderness towards those who had been drawn into their circle and the oppressive
artificiality of the attempt to found a home church invariably led, sooner or later, to a more or
less painful break away on the part of their disciples.

2. The missing date of Hippius’ death (1945) is due to the fact that these dreams were
written out (together with Remizov’s commentaries) shortly after his wife’s death and before
Hippius’s.

3. Birds in a pastoral setting, or in connection with prayer and paradise, seem to be a
recurrent theme in Serafima Pavlovna’s dreams (see the dream of Vjaeslav Ivanov and also a
dream, unpublished here, in which she meets Balmont). Birds are the natural symbols of joy in
an unspoilt world in much religious literature—as, for example, in the C. S. Lewis religious
science-fiction for children and grown-ups.

4. Fish—as we saw in the introduction, Remizov himself admitted the possibility of dream
symbolism based on traditional associations, though with proper caution. As a working
hypothesis, the fish might be taken to stand for Christian truth and the unfriendly fishmonger
for the priesthood, who—with a few exceptions—were not unnaturally chary of the MereZz-
kovskijs’ Religion of the Trinity and the Coming Christ—particularly at the time of the
dream—1908-9.

5. Nikolaj Aleksandrovi¢ Berdjaev, (1874-1948) Marxist turned Idealist who graduated
through a brief infatuation with the ideas of the MereZkovskijs (Zinaida Nikolaevna, he
claimed in his autobiographical Samopoznanie, haunted his dreams till the end of his life) to
acceptance of the Orthodox Church and a kind of Christian Existentialism. Like Remizov,
Berdjaev first met the MereZkovskijs through his and Bulgakov’s takeover of Novyj Put’ in the
autumn of 1904 which, under their aegis, changed its name and nature to continue publication
throughout 1905 as Voprosy Zizni. Z. N. Hippius is confused, making everything happen a
year later than it actually did in her Life of D. S. Merezkovskij, see pp. 142-147. For Ber-
djaev’s account of the relationship see Samopoznanie. Opyt filosofskoj autobiografii, Paris,
1949. For Hippius’ letters to Berdjaev see T. Pachmuss, Intellect and Ideas in Action,
pp. 141-167.

6. Serafima Pavlovna’s letters to Z. N. Hippius have been published by Horst Lampl,
‘Zinaida Hippius and S. P. Remizova-Dovgello’, Wiener Slawistischer Almanach, 1978, Band I,
pp. 155-194.

7. The poems are both to be found in Zinaida Hippius’s two-volume Sobranie Stixotvorenij,
Munich, 1972 (unpaginated). The first was published in VozroZdenie, No. 43, 1955 p.28 under
the heading: ‘Iz alboma Serafimy Pavlovny Remizovoj-Dovgello’ and is quoted also by
N. Reznikova in ‘Aleksej Remizov v Parize (1923-1957)’, Vestnik RXD, No. 121, II, 1977,
pp. 2-39-40. The second poem ‘Tebe’ appeared in the same number of VozroZdenie.

8. Remizov’s loving admiration for his wife, who he saw as guide and protector in life and
art, corresponds very closely to the picture drawn in Hippius’ first poem. All that there was to
say against Serafima Pavlovna was summed up in the first word ‘burnaja’. She was tempestu-
ous and stubborn in wilfulness, quick-tempered, impetuous, easily offended and slow to for-
give: but she was also, in full measure, all the other things Zinaida Hippius says of her.
Remizov seems to have felt that hers was an essentially virginal soul and that perhaps she
should not have married and become a mother. It was this thought, and the feeling of guilt
and responsibility it entailed, that reconciled him—in a way—to the tragic loss of their daugh-
ter Nata$a, who Serafima Pavlovna had tried to exclude from all part in her life and memory,
having taken offence at the child’s apparent alienation after a long separation during the
Remizovs’ early, poverty-stricken years in Petersburg.

9. Merezkovskij himself had asked for these prayers in a letter to Remizov quoted by Horst
Lampl, op. cit., pp. 183-4, n. 9: ‘Because I am very sinful and that comes out somehow under
her profound, clear and seeing gaze . . . But as to you, I’m not afraid of you at all. There is
much pain in you to which I feel akin, much puzzlement. Let Serafima Pavlovna pray for me
and for Z. N. I know that her prayers have great power. And we will pray for her’. The
reference given is Gosudarstvennaja Publi¢naja Biblioteka, f. 643, ed. xr. 37. 1. 53.
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AJIEKCEN MUXAMNJIIOBUY PEMH30B

1O BOCIIOMUHAHUAIM 1948-1957 I'T.

V3 BceX yNyLIEHHBIX BO3MOXHOCTEH MOEH JKM3HH, BEPOATHO, BO3SMOX-
HOCTb NOTOBOPHTH He cmema ¢ AnexceeM MuxainosuyeM PeMu3oBeIM 0
cepeGpsHOM Beke pycckoit KyabTypsl, 06 Anexcanape Biioke, o JIsBe Illec-
TOBE — 1a M O HEM CaMOM — 3TO Ta BO3MOXHOCTb, O KOTOpO# Gouiee
BCETO XKaJelo.

Ilesio B TOM, 4TO 51 BIEPBbIE I03HAKOMHUIIACH ¢ AJlekceeM MuxainoBuyeM
B MOMEHT, KOTJa a1 HE TOJbKO HE 3Hajla, KaKue BOMpPOCHI 3aJaBaTh, HO U
BOIPOCHI-TO Ha PYCCKOM f3bIKE CIIONKHUTH MouTH He ymena. Ilo3anee, korna
s yXe 3aKOHYMJIa YHHBEPCHTET U BepHyjack B Ilapmx c Tem, 4TOOBI TAM
3aHHMAThCH LIEJIBIH Tog — He To ¢ 51-ro Ha 52-uii, He TO ¢ 52-T0 Ha 53-b1if
— B 6ubnuoTeKax, U 6piBasia y PeMu3oBa eBa-ad He €XKEHEEJIbHO, 5 YXKE
roBOpHJIa JOBOJLHO G0¥KO M Geryio 4nTaja Mmo-pycckd, HO Jaxe Ooynyuu
acIMpPaHTKOM, s IUI0XO MpencTapisna cebe ponab Pemu3oBa B pa3BUTHH
pycckoro MonepHusma. Tema 6buta y MEHs rpOMO3/IKas U OYEHb HHTEpPEC-
Has: «[IpoHCXOXAEHHE PYCCKOTO ,,dekamanca®, 1890-1905, ¢ ocoObIM BHH-
manneM k JI.C. Mepexkosckomy». Bes 6ena B Tom, uto PemusoBy pas-
pewni nepecenuthes B [leTepOypr UMb OCCHBIO 1904 roma, u OH «BXO-
oWI» B MOIO TeMy KpaeM — B KaueCTBE «IOMOBOIrO» IPH PENAKIUH
Bonpocos JKusnu. 51 BOIpOCOB €My He TOTOBHJIA, M OH paccKa3biBall
IOCTOJIBKY-TIOCKOJIbKY. B00GIlEe €My HECBOKCTBEHHO OBUIO BCIOMMHATDL B
OGIIENpUHATOM 3HAYEHHUH 3TOro cioBa. Ero pasroBop, Kak U €ro mposa,
6bIT KpacoyeH M C NEepPeCKOKaMH, HE MOBECTBOBATEJICH U HE aHAJIUTHYCH.
OH HHKOTIa HE CaJWJICi PaccKa3blBaTh, y HEro 3TOro He ObIBasO, A HE
NOMHIO. BHe3amHO BCIIOMHHT, YJIBIGHETCS, PacCKaXeT O KakoM-HUOydb
0OBIYHO YHCTO OBITOBOM Cily4ae, CBS3aHHBIM C TE€M WM APYIMM HBIHE
HM3BECTHBIM IIO3TOM HJIM XYI0XHHKOM, POBHO TaKHM e roJIOCOM, KakK OH
pacckasbiBall, GbIBAJIO, O CHE KOTOPBIA BUIEN B 3TY HOYb, HJIA O TOM, YTO Yy
HEro TOJBLKO YTO MoGbIBan Adpukanckuil fokTop, Bepxosas, Jludaps nimm
npodeccop Ilackanb; HIHM O TOM, Kak y HEro 3aropejack B pykax neyas
criuueyHasi KopoGKa M Kak OH P 3TOM AyMaJl, YTO MPHILEJ ero nocaeHAMA
qac.

BbUIOro, OJHAKO, HE BEPHELIb, U Y 3THX YaCThIX, OBITOBBHIX, KAKHX-TO
MaJIOOCO3HAHHBEIX BCTpPEY ObUIO, MOXET OBITh, M CBOE IPEUMYIIECTBO:
noJiHoe GeckopricTHe. MBI ¢ HUM BCTPEYaIMCh «IIPOCTO Tak», a 3TO MHOTAA
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Jnyumge BcTpeud. Bo Bcskom criyuae, yepe3 obieHue ¢ PemMu30BbIM Ha
MEHS MOBEsUT «BO3yX CUMBOJIU3May, 6€3 KoToporo, o XoaaceBu4y, Hejlb-
35 HHYEro MOHATb B TBOPYECTBE €ro XyIOXHHUKOB. S| He Xouy cKa3arThb,
KOHEYHO, YTO PeMH30B — CHMBOJINCT, HO OH NPHYACTEH K CAMBOJIU3MY —
YeJIOBEYECKH M OYXOBHO.

B uyeM ObLIO OTIMYUTEIBHOE CBOMCTBO 3TOr0 «BO3AyXa», KaK s €ro
MOYyBCTBOBaJIa Ha kBapTupe Pemuzona?

Cxopee Bcero aeyo GbIJIO B TOM, YTO 3[1€Ch XKU3Hb U MCKYCCTBO Kak Obl
MOMEHSJINCh MecTaMH, M.0., HCKyccTBO ObLIO Oaxke Gojiee peaibHBIM.
Korpa 3axonuna pedb o KHUre, PEMU30B TyT Xe CTaHOBMJICS CEPbE3HBIM,
COCPENOTOYEHHBIM M AeJOBUTHIM. OH GBI MOYTH CJIEIILIM, KOaJ1 HE J0XKH-
JaJics YTELOB, U BCErAa 3Hajl TOYHO, YTO EMY HYXHO . . . Kakxue crpaHunsl
XKypHasa, kakoil Homep Pycckoti Muicau, xakoi packas Jleckosa. C Myun-
TEJIbHBIM HanpsiKeHHeM paboTaj Hag KOpPpeKTypoi# usganuii OIJIelIHuKa,
pa3apaxasch, TPENETHO MEpeXUBas KaXIbIi 3HaK MpEMUHAHMS, KaXIyIO
NIEPECTAHOBKY CJIOB. ¥ Hero ObLIa IpUBBIYKA OTOCTIATh MMOCETHTENIEH K CJIO-
BapIo, U OH MOT BCEerJa IMOJCKa3aTh IIe U KyJa CMOTPETh.

IToMHrIO Bcero ase ero npochObl: 006€ CBA3aHBI C UCKYCCTBOM.

Anexceit MuxainoBuu oveHb 00U Po3aHoBa, oqHako, KaK BBISCHH-
JIOCh, HUKOrAa HE YHTaJl €ro INojy3adnITyro (umocodckyro AuccepTanyio
«O nonumanuu». OH GBUI OYEHb TOBOJIEH, KOTJa MHE yaJIOCh OOHAPYXUTb
9K3eMIUISAp 3TOH HelcTBUTENBHO penuaiimieit kHurd B Yemickoit mporec-
TaHTCKOU GUOIHOTEKE: MPU 3TOM €MY SBHO NPHILIACH IO OyIlIEe HECOO0O-
Pa3HOCTh 3TOT0 HEOXHUAAHHOrO ybexuria Po3aHOBCKO# CBOeBOJILHOMN pycC-
ckoil My3bl. OH NONPOCHJI MEHSI IPUBE3TH €My KHUTY IpOYHUTaTh. Pajgo-
BaJICsl, IPEIBKYIIal, H YCTPOWJICA CIYyIIaTh — KaK BCErga 3a TSDKEJIbIM
NHUCBMEHHBIM CTOJIOM, NEper KOTOPHIM, JIEBBIM YXOM K OKHY, FOTHJINCh
FOCTH Ha [IOBOJIBHO-TaKHd IMOJIOMaHHOH, 3acajieHHo# TaxTe. Hackonbko s
IIOMHI0, TO0JIMXKE K JBEPU CTOSJIO M HU3KOE Kpecso, B KOTOPOE S HUKOTa
He caJwiachk, TaK Kak IpenrnoJjiaraja, YTO OHO IJig 0oJiee BUIHBIX rOCTeil

410 3TO 6bUIO MecTOoM Adpukanckoro [loxropa unu xe Hartamm
PesnukoBoii, mpuxoauBIIeil no Oejly: MuchbMa MUCaTh, HAIPUMED, UJIH Tpa-
BUTb KOPPEKTYDY, UM IpoBepATh nepeBor. KposaTs xe Anekces Muxaii-
JioBHYa ObUIa mMpuCTaBiieHa K 3agHeil cTeHe, modajibliie OT OKHA. S 3Hana,
YTO OH 6OJIEH aCTMOM, U YTO B O€CCOHHBLIE HOYH — a, MOXET OBITh, U BO
CHE — K HEMy TyJa MPOXONAT MaJIeHbKHE IIyCTphIE CYIECTBA, HE TO
THOMBI, He TO ToMoBEIe. KpoBaTh 3Ta mpecTaBmiach MHE MECTOM IIBITOK,
U OH JIeHCTBUTENILHO TaM U ymep. bosuics Houn: «Bot nary, 3acHy, U Kak
MPOCHYCh, BBIIOXHYTh HE CMOTY».
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Ho s oTBiiexnacs oT Po3anosa. Bot cuxy y PemMu3oBa U Topxych cBoei
paxomkoil. IIpeasxymaio u3ymuTenbHble Po3aHoBCckHe aopU3MBL Mmue
Ka)XeTcsl, 4TO cefuac NMoCYacTIMBUTCS MNPUCYTCTBOBATbL MPH pagocTHOM
pcTpeue Bacuius Bacuimesnmya ¢ AnekceeM MHXa#IoBHYEM. B 10 )€
BpeMs HepBHHMYAIO0. Belb y MEHs akUEHT U 5 crnocobHa MCIOPTUTL BIEYaT-
JleHHe HEBEPHbIMHM yraapeHusmu. Hampsrasice, s 4WTar0 MEIJICHHO H
BHATHO, yAeNss GoJblle BHUMAHHUS NPOU3HOIIECHUIO, YEM CMBICITY MpOHH-
ranHoro. He MpOYHTaB M MOJIYCTPAHHIBI YXKe OTHal0 cebe OTHET B TOM,
YTO s TepAK HUTh, YTO B TMEPBHIA pa3 MeHs HE BOJIHYeT pO3aHOBCKad
mpo3a, U 4TO YUTATh Ty KHUIY BCIYX — HeoObIvakiHo TpynHo. OaHako
IpofioJiKako. BAPYr JIETKHii OJIyB3/10X, MOJIyXpal C TOR CTOpPOHBI CTOJIA.
IMonguuMaro ryasa: Anekcei MuxaisioBu4 NPUKOPHYIL Yepes MHUHYTY,
yyBCTBYSl MOH B3IJISJ M MOJIYaHME, IJla3a €ro OTKPLIBAIOTCH: BECEIIBIC,
sagopHble. «Hy, 3TOro Mel ¢ BaMH Jajibllie YUTaTh HE 6ynem. U kto GBI
nonyman? . . Bacunuii BacunueBud, 3Ha4YMT, TOTJA CIUE HE HAIIC] cebs.
Bce «aBIISIETCS», IIPEACTABJIIETCS» — BCE PABHO, YTO C HEMELKOIOX.
[IoToM, mocie nayssl, npubasui: «Ilyckail y 4exoB 6yneT, TaM U MECTO ei
— y 6anTHUCTOBY.

JIpyroro MOpy4YeHHs f, K COXaJIEHHIO, HE CyMeJa BLIIOJIHHUTD. Anexceit
MuxafiJloBUY KOrZa-To KJEWJ LIMPMBbI, HamoJobue ero 3HaMEHUTBIX, U
neficTBUTEILHO HEOOBIYaHHO KpPaCHUBBIX CaMOJEJIbHBIX o6oes. Obou 3TH
npencTaBisiid coboit abCcTpakTHBIN KOJUIAaX M3 pa3HouBeTHON Gymard.
Kycku — IpoJoJroBateie, OCTpHE — Kak ob6nomxku crekna. ITobneckusano
cepe6po. OH roBOpHJI, YTO KJIEHJ IO BNEYATIICHAIO pa3buroro Bapebe3ru
BO BpeMs BO3MYLIHOTO HajeTa OKoHHoro crekina. Iupmer xe ObLy, Ka-
}eTcs, JOBOEHHOH paboThl, ¥ B MOMEHT, B OJMH M3 3THX Ha30MJIMBO MO-
BTODSIOIUXCS B TEYEHHE BCEH €ro XKM3HM MOMEHTOB KpaiiHeii MaTepH-
ajpHOH HyXIpl, Muxaun TepemeHko, TOT caMblii, KOTOpBIH KOTJa-ToO
W3maBal MoJiHOe cobpaHue COuYMHEHMH Pemu3oBa B CBOEM H3JATEJbCTBE
«CHpHH», 3aKyliI y HEro BCE, KOTOPBIE TOJLKO OBLIH. Anekceit Muxaii-
JIOBMY MOMPOCKJI MEHS y3HAaTh O Cy[b0e 3TUX IIMPM, KOTOPLIMH, BUIUMO,
OYEHb TOPOXKHMIL

TepeleHKo K 3TOMy BPEMEHH CKOH4ajcs. ['0BOpHIH, OIHAKO, YTO, KaK
Kop3syxun B «Bere» OH He XOTeN BCNOMHMHATh O Poccum. ITepBrie roasl
3MHUTpaIH, Kak MHE Paccka3aju, oH paGoTan B 6aHKe U BCE TOBOPHII, UTO
HHKOTa He NPECTABIISI B IPEXKHEH KU3HH, CKOJILKO YEJIOBEKY NPUXOAUT-
cs pab6oTaTh, YTOGE! IPOCTO NPOKOPMUTECS, IPOCYIIECTBOBATD. IToTom oH
BOCCTAHOBHJI CBOE MaTepHAlIbHOE MOJIOXKEHHE, KEHUICA Ha GoraToit ckaH-
IuHaBKe. TOBOPAT, YTO OH Y)XaCHO TATOTHJICS BOCIIOMHHAHUSAMH O cBoeit
HONMTHYECKOH posi Bo BpemeHHOM I1paBUTENIBCTBE M XOTEJN TOJILKO 3a0bITh
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cBoe coOcTBeHHOe mpolwnoe. Bo BcskoM cryvyae, HH 4epe3 ChIHA €ro,
KeMOpPHIKCKOTO CTy[EeHTa Kak pa3 B TO BpeMs, KOorja s Hucajia Iuccep-
TalWIo, HU Y€PE3 CEMBIO €ro XEHBI, C KOTOpPOil ObUla B POACTBE OJHA MOS
CBOSIYEHUIIA, ST HUYETO HEe CyMeJia y3HATh 0 PeMu3oBckux mmpmax. Uure-
PECHO, COXPaHWINCh JIX OHHU?

N tax — Anexceii MuxalimoBuy OTHOCHWJICS BCEphE3 K HCKYCCTBY (K
CBOEMY M YyXOMY), HO B JKH3Hb OH, Ha CaMOM [iejle, «UTpajiy. HUrpal
TaJIAaHTJIUBO, YJILIOUHBO, JJACKOBO, C BOOOPaXEHHEM U HaXOIYHBOCTHIO.

S yxe paccka3ana o ero komHate. EnBa-mu Hago npubaBUThL ONMHUCAHUE
3HAMEHUTOH HUTOYKHU C UTPYIIKaMHU U PIObUMHU CKEJIETAMHU WU TeX pa3HbIX,
CTPaHHBIX MPEIMETOB, KOTOPbIE HE CTOJILKO YKpallalid, CKOJIbKO >KHJIU
CBOe€il XU3HBIO B €ro KOMHaTe. 30ech, B KOMHATE, I'l€ XU U MPUHUMAJ
Anexceit MuxaiiioByy, TJIeJU elle NOPSAOOK U YIOT, KOTOPBIE, M0 paccka3aM
Haranbu BuktopoBHb! Pe3HHKOBOM, TapcTBOBaIM BO BCEX KOMHAaTaX, Koraa
obuta xuBa Cepaduma ITaBnoBHa. K ToMy BpeMeHH, koria si BIEpBBIE
MpHUIILJIa B 3Ty KBapTHPY, OHAa cTaJjla HEYIOTHOI, onycTena. Komuara Cepa-
¢umbr I[1aBjOBHBI ObLIa XOJOOHOHM, MyCTOM, MBUILHOH M Hexwmioi. OHa
CIIyXWJIa, B CYIIIHOCTH, CKJIaJIOM [JIsl KHUT, HO TPYCTHBIM, KAKUM-TO aKTHB-
HO MyCTEHOIIUM CKJIaJoM, KOTODPBIU €llle MOMHHJI O IpexHeH xo3siike. B
MaJleHbKOi#t KOMHaTKe psanoM c AnekceeM MuxaitioBuueM, KoTopass MHE
MOYeMy-TO NIOMHHUTCS TEMHOM, 6€3 OKOH, XOTS BO3MOXHO, YTO S Tyda U
3arjisHyjla BCEro pa3 WIM [IBa, U TO BEYEPOM, XXMWJIa YTEHOK. DTo ObuLia
MaJieHbKasi, XyOCHbKasl, YaCTEHbKO IIbSIHEHbKasl 1aMa, KOTopas B IIOCJIEIHUE
ronl XHUjla «CUIeNKoi» y Anekcess Muxaiimosuya. MHe kKaxeTcs, 4YTO UM
o6ouM OBLIO TPYyAHO 3TO BBIHYXIEHHOE COCENCTBO. EMy B MOCJieOHHE
roasl HeoOXoOuM OBUI yXon; OHa, BEPOSITHO, HyXHdajack. Sl ee MOMHIO
Io6poil ¥ MPUBETIIMBOM, U B TO e BpeMs ObLI0 60JILHO HAa HEE CMOTPETh.

I'poxaromjas ybopHasi U MajleHbKasi, HECOpPa3MEPHO BHICOKAsl KyXHs, IIIe
TIEPBOE BPEMS €1lIe CBAIICHHOAEHCTBOBAJ CaM XO03S5HH, 3aBEepIlaIf JOBOJIb-
HO NPOCTOPHYIO, I'YJIKYI0O KBapTHPY. 3Oech — Ha KyXHe — PeMu30B caM
Xapwl KOTJIEThI, HAOIIyNb BKJIIOYas ra3 ¥ MOOHOCA K HEMY IJIMHHYIO
¢bpaHIy3CcKyl0 X035HUCTBEHHYIO cUuKy. KOTJIeThl, kapTOIllka UM MaKapo-
HBI, Yaii, a IOTOM, €CJIM KTO AOrajalics NMPUHECTH, KaKHue-HUOYIb MUPOXK-
Hble: «gateaux». S mpuHOcuia Bcerma «gateaux-pistache», xoTopeie emy
HpaBUJIKCh, U Mauky curapet Gauloises. Kypun oH oueHs MHOTO, ¥ ONIATH 5
BUXY, SICHEE, Y€M BIIKY €ro JIMIO, CTapyeckue, OepeXHble PyKH, U 3a
nanpuaMu — muams. CiMyky OH MCKaJl pyKaMH XKe Ha CTOJIe, U IPUKYPUBAJI
BCeraa Kak 4eJI0BEeK MPUKYPHUBAET Ha BETPY, KaKk Ol 3aIMINas ee OT Hecy-
LIECTBYIOIIUX CKBO3HAKOB. BeposATHO, 3TO OBLIO 00YCIIOBJIEHO €0 CJIEMo-
TOH, HO Ka3aJIoCh €ILE, YTO B 3TOM ObLjIa Kakas-TO €MY JIMIIb CBOUCTBEHHAS
JII000BL K OTHIO, KOTOPBIH OH CYHTAJI CBOEH CTUXHEM.
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From the collection of Avril Pyman and Kirill Sokolov

On the book Natal’ja Kodrjanskaja (Hamanvsn Koopsanckasa) Cxasku,
uanocmpayuu H. T'onuaposot, npeducaosue Aaexces Pemusosa, Ilapmx,

1950

Iuke IaiiMan To Dicky Pyman ' ;
9T BoJIIIEOHBIE CKa3KHU U B OCCHHEE These magic tales bloom like the spring
HECYacThe LIBETYT BECHOM even in gloomy autumn weather
Anexceit Pemusos Aleksej Remizov
24 IX 1951 24 IX 1951
Paris Paris
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From the collection of Avril Pyman and Kirill Sokolov

On the book Meato3una, Onaewnux, Mapux, 1950

Huxu IMafiMan

Cnacu6o 3a namsaTte Dicky Pyman
Anexceit Pemusos Thank you for remembering me
221X 1952 Aleksej Remizov
Paris 21 IX 1951

Paris
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From the collection of Avril Pyman and Kirill Sokolov, with grateful thanks to

Father Michael Fortumalto, choirmaster to the Russian Orthodox Cathedral of the

Dormition and All Saints in London, to whom Mar’ja Isaakovna Barskaja entrusted
these books on her deathbed.
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On the book Ozons Beweti, Onaewrux, Iapuxk, 1950

Hoporoiit Mapre UcaakoBHe To dear Mar’ja Issakovna
Bapckoit Barsky
Yrenue Ha CBaTKax for reading at Christmas-tide
pycckas JTepatypa B Russian literature in
CHOBUIEHUAX dreams.
Korpa-aubyns 6ynyt y Bac Some time you will also have
u Ham1 COHHMK He IS pa3ayMbs our Dreams Manual (Sonnik) not for
a nuis 3a6aBbl meditation but for fun
Anexceit Pemuzos Aleksej Remizov
25 XII 1954 25 XII 1954
Paris Paris

«Kykypexan “Kookooreka”
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From the collection of Avril Pyman and Kirill Sokolov, with grateful thanks to

Father Michael Fortumalto, choirmaster to the Russian Orthodox Cathedral of the

Dormition and All Saints in London, to whom Mar’ja Isaakovna Barskaja entrusted
these books on her deathbed.
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On the book Meatozuna, Omaewnux, apux, 1952

Mapse Ucaakosue
Bapckoit
0 cJI0BaM Ipoiiaere Menro3uny
U BCs Ballla TaMsATh YHOeT
B €€ HEYTEIIHbIN KJIHY

BcnomuHalo, Kak MPOLUTBIM JIETOM Bbl IOMEPSIIH
ouky, npuMepuBas Jduke msnky*, a Ha yrpo
00OHapykaJjloch: OYKH Ha KyxHe y moBu bl CaBenbuya-
nonbaHKK ChEIEHO.
Anexceii Pemu3zos
24 VIII 1952
Paris

To Mar’ja Isaakovna Barskaja

You will walk word for word through the story of Meljuzina and all your sadness will pass
away into her cry that will not be comforted

I remember, how last summer you lost your glasses, trying on Dicky’s hat, and next morning
it turned out: the glasses were in the kitchen and half a jar of Savel’i¢’s jam had been eaten.

Aleksej Remizov 24.VIIL.1952 Paris
(*Alas, I don’t remember this incident, though it obviously has something to do with the hat in

my memoirs! I’ll have to change that bit in proof—my romantic speculation is clearly all
wrong! A.P.)
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HecmoTpss Ha 3aMedjIeHHbIE TEMIBI, «KYIIaTh/4yail muTh» y AJlekces
MuxaiinoBuya ObLIO Bcerma Beceso. XO03SIMHOM OH ObLT 3a00TJIUBBIM U
BHHUMATEJILHBIM, JIFOOUJI YyTOLIATh U pagoBaJicsi BCAKUM 0€300UTHBIM MEJIO-
yam xu3HU. [ToMHIO OOMH Ccilyyaif, Korga 3TO TEIJIO U 3a00TIHBOCTh MEHS
Jaxke BOTHaJIM B Kpacky. Kak-To yieTom, s kK HeMy npubexxana moJ mpoJivB-
HBIM T'PO30BBIM [OXIEM U NpoMOkja g0 HUTOYKH. OH 3acTaBUJI MEHSA
IOCHAETh MoKa OOTHHKH W IJIaThe HE BBICOXJIM, YTEHOK Oajia XajaT. A
Anexceii Muxaiinosuu Bce Oecrokousics: «Cunute, CUOUTE, OTHOXHHUTE.
Bul cHumMuTe Jyunre guguuk, Bam xe ymo6Hee 6ynmer». BeposiTHo, cymun
OH 110 CBOe# mpenctaBuTesbHO xeHe Cepadume [TaBnoBHe.

Kax 3TO moJyiyumsiocs, uTo s — aHrJuiickas OGapbllliHs, HE NpeTEHI0BaB-
miasg Ha 0cobyro KyJbTypy — BIEpBbIE Nonana k Ajnekcero Muxaitnosuuy
Pemu3soBy B Bo3pacTe BoceMHaauaTH jieT? Cryuvaii. ITo-PemuszoBcku —
«6e3o6pa3ue». MHe noBe3JIO.

S Havaja 3aHUMATbCS PYCCKUM $3bIKOM B M3BECTHOM JioHAOHCKOM Fin-
ishing School (B 3To Bpems ellle Haasexaao GapbIIIHIM IpHUceAaTh Nepen
KOpOJIEBOH M B O€JIoM IJIaThbe HOYb NIPOTaHLEBaTh Ha NepBoM Oany). Tak
Kak s OblJIa €JUHCTBEHHOMH KeNarollel, IPUIIOoCh IJI1 MEHS CIeNUalbHO
OTBLICKATh YUYUTEJILHUIYY pycckoro m3eika. Ha Moe 6osnIoe cyacThe, HAILIA
Mapuio HcaakoBHy Bapckyro. OHa ObLIa M3 Te€X CTPAaHHHKOB IO CBETY,
KOTOpBIE BCIO XXU3Hb JKUBYT OIHH, HENPUKasHBI, OTOPBAaHbI OT KOPHEM, HO
KOTOpPBIE OCTAFOTCS CIIOCOOHBIMHU Ha BOCTOPXEHHYIO (JIFOOOBB K NaIbHEMYY,
Kk HepoagHoMy. Mapus McaakoBHa ¢ nmocnenHeit oTnavei jrobuna Bee, 4ToO
ObLIO abCONMIOTHO €if MPOTHBOIOJIONKHO. MasroceHbKasi, pbiXkas, 3€JIEHO-
rna3as eBpeiika u3 Kuesa, ¢ ocTpeIM HOCOM M mOOOOPOIKOM, C KOpe-
HacTod ¢urypoit, oHa Onuta BeiBe3eHa u3 Poccuu BCkope Iociie peBo-
JIIOLMY CBOEH 3a)KUTOYHOM, OpTOJOKCaIbHO# eBpelickoil cembeii, B Ilapuke
oHa paboTaJjia B «couture» U COXpaHHJIa Ha BCIO )KU3Hb JIFOOOBb K H3SIIHBIM
MesnoyaM. Ilo-HacTosemMy, oqHaKo, MoJr0OMIa OHA HEIIPUCTPOEHHBIX pycC-
CKHX WHTEJUTUTEHTOB, XYO0XXHHUKOB, MHCAaTeJIel, U CpeOy HUX BCHO CEMBIO
acepku Onbru EmuceeBnel Konbacunoit-UepHoBoil: ee pouepeir 'Onbry,
Hartanero u Apuaguy, u ux myxeit: Bamuma Jleonmmosmua AHIpeesa,
Hanuuna I'eopruesuua PesunkoBa u Bnagumupa Bponucnasosuya Cocus-
CKoro, Oyaymmux ocHoBaTeel usmateabcTBa «OnieHuky. JIrobuna ona u
uyTuiia ¥ PeMusoBa, neHuna ero Torga, Korga Majao KTO €ro Mo-HacTOoSsIIeMY
LEHUT, U CaMOJIUYHO ¢QurypupyeT B KHUre «MEBIIIKHHA Aygouka». Bo
BpeMs BoiiHbI Mapus HMcaakoBHa 3acTpsija 6e3 Komeiku, onHa (ciy4aitHo
’Xe) B AHIUINH, Ile OHA MOJIF06UIa aHTJInYaH, pa3 U HaBCET1a, 32 BOCHHYO
COJIMJapHOCTL M HeBo3MyTUMocTb. OHa Tak M ymepna B AHriuu. Ee
nocnenuei nr060Bbr0 Oblna IIpaBocnaBHas IlepkoBb. OHa U cama cTaja
IIpaBOCJIaBHOH M, MHOTO NO3Xe, yxe B 1963 rony, ctana Moeit KpecTHOM . . .
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Ona xe, B 1948 rony nocnana MeHs Ha JIeTO K Pe3HUKOBBIM — YUUThCS
pycckomy s3bIKy. Hatanes BukTopoBHa untana co MHoit Ilepeyito 4106060
Typrenesa Ha KyxHe, U B3sula MeHs ¢ coboil Ha Beuep-OeHeduc Anekces
MuxaiinoBuua PemusoBa. ¥V MeHs pa3Hble KapTHHBI Iepef Ijia3aMu, Tak
YTO BO3MOXHO, YTO § CJIUJIa 3[1eCh BoeauHa ABa Beuepa. CMyTHO NMOMHIO
padUHUPOBaHHYI0 3MUTPAHTCKYHO ayIUTOpHi0 — INpHexajia s B [lapux
Kak pa3 K IIallOYHOMY pa3bopy MNepBOH 3MUTpallUd — OaMbl, AYXH.
HomxeH ObLi, KaXX€TCs, CKa3aTh BCTYMHUTEJILHOE CIIOBO M3BECTHBIA TOrAa
KpUTHK U JIUTEpaTypoBeld AnamMoBu4. Benyinuii, cenoif rocrnoauH BecbMa
MPEKJIOHHBIX JIET, CKas3aj, 4YTO cefiyac BbICTYNMT XognaceBuu. M3 aymu-
TOpHUH KpH4aau «AnamMoBuy, Xonacesud xe ymep!» OgHako oH HacTauBall.
ITpumnocs AgaMoBHYY BBICTYNUTH NOJ IICEBIOHUMOM. [ToToM — MajieHs-
kas ¢urypa Pemusosa, rop6aras, cka3oyHas . . . JIUIO HE YeJIOBEKA BOBCE,
a nobporo, moaciienoBaToro rEomMa. OTo ObLI, moxanyid, MOH mepBbIi
XUBOU MHcaTeslb, U MHE I10Ka3aJIOCh, YTO HEOOBIYAHHOCThL €ro BHEIIHETO
BUAa B nopsake Bemeit. UTo OH uMTan cBOero, s He IOMHIO — s Bedb
OYeHb MaJio NMOHHMMaja — HO NMOMHIO 3aBOPaXXUBAKIIYIH MY3BIKY 3TOTO
YTEHHS, TOPKECTBEHHOCTh €ro OTHOILIEHHUS K CJIOBY, TpemeT. DTO ObLIo,
KaKk s Teleph MOHUMaro, uTeHue mno3Tta. I[loToM OH mpoues cKa3Ky O
Pribake u pribke: mykaBo, Becesio, MevyalibHO, a TPEX/e BCEro ¢ U3yMJle-
HHEM 4YeJIOBEKA, KOTODPBIHA cpeau Gejla THS COIOTKHYJICS O YyHo. DTO YyBCTBO
CKa3K{, KOTOpO€ IBIIIUT BO BCEM, YTO OH CaM NHcall, ObUIO B BBICLICH
CTENEeHHU CBOCTBeHHO PeMu3oBy-ureiry.

HuTtepecHo, uto B CoBeTckoM Coro3e, TZe ellle XUBa YCTHAas TpaIulus,
Pemu3sos, cuntaBmuiics B [lapwke TpyOHBIM M MaJIONOHSATHBIM IHCaTe-
JIeM, Jake JIOMaKoil CO CBOMM H3MYYEHHBIM, SIKOOBI HAPOIHBIM SI3BIKOM,
0Ka3aJICs MOHATHBIM U BIOJIHE JOXOIYUBLIM PYCCKOMY KPECThbSHHUHY. MBbI
Kax-TO JajM nouutats ero Meato3uny TathsiHe MakcuMoBHe JINTBUHOBOH,
U OHa paccka3ajia HaM Kak OHa OJHa)X[bl 3a0blyla KHUTY Ha CTOJIE Ha KyXHE.
Vmuna x cebe paboTaTh ¥ BAPYT CIBILIKAT U3 KYXHU CTPAaHHBIE 3BYKH, HE TO
NIPUYUTAHbS, HE TO CTOHBI. 3arjsHyJia U BUAUT: CUOUT yOopIuna, U BCIyx
caMoii cebe yuTaeT cka3Ky, IOKauynBasCh Ha TabypeTke. Y Hac ObLI o106~
HbI# ke ciyyail. HeoGpruaiinas pycckas xeHmuHa, Mapust BanoBHa Ps6-
1eBa, Xo3siika u30bl, KOTOPYH0 MBI CHUMaJid Ha jieTo Ha Ilaxpe, B3smach
Ha OJIHY 3UMY Y Hac )XKHTb U XOIUTh 3a Hallledl TpexJjeTHedl nqouepbro. OHa
cama u3 JIykuHa, JepeBHU MOHACTHIPCKOH, a BhIiluia 3aMyX B Kynpusauxy,
JIEPEBHIO KOJIIOBCKY!O. 31echk U npuinencs Anekceit MuxaiioBuy Ko ABODY.
ITponana 3a 3uMy kHHura ero cka3ok. Crnpocuina Mapuro iBaHOBHY — He
Buena su? «Jla yro Bel, Mapus ®enoposHa, B3sisia s npoyecTs JKeHbke Ha
neuke. U 6abam uurtaro. Xopomure cka3kd. TakuX AaBHO HET, @ Mbl HX
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mro6umM. Ha 3auem Bam, yueHwiM JsromsMm, ckasku?» Hapo ckasaTe, 4to
€CIId TPOXUTh IONOJITY B JEPEBHE, HACIBIIIUINLCS MHOTO «CKa3oK», W3
ObITa KaK M M3 [IaMATH HapOJHOHM, MO YXMBOCTH S3bIKa, METKOCTH IIYTOK,
PUTMHYHOCTH [OBTOPOB, JIpaMaTH3My M XyTH CONEepHHYarOlux ¢ Pemu-
30BcKUMH. UTO Tak Ha3blBaeMasi «KOpHaAaMEHTaJIbHas Ipo3a» HE TaKas KHHX-
Has BbIAYMKa, KaK NMPUHSATO NpPEAINoJiaraTh, MOKa3bIBAET M TOT (akT, 4TO
Mapuss IBaHOBHA C NPEBEJIMKMM YIOBOJLCTBHEM Y HACc ycuueja Takxe
«Ha kynuukax» u «Ye3sgHoe» panHHero 3amaruHa. Ee getu o6namanu
TaKUM € JapoM KpacoyHOro yCTHOrO pacckasa, kak M oHa. He 3Haro,
TEpELLEN JIM OH K TPETheMY NOKOJIEHHI0. Bpar 3To#l Tpaguiuu ceroaHs He
ITetp I u akanemuu, a rOpPOJI ¥ TEJEBU3OD.

Jla IpOCTUT MHE YMTATEe] b AJIHMHHOE OTCcTymieHue. Ho 3To Toxe Beap —
u3 BocioMuHaHuii. Bepuemcs B Ilapumx. Korma PeMu3oB KOHYHIT YHUTATh,
Hartanes BukTopoBHa NMpencTaBUjla MEHsS M IONPOCUIIA Pa3pELIEHNs pH-
BECTH Me€HS K HeMy B roctd. Tak u moexamu Msbl ¢ Heit u3 Kamana, ¢
nostuyeckoit ymunel Camille Desmoulins B 16-b1ii arrondissement, Ha
nosTuyeckyro yauuy rue Boileau. ITo3Bonunu. Ilocneimanuce MeajieHHbIE
mIar¥, THXO IMIJIENaBIIMe MATKUMH TYQUISIMH 1O JIMHHOMY KOPHIOPY.
IIpuoTKpbLIaCh ABEPb M CHHU3Y, YEPE3 LIEJb, CMOTPUT 3TO, HA Ha KOO He
[OXO0Xe€e, JIMIO: UCIyTaHHOE, HO JIF0OOIBITHO-NIPUBETINBOE, TIOTOMY YTO
ria3a yJbI0arTCs, U TOBOPHUT:

«A s myman — IPHUBHICHUSN.

B 3TOT 5 pa3 wiu B Opyroil — He moMHI0O — Anekceil Muxainosuy
MEHS pacClpalluBall O MOUX 3aHATHUSAX U HE NOMHIO TaKXe, TOrAa JIM HJIH
HECKOJIbKO INO3JHEE OH KaKMM-TO CBOMM YyThEeM IMOYYBCTBOBaJI MOIO JIFO-
60Bb K BIOKY ¥ moJapuyl MHE H3YMHTEJIbHBIH, B CYITHOCTH IPOPOYECKUIt
IOJapOoK: CBOM PHCYHOK TParn4eckoro JiMna biioka, BeIMIAALIBAOIIETO U3
OCKOJIKOB pasJieTeBiuerocss Mupa. He NoMHIO M HUIANBL, ¢ KOTOPO# OH
M€HS HapHCOBaJl U KOTOPYIO, IO €ro Xe LPHIMCKE, s JBaJUaTbh MHHYT
HajeBaa, yxons ot Hero B 51 rony. [IoMHHTCA TOJIBKO, YTO IIIJIa TOTJA Ha
cBUIaHbe, 0OepHYBILEECS [JIi MEHs MeYajbHbIM paccTaBaHHEM. AJeKkcei
Muxaiinosuu OblJI BHHUMATEJIEH K JIFOOAM K, HECMOTpsS Ha CJIENOTY, OH,
BO3MOXHO, 3aMETUJI MO0 TpeBory. Cxopee Bcero, 0JHaKo, yIIOMHHAHUE O
nuIAne cBsA3aHo ¢ pacckazamMu Mapeu McaakoBHOH O TOM, KaK OHa MHE
«npuMepsia uuisny Ha kyxHe y CaBennya (cM. Haanuce PeMusoBa, npuse-
nesHas Ha cTp. 105). Mo#l «mopTpeT» co HuIANOH M «mopTpeT» Mapeu
WcaakoBHO#M ony6yMKkoBaHbl B c6opHUKe B yecTh nokoitHoro H.E. Annpe-
eBa: Aspects of Russia, Poetry, Prose and Public Opinion, Letchworth, 1984,
p. 314.
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Xo4y 3aKOHYHTh 3THU OETJIbIE BIIEYATJIEHUS O CBOEM 3HAKOMCTBE C AJIek-
ceeM MuxaitioBuueM HECKOJILKMMHU CIIOBaMH B 3aluTy ero namsatu. Korga
s, 10 €ro ke peKOMEHJanuH, oorIBaja y IPYrUux repoeB MOEro pomMaHa, y
Anexcannapa benya, Hanmpumep, unu y Cepres KoncranTuHoBuya Makos-
CKOr0, OHH CMOTpEJIM Ha MEHS C HEKOTOPBHIM HCIYTOM, y3HaB, 4TO s HE
TOJIbKO ObINIa, HO maxke OwiBaro y PemuszoBa — «OH, 3HaeTe Jid, BBIIYMBI-
BaeT ...» «Henp3s, Tak cka3aTh, BIIOJIHE IOjlaraThCsi Ha ...» — H
KOCHJTUCb Ha MEHS, Kak Oy[TO OHU CaMHU IOSIBATCA B MO€H IuccepTaluy B
BUJE XBOCTATBIX U KJIbIKACTHIX.

K MakoBckoMy momnacTh Tak 3alpocTo, Kak K MATKOMY, IPHUBETINBOMY
Anexcaunpy Benya, Obu1o HeBo3moxHo. Ho B 1955 rony, npoesgom B
ITapwxe, MHE yOanoch JOOUThCS mpuemMa. MaKOBCKMI MEHs NPUHS CHa-
yajla CyXxo u GopMallbHO, KaK IOJIaraeTcs «pa3yMHOMY M IpPaBeIHOMY»
xopudero . . . ¥ HapacKka3ajl 3a [OJITOPa Yaca CTOJIbKO HEGBIJIMI[ O CBOMX
KOJUIErax, CKOJIbKO s He clibliana oT Ajiekces MuxaiioBuya 3a Bce BpeMs
Haero 3sakoMcTBa. K xoHIy HHTEpBbBIO, 3HaUUTEJILHO NTO0OPEB, OH CKa-
saim: «O4eHb pap, uto Bel ko MHe mpunum. Moi#t apyr Anexceit Muxaii-
noBu4 PeMu30B — MuIeHILIN YeTOBEK, KOHEUHO» — 3aCMESJICS — «3HaeTe,
miyroBaT. Mor 661 BaM paccka3ats, bor 3Haer yto!»

HHTepBEBIO 1, K COXKaJIeHH!o, y Anekcess MuxaiinoBuda He 6pasia, BOIIPoO-
COB He 3aJlaBajla, U — Kak s y>K€ TOBOpHUJIa — OH CaM MaJjlo paccKa3bIBaJl.
Oun, Kak s IOHUMalIo ceiiyac, yBaxkajl HEOIBITHOCTb, HE TOPOIIMII, HE TOMHII
HEHY)XHBIMU NTOAPOOHOCTSAMH, U, BO BCAKOM CJIydae, HE BBOOUJI B 3a0J1yx-
IeHue, He 0OMaHbBIBaJI, He u3eBajscs. JlyMaro, 4To Takoe eMy U He IPHILIIO
6nl B rojioBy. HaoGopoT, oH mpocTo ¥ NOBEpUYMBO, Kak caMoO CoO00r0 pa3y-
MEBIIIEECs], BKJIFOYMJI MEHS B CBOM MHUp, CTpallIHbI{, HO YyI€CHBIH, CTPOTHIA,
HO yJIbI6GUUBBINA U cOCTpalaTebHbIH, MUp ciaydaliHocTel u 6e306pa3us, HO
B TO € BPEMS MHP CaMOr'0 TPENeTHOr0 YBaXKeHUS K TOU IpaBJe U 1o6py,
KOTOpbIE HHMYETO0 HE HMEIOT OOIIEero ¢ NpPONHCHBIMH HCTHHAMH HJIM C
Ka3eHHO! MOpaJiblo.
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